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Cops, how many of us love them? This picture of me and my bike cop friend was 
taken after they ran my record and lectured me (and put up with my arguments) for 20 
minutes. Guess what | did, | picked a fucking flower for my girlfriend. They threatened 
to arrest me for vandalism or theft, but let me off “with a stern warning”. The picture 
below is from a night at the Lake Union Pub where the cops were called because 
someone was beat up. Instead of catching the people who kicked the shit out of one 
guy, they put him and his friends up against the wall and searched and harrased them. 
In both cases having a camera and witnesses stopped the cops from going too far, but 
more often than not, when the cops come they bring all their baggage with them- their 
alcoholism, their fucked up lives and family situations, their lack of personal power, their 
dissatisfaction and frustration with the world, and you are the lucky person that they get 
to vent all iton. Be smart, know when you can call them on their shit and when you can't, 
learn your rights as a citizen and their rights of search and seizure, and it really helps to 
be a geek like me and carry a camera around all the time. As soon as you pull out a 
™ camera or video camera, you'll be surprised how quick cops change the way they are 
treating you. One of these days, maybe our tax dollars will actually be spent to catch the 
murderers and rapists that we all fear, rather than the flower pickers. Of course this 
means they would probably have to start arresting alot of cops. 

This issue of 10 THINGS is packed with more columns and interviews, please take 
the time to read some of the great things your fellow punx and friends have to say (and 
prove my MTV Generation short attention span theory wrong!). Since we had so much 
to say and so little went on news-wise, here is a short update on what’s been going on in Washington lately. The fight for All-Ages shows still 
goes on, a few organizations have sprung up to address this issue more formally and their are monthly meetings, please go to them. The 449 
Club which was doing all-ages punk Wednesdays is stopping the shows because of lack of monetary support, and recent rumors lead me to 
believe the King Theatre will stop having shows soon too. Once again the “Erotic Music Bill” has failed in the State of Washington, and thanks 
to Gov. Lowry, most of the guts from the Runaway Bill were taken away 
before it passed, so kids aren't going to be so screwed over quite as bad 
as most of us orginally feared. Unfortunately, a few cities like Tacoma 
are still setting curfews for kids. The Halos Benders were busted with 
pot on Tales of the Highway Patrol, did anyone see that? There is a new 
Eastside CD Compilation out with a bunch of the Eastside’s new pun i 
bands, you should definitely pick this up and catch some Old Firehouse © 
shows in Redmond. Bands on the comp include pop punk icons Red ' 
Rocket, melodic hardcore studs (and fun debaters) State Route 522, 
Eastside sensations Wafflestomper (formerly The Green), and tons 
more. SEA-SK8 has re-opened & skate parks are springing up in alot of L 
Seattle's ‘burbs. It’s finally summer kids, go see lots of shows, buy lots © 
of punk music and zines, stay active and aware, start bands, put out 


records and zines, and please have a shitload of fun !!! 
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the concept of stupid covers a large scope. | consider 
inconsiderate people stupid. People who get angry over stupid 
shit are just as stupid as the shit they get angry over. People who 
don't take the time to think about things -- the world around them, 
life in general, ways of improving themselves -- yep, they're all 
stupid in my book. Close-minded people are stupid. People who 
live their life for the weekend are stupid. 

Here's a great example of stupidity in action. I'm at the 
supermarket, probably buying a case of Oly stubbies (it's the 
water!) for a night of cheap drinking (and because | want to geta 
cap with 4 dots to add to my collection -- | have tons of them -- one 
day | think I'll wallpaper my house with Oly caps). Anyway, | get in 
line at the express lane. Some guy or lady in front of me (there 
doesn't seem to be any particular gender to stupidity) unloads their 
cart onto the counter, and leaves it behind them. They pay for the 
groceries and head out, leaving an empty cart in my way, which | 
have to move before | can even reach the counter. Stupid stupid 
stupid! What? These people think their cart takes care of itself? 
They forgot that they had a cart? Or are they just trying to piss me 
off? (in which case, maybe they aren't as stupid as | think, 
because if that's what they were trying to do...) 

People who have to have a girlfriend or a boyfriend to make 
them a whole person are stupid, in my book (hmm, maybe THAT'S 
why I'm single). Actually, some would probably call this co- 
dependency, but | call it stupid. There's nothing wrong with 
relationships, but I've seen so many people who get depressed 
simply because they don't have a s.o. to be with, it just makes me 
wonder. Why aren't these people doing something with 
themselves? Do they really have so much time on their hands that 
they can spend all day wishing they had something that would 
probably turn sour on them anyway, since they obviously think so 
little of themselves that they need someone else to make them 
whole? (Was that convoluted enough for you?) 

People who go to college to get a degree are stupid. People 
who go to college to learn are not. | couldn't believe, in my years 
at Boise State University, the number of people who were there 
that hated school. What!? What the fuck were they doing wasting 
my time by filling up classes that | wanted to take when they didn't 
really want to be there? | use to give speeches in any class that | 
got a chance to (and, since | was a communication major, that was 
a lot) about how people who were in school just to get a piece of 
paper saying they graduated should drop out right then. | can only 
hope it worked on a few of them. 

People who flip other people off while driving are stupid. Some 
of you might think this is punk. You are stupid. Even if the person 
you flipped off did something stupid to make you angry, there is no 
reason to flip them off. Here's the way | figure it. The person who 
screwed up, maybe cut you off or something, probably didn't do it 
intentionally. They probably are just stupid. Do they deserve to 
be flipped off, merely for being stupid? | don't think so. Your 
middle finger might ruin their whole day. It makes you just as 
stupid as them. As someone who isn't stupid, but who still 
occasionally gets flipped off while driving (because | piss off the 
stupid people by maneuvering my car in such a way that they can't 
pull their stupid little driving maneuvers), | have a simple remedy 
to the middle finger situation. When someone gives me the bird, | 
blow them a kiss -- especially if they are male and are ina big truck 
which could easily crush my wimpy little Mazda hatchback. | 
pucker up, put my hand to my face, and blow a big old 
smoocheroo their way. You gotta love how stupid people are 
homophobic. It drives them nuts! I've almost been run off the road 
before because of such a simple little act. | figure that, since they 
gave me the middle finger and tried to ruin my day, | might as well 
turn the tables on them -- and they're stupid enough to fall for it. 
Try it -- it's fun and it's easy! 
| also think that there are a lot of stupid people in punk rock. 





















































or Popularity of Punk 


by Tori Selden 

It would seem that punk has finally hit the big time. MTV 
buzz clips and guest shots, racks and bins at nationwide music 
chains, even the cover of Rolling Stone. It's “cool” to be punk now, 
as groups like Offspring, Green Day, and Rancid permeate the 
airwaves, jukeboxes, and high schools of America. Punk has 
received more notoriety, more coverage, more press. People are 
paying more attention to punk in general. Some say that's good, 
some say that's bad. | say it stinks. But I'm not saying it for the 
reasons that you think | might be. It's not the sellout factor that 
bothers me. | don't think that we can honestly fault groups like the 
aforementioned ones for reaching a measure of success and 
popularity. After all, why would individuals form a band, strive to 
get booked into shows and clubs, produce demos, if somewhere 
deep down inside they didn't want to get recognized for their talent 
someday, if they didn't want someone to one day hear their 
message? Going with a big record label is not selling out; having 
your face on T-shirts and posters isn't necessarily selling out. 
Turning your back on your roots and your ideals, and on your 
message, whatever it might be, is. You can go nationwide and still 
remain true to yourself. Your music can reach a wide audience, 
and you can still remain true to your ideals. 

It's not really what | call the 'cheesiness factor’ that 
bothers me either, even though | personally believe that if you can 
go into a discount store and purchase an item, it is no longer on 
the cutting edge of cool. When little alternagirls are running 
around in plaid shirts and baggy jeans because they saw it in a 
Wal-Mart ad, or little alternaboys are wearing combat boots 
because they saw it in a Target ad, the statement has 
degenerated to utter “cheesiness”. When everyone is wearing 
chains and leather and pink hair and pierced noses, not because 
it feels good to them but because they saw it on a punk video on 
MTV, something is lost. The movement is cheapened: punk's 
message is stolen out of its collective mouth and used as an 
advertising gimmick. 

What really bothers me, what infuriates me most of all, is 
that the recent media rise to fame of punk stereotypes the whole 
lot of us. To the world at large, we are now wrapped up in one tidy 
little package, on which you can put the following label: "Green 
hair, messy clothes, leather jackets, I'm-punker-than-you-are". 
Society looks at the image being presented, and then assumes 
that we all fit in that package, that we can all be marked with that 
label. Society assumes that we are all Offspring, that we are 
nothing but Green Day, that we are no different from Rancid, every 
single one of us, and we all know that it is a total lie. Punk, its 
messages, its attitudes, the people that make up the scene, can 
be just as diverse as night and day. Some punks do the 8-5 thing 
for a living, and look (gasp) normal. Some punks do have green 
hair, yes; but some don't. Punks can be straightedge, party 
animals, college students, burger flippers, gay, straight, smokers, 
writers, cat lovers, window smashers, and on, and on. Punk is 
many things, but it is not a melting pot of stereotypical images and 
attitudes. We know that it is more, and it is 


; ; : B 
time that the media knew that it, and 08/1 ce ears 
are much more too. ae 

I Hate Stupid People 


| hate stupid people. Unfortunately, | 
consider about 90 percent of the human 
population to be stupid, so that's a bit of 
weight to carry around. Okay, truth is, | 
don't hate them, | just (to quote 

Bukowski) find | like it better when they're not around. Realize that 
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Luckily, however, there are also a lot of smart ones. In punk, there 
doesn't seem to be much of a middle ground. Either someone is 
really stupid, or they are really smart. | think, however, that punk 
rock in general has more smart people than society at large. 

All the smart punks are putting out zines, playing in bands, 
doing punk rock radio shows, and generally being creative or 
doing something to help their community. All the stupid ones are 
paying their five to ten bucks to be entertained -- and that's all they 
do. Now, that's not to say that their aren't stupid bands and 
fanzines, because they aren't that hard to find. They are either 
being put out by smart people who have misdirected their energy 
into something stupid, or by stupid people who have somehow 
managed to get their shit together enough to put something 
together. 

Do | consider myself smart? Yeah, sure, most of the time, 
otherwise why would | be writing this. But here's an idea -- even 
smart people are stupid every once in awhile, but the majority of 
people are stupid the majority of the time, and the stupid people 
are rarely ever smart. 

So, do | consider you stupid or smart? | don't know. Take a 
look at yourself and make that judgement. (hint: if you think I'm 
talking about you specifically in the above rant, you are most 
definitely stupid). 

That's all for now. Maybe I'll be back next issue with something 
even more enlightening to say, providing that Dan doesn't think 
this column is too stupid to print. 

Contact me on the internet at hanford@primenet.com (if you 
don't know how to use a computer; it's time to learn... stupid). 


FUCK TACO BELL! 


Fuck Taco Bell. I can’t believe so many punx bitch about 
McDonalds and then fucking give the Pepsicola Corporation so much 
praise. There really isn’t a difference between eating at Taco Bell or 
McDonalds as far as I’m concerned, they are both huge, rich, exploiting 
corporations that serve shit that idiots slop up and call food. Everytime I 
eat at Taco Bell I get this burning feeling in my stomach and have to run 
to the bathroom within 10 minutes. It’s as though my body knows it isn’t 
real food and it tries to pass it throug as soon as possible. Can you call it 
food? It sure doesn’t taste like it. My friends say “but dude, it’s totally 
cheap!”, yeah, so is cardboard, why not eat that instead? It probably 
would actually be better for you. A Taco Bell moved into my 
neighborhood last year and instantly a huge white trash and high school 
hangout spot was found. Flocks of idiots lined up to buy what they call 
food and to hang out in front and look cool. You hang out at Taco Bell, 
that sure makes you real cool! Truthfully I don’t really care if you want 
to eat at Taco Bell, I just think it’s so fucking hypocritical when I see 
crusty and political punx that hate McDonalds (and what it stands for) 
chowing down on their corporate bean burrito like it’s any better. 
Pepsicola is just another huge corporation, one that makes billions of 
dollars, sells 75 percent of the Mexican food in the US, and is putting 
family owned restaurants out of business with its super low prices. My 
biggest beef with Taco Bell is that it tastes like shit. 

What ever happened to cooking? You know, you go to a store 
and buy some veggies or meat, whatever is your personal choice, and 
cook it yourself. Better yet, grow it yourself or buy it at a co-op. It’s 
often cheaper and tastes 1000 times better than most fast food. I think 
kids today aren’t learning how to cook growing up because we live in a 
fast food, MTV society. People don’t want to take the time to cook, 
bother to cook, or even learn to cook. I love cooking, I always have and 
always will. If ya have to eat out, find your best locally owned 
restaurants and put some money back into your own community instead 
of giving more to the huge corporations that already own everything. In 
my community there are great locally owned Thai, Mexican, pizza, 
burger, Asian, and other restaurants that are cheap and serve wonderful 
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Dan Halligan 





food. Eating is one of the pleasures of life, don’t be in such a hurry, slow 





down and taste what you are missing. 
| 
(aka Christine Peterson) . 


by Lefty Peterson 

Okay, talking about the budget deficit may be one of the 
more boring activities to list as a hobby, or to write about in a 
publication of punk but it is my opinion that the national 
government is taking advantage of the math challenged in a way 
that could seriously hurt people who aren't republicans, so that is 
why this is being written. Since there seems to be quite a large 
number of people out there who believe that welfare makes up like 
20% of the budget, or that foreign aid or the national endowment 
for the art (64 cents per person) are even significant, or that 
completely trimming all of them will approach balancing the 
budget, none of which is true, | am going to post some numbers 
directly from the Federal Budget publication, and hopefully this will 
help for seeing through what some politicians are saying. Federal 
outlays right now are $1,538,900,000 per year, so one percent of 
the budget is about 15 billion. Think of this when you hear 
politicians throwing out figures. Sometimes they hype stuff that is 
crumbles, while they forget some really big things like defense 
(just increased by $25 billion). The deficit is 192.5 billion. And let's 
not forget where this deficit came from. In the 70’s under Carter, 
the deficit was much lower: 53.7 billion in '77, 73.8 billion in ‘80. It 
sharply increased under Reagan's program of drastically 
increasing defense while cutting social programs and taxes, and 
surrounding himself with yes-men who didn't tell him what was 
going on (sound familiar?). The deficit was 207.8 billion in '83 and 
leveled off and slightly declined from that level during his term, 
then it sharply increased again under Bush reaching 269.billion in 
'91 and 290.4 billion in 92. Clinton, for all his failings, did manage 
to reduce this deficit significantly. 


This is how money is spent right now! 
(This information is on the back of your tax form too) 


Social Security 21.7% 
Defense/Veteran benefits 21.4% 
Interest on the Debt 15% 
Medicare 10.2% 
Welfare/housing/nutrition/ supp. 
security 9.9% 

Health 7.4% 

Fed. Retirement 4.1% 








Education/training 3.4% 
Transportation/Development 
3.2% 
Research/Energy/Envir./Nat.Res 


. 2.7% 

Gov't/ Law Enforcement 2% 
International Affairs 1.2% 
Agriculture .93% 





Somehow, it seems to me that the things towards the 
bottom of this list are the only useful items, as | own no property 
that Defense protects (this department is certainly not run 
efficiently, but they don't dare touch it. Star Wars is still a popular 
program), | probably won't live to retire, though my parents already 
have, and | didn't benefit from running up the debt with this high 
compound interest. Clinton was also right for once, that health 
care needed reform, and the GOP rejected this, but now is cutting 
in a way that could really hurt seniors. But the main point that can 
be seen in these numbers is that rhetoric implying that lower class 
leaches on the system are creating huge deposits of fat in the 
budget that can easily be cut out without harming good middle 
class taxpayers is false, and eventually this must be realized. 
Politicians either will not succeed in balancing the budget, or they 
must cut middle class programs. Cutting defense and realizing the 
‘peace dividend’, putting reasonable restrictions on social security 
to wealthy seniors, and not cutting taxes for the well-off are steps 
that would be responsible and have quite an impact, as would 
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| reforming welfare in a reasonable manner (it really is a trap. Skilled 
people can't get off because they don't have enough to make it to 
| their first paycheck). What is being done now was done 12 years 
| ago but modern short term memory seems to block that out. 

Also, apparently a very high number of people support 
the idea of a flat tax. | say don't be fooled. You can't get something 
for nothing. Look what group is strongest in pushing this too. 
Putting a flat tax at 17 or 20% may look good, because it's lower 
than the middle class 28%, but it won't benefit you unless you 
make $70,000 or more. Stopping deductions for dependents etc. 
would literally be taking food off the plates of people making 
$10,000/ year, but it would reduce taxes by thousands of dollars 
for those able to pay, yet people from all classes seem to buy into 
the modern laissez-faire theory that this what is fair. 





Wow! Tons of things to talk about, so little mind space to spew 
it out in reasonable fashion. That's my life, thinking about way too many 
things almost never figuring out what it all means. Because of the good 
graces of Dan H., though, I will expound on everything and nothing. with 
hopefully something making some sense to someone, somewhere. 

A case in point. I recently had this nightmare. It was so bizarre, 
so surreal, yet so real. I was walking down a street, it could have been 
almost any major thoroughfare in this beloved land of ours. I was 
surrounded by buildings, tall marble and granite structures, with the glass 
glistening from a sun that was not evident to me at the street level. The 
buildings whistled from the wind that tunneled its way above and around 
them. The songs definitely hymned the tunes of money, power, greed and 
corruption. They bore names like the Newt Gingrich Congressional 
Office Building, General Electric, Martin Marietta, Department of 
Defense, Bureau of Prisons, ad nauseum. What bordered this dreamscape 
was a box, that seemed with each passing step to grow infinitesimally 
smaller. The buildings though became more pronounced and even bigger, 
and the faces of people lining the sidewalk became more vivid. 

There were men and women wearing tattered clothes, pushing 
or pulling carts filled with what seemed to be their worldly possessions. 
They were old people, young people, people of all colors and shapes. 
What common elements they shared were permanently etched on their 
physical being. Their sullen eyes, which pierced the ground only inches 
in front of them, saw nothing at all. Their bodies appeared shriveled from 
the meager pickings of a dumpster or the occasional charity of a 
missionary. And without exception, the strength and hope they all once 
probably shared were now replaced with slumped shoulders and tired 
arms from trying to keep the box from totally closing in on them. It was 
clear to me, as I walked down this path reflecting upon what I had just 
seen, that a goodly portion of these unfortunate souls were the by 
products of political and corporate posturing. No mental health care, 
because civic minded persons would provide what the government no 
longer wanted to deliver. Alas, they never did. Reduced school meal 
programs, as the government wanted to eliminate waste and anyway it 
was a parent's duty. They would do it. But again, they were wrong about 
this. Welfare was now a thing of the past, as everyone was supposed to 
work. Once more they were wrong, as non-skilled positions fled across 
the borders as a result of NAFTA. 

In the din of feet clapping on the ground, the indiscernable 
mutterings of phrases from the people in the streets. and my own 
|thoughts. I heard the voice of what seemed to be a a PA announcer 
| pronouncing that "The Department of Defense launches $1.5 billion spy 
| satelite, capable of tracking enemies from within and without." The box 
|grew smaller. Further along the road. I saw places once used for 
| education. boarded up or razed. These buildings were long ago 
abandoned by those who no longer had the means or the support to afford 
the geometrical rise in tutition caused by decreased governmental 
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spending and societal indifference. Milling around these grounds were 
what may have in another time been students. only now they were 
nothing more than individuals. the mindless masses. drawn together by 
futility of their present lives and the emptiness of the road that paved their | 
futures. Their once inquisitive eyes and youthful spirit that challenged the | 
boundaries of knowledge. now were relegated to thoughts of what might | 
have been. All the while. the PA announcer spread news of the buildings. | 
"Defense Department to receive $80 billion more over the next five 
years." "Congress subway still operating for a mere $17 mil a year." | 
"billions misspent, lost. wrongly paid to defense contractors," and "We 
fruitfully spend spend billions to create and protect 10 mil new secrets 
each year." Interspersed among these messages were commercials from 
one of ten thousand federal government public relations employees who 
suggest that "Your government cares about you." The box grew smaller. 
At the end of this seemingly endless and tortuous journey. the box had 
shrunk to a size that limited the view to only those fat, tall buildings. 
Buildings that continued to grow. now engulfing all that once had 
coexisted with them them. I woke up to a perspiration soaked bed, or did 
1? 

I am afraid my nightmare is becoming a reality, as government 
and its supporters accelerate their agenda, which seems more directed to 
protecting their place in society by using regressive, oppressive, and 
divisive means, rather than enhancing their status through progress, 
compassion and equality. Each succeeding day they bring about changes 
that are reducing the alternatives people. young and old, have. Those 
alternatives that do remain have nothing to do with a better life and all to 
do with simply survival. 

While these actions have angered me and moved me to refocus 
my energies and involvements, my ire has been raised to an even greater 
level by the ignorance and/or neglect displayed by my peers. The box 
grows smaller around them too, but since it has not touched them to this 
point, they have yet to raise their arms. 


"Punker Than Thou" - Go to a new school show and you'll find kids 
wearing beads, baggy pants, piercings, etc. Go to an old school show and 
you'll find hawks, spikes, leather jackets, etc. Go to either one of the 
shows and by and large you'll find a mutual disliking for the other. Why? 
Who are the enemies? Are they found attending these shows? I suspect if 
we could get over the differences in the physical manifestations and 
musical strains of our punkness, we would find that there are some 
common bonds in thought and action. Will it ever happen? Doubt it, we 
are still products of this society, aren't we? 


"A Death Unfounded" - The recent Mykel Board death hoax on the 
internet reminds me of what a few friends of mine did a number of years 
ago. I'm an avid reader of magazines and newspapers, who always when 
reading the latter would take time to review the obits to see who died the 
day before. My dear friends always thought I was a bit wacked (how 
wrong they were, I was totally wacked) for doing this and decided they 
would teach me a lesson. One morning I got to the F's and found Art 
Fridrich in the listings. I thought it was quite strange that there was 
another person with the same name as mine in Cleveland, but figured it 
was possible. Upon reading onward, I found that it was a listing for me. 
It had my parents’ names, my sister's name, and other information that 
was unmistakeably me. I guess I pinched myself, while turning somewhat 
pale, as nearly everyone in the room was rolling all over the floor, 
laughing hysterically. 


"Dead Punk" - Every year someone invariably poses the question of 
whether punk is dead or not. I figure if they have to ask the question, then 

it probably did die for them somewhere along the way or never was there 

to begin with. Since punk has always been a personal thing with me, all 

of the social manifestions of it were secondary. Therefore, if I ever wake 

up and ask myself that question. the answer will definately be a personal | 
yes. I hope that day never comes! 





"New York Police" - There are always those things that you never want 
to do or be. with the exception of a fleeting moment. a passing fancy 
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Such are my emotions regarding the NYPD. Specifically, I've always 
wanted to go to a policeman's funeral (in this case two), go dancing drunk 
down the halls of an exclusive hotel wearing nothing but my badge, and 
firing my gun in celebration. So guys, the next time you're in mourning, 
please give me a call, maybe I'll join you for a day. 


"Listening To" - Thanks to Get Hip Records, I'm listening to an 
enjoyable comp. brought together by Rikk Agnew and released by Posh. 
Some of the bands I've heard of, others I haven't. It's great, exhilarating, 
to feel the comfort of the known with the risk of the unknown. 


"Contacting Me" - You're sitting in the grand reading room of your 
energies and involvements, my ire has been raised to an even greater level 
by the ignorance and/or neglect displayed by my peers. The box home, 
apartment, squat, or railway underpass and you have a sudden urge. Ya, 
that too, but if the urge is to communicate with me, you can write to me 
at: The Old Man, 1062 South Ave., Rochester, NY 14620 or if you have 
internet, the address is fridrich@moose.erie.net 


























































by Amelia Aquiroz 

Life is the precondition for the realization of all other 
human values, and it assumes preeminent importance when it is 
threatened. There are a few events that actually might endanger 
humankind as a species, such as the massive release of 
radioactivity in an all-out nuclear war on the irreversible 
destruction of crucial components of the biosphere. In addition, 
the survival of millions of individuals is indeed at stake if exploding 
populations continue to put additional burdens on the 
environment. There are also other possible dangers such as 
global climate changes from the burning of fossil fuels (the 
greenhouse effect), or increased skin cancer from solar radiation 
if the ozone layer is depleted. How do we take into account such 
uncertain but potentially catastrophic events? 

Of course when looking at the whole picture "economics" 
has always been the main factor creating a gap between humanity 
and nature and the gap between rich and poor which are equally 
serious. Until the late 1980's has the environmental movement 
given urban pollution and world hunger a slot on their 
environmental agenda. Since the days of John Muir, and Thoreau, 
the retreat to nature has often implied turning one's back on the 
city and its problems. Therefore, enjoyment and preservation of 
the wilderness had been a "cause" (and still is in some aspects) 
limited to the comparatively affluent. Thus, there was no surprise 
to find out that the membership of environmental organizations 
had been drawn mainly from middle class white suburbanites. 

For the poor, both in the U.S. and foreign, food, health, 
and employment are more immediate concerns than 
environmental preservation. Yet environmental degradation has 
harmed agricultural productivity and human health all over the 
world. Poverty, population, and pollution are as interlinked in 
developing nations as in industrial ones. Often the same 
economic institutions are responsible for exploiting people and 
nature. But why do people seem to take these things lightly? 

Historically, American values seem to encourage 
We look at the American experience 


exploitative attitudes. 
reinforcing the attitude of domination where pioneers moved 
progressively westward, much that they encountered was hostile, 


a threat to survival, an obstacle to overcome. Forests were 
cleared and wilderness destroyed to make way for civilization. 
The advancing frontier was interpreted in the light of their grand 
"manifest destiny" to conquer a continent. The New World offered 
apparently endless stretches of good land and seemingly 


unlimited natural resources. In the early days of the nation, there | 
was considerable support for Thomas Jefferson's ideal of a nation 
of farmers. The agrarian, pastoral vision that stressed the virtues 
of a rural society contrasted with Alexander Hamilton's goal of an 
“urban mercantile nation" in which commerce and industrialization 
would survive. As we all know the U.S. became one big machine 
where new technologies, private ownership of land and resources 
led to the concentration of economic power, the amassing of 
personal fortunes and the rise of giant corporations for which the 
environment was a source of wealth. 

What has this "American attitude" brought? Faith in 
technology, confidence in the expert, and trust in American know- 
how to solve any problem have permeated our society. The U.S. 
has also been obsessed by the goal of growth, the assumption 
that bigger is better and the dream of the ever growing 
consumption. It can also be said that a male-dominated society 
reflects aggressive, competitive qualities that we call masculine 
rather than the nurturing, conserving, intuitive qualities that we 
associate with women and family life. The exclusion of women 
from positions of economic and political power and the separation 
of the realms of work and home have stressed the impact men 
have had. 

The degradation of the environment is in large part the 
product of decisions by corporations or interest of profit. Such 
actions are usually supported by the "faith in technological 
progress" that is held by many Americans. It is sad to say that 
some "future planners" have gone as far as to maintain that 
humankind can get along quite well without nature in a totally man- 
made environment of which the astronaut's space capsule might 
be a forerunner. Anthropocentrism has taken a selfish step where 
humans declare independence from nature, where independence 
in the long run truly means the destruction of a natural 
environment. zi 

Recent attacks on the environmental movement have 
reflected such "technological optimism." For example, in The 
Doomsday Syndrome, by John Maddox there is a critique on 
exaggeration and alarmism in environmentalist writings. He holds 
that the hazards from pesticides, the threat of famine, the 
impending death of the oceans, and other ecological catastrophes 
have been grossly overstated. In a historical perspective, he says, 
we can see that pollution is nothing new, and wildlife species have 
become extinct throughout the past. According to Maddox, We 
have to be "hardheaded," he writes, if we are to manage the 
natural environment most efficiently. In addition, Maddox declares 
that the world is an abundant storehouse of natural resources that 
technical ingenuity can use for human welfare. 

Note that Marxism shares the confidence in technology 
and industrial growth and the idea of "mastery of nature" that have 
been dominant in the West. To be sure, the young Marx wrote 
about the alienation of humanity from nature, and he occasionally 
did mention the environment as an object of aesthetic satisfaction. 
Many ideas in Engel's Dialectics of Nature are compatible with an 
ecological outlook. In Marx's later writings, however, these 
themes were overshadowed by his central concern, the alienation 
between people. He viewed nature, mattered by technology, only 
as an instrument for the fulfillment of human needs. Marx was 
keenly aware of the importance of economic institutions and 
technology in the exercise of power over people. He held that 
changes in “ownership of the means of production" would end 
exploitation of human beings but he said little about the 
exploitation of nature. Thus in a capitalistic society money was the 
gap between humanity and nature and in socialist society, labor 
neglects the prospect of resource scarcities. 

Among recent versions of technological optimism are the 
writings of a number of engineers. Charles Susskind's 
Understanding Technology expresses confidence that technology 








itself can solve problems it has created. He says, "Don't blame 
technology for society's shortcomings." Alvin Weinberg states 
that, it is easier to find technical fixes for social problems than to 
try and change social attitudes. He proposes that instead of trying 
to persuade people to use less water when it is scarce, we could 
provide enough water if we used nuclear energy to desalinate 
ocean water to pump from deep wells. Weinberg concludes: "To 
technological optimists like me, the earth's resources are almost 
unlimited." Affluence will eliminate class conflict by producing 
material abundance for all. 

Similar hope is common among futurologists. There has 
been a long tradition of literary utopias and science fiction in which 
technology was portrayed as the agent of the golden age. But 
recent visions of the future claim a scientific basis. Buckminster 
Fuller foresees a one world town, an organically united civilization 
of abundance as more efficient technologies are developed. His 
own designs run the gamut from small geodesic domes to floating 
"tetra cities" of 1 million inhabitants. But politics will be obsolete 
in his future society run by experts whose comprehensive 
anticipatory design will meet all human needs. Technology is to 
be the instrument by which we can deliberately plan our future and 
shape our destiny in a total controlled environment. Other 
optimists envisage the prospects of genetic engineering for 
redesigning humanity itself, or for making hybrid combinations of 
humans and machines (cybernetic organisms or cyborgs.) 

Personally, | find myself torn between the good and evil 
of technology. There are many accomplishments in biotechnology 
that persuade me to hope that the environment CAN be saved 
through newly developed technologies. For example, genetic 
engineering promises a revolution more far-reaching than that 
brought by the computer. One that may bring to a close the 
industrial revolution (and pollution) that has been the major 
influence of our society for three hundred years. Yet if we attempt 
to look into the future, less than ten years away, it is impossible to 
exaggerate the potential of genetic engineering for good. The past 
and current industrial hearths demanded coal stripped from the 
earth, electric power from dammed rivers, more and more oil. And 
these hearth fires yielded an abundance of maladies along with 
the benefits: noxious wastes, an environment fouled by smoke, 
and the constant threat of shortages. This is where genetic 
engineering makes its impact. Instead of causing pollution, 
microbes may some day devour land fills and give off valuable 
methane gas as a bonus, and they may enable us to recover the 
sulfur from pollutants. The forerunners-perhaps even progenitors- 
of such microbes already exist. An oil eating "bug" has one of 
biotechnology's major patents, though its inventors say it does not 
operate on scale large enough to have practical uses. Scientists 
have already been able to turn microbes into millions of tiny 
factories producing drugs, alcohol and chemicals and astonishing 
forecasts are being made for genetic engineering's future 
contributions to health, pharmaceuticals and agriculture. But there 
still remains the agonizingly difficult transfer of technology from lab 
to market and the speed with which genetic engineering sweeps 
through our lives and our society will largely depend on how long 
this transfer takes. 

This lethargic transfer and the depletion of the 
environment is what produces a negative attitude toward 
technology (for me). The fact of the matter is that technologies 
that rape the ecology of what's left of our "natural" world is still 
prominent in today's industrial domain. Self criticism and reflective 
evaluation is what one must rely on when it comes to the 
environment and its depletion. People must stop depending on 
technology and the "expert" to solve problems for them. While 
| technology can be a great and effective thing, society must learn 


is becoming more evident with time. The idea of living in a 
complete man-made environment is alarming especially when 
people suggest the idea as part of the natural progression of the 
human species. As a human, this supposed progression is a cop- 
out and a refusal to take responsibility for the totality of all existing 
things. It makes little difference when looking onto who is 
nominally in control, whether it be elected politicians, technical 
experts, capitalist executives or socialist managers, if decisions 
are determined by the demands of the technical system. Human 
ends are then adapted to suit the technology available, rather than 
the reverse. Technology in short is not a neutral means to human 
ends, but an all encompassing system that imposes its patterns on 
everyday aspect of life and thought. The machines that we 
thought were our slaves are really our masters. 
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are. 
10: Why'd you record the last album in France? 
T: Because lan gave us a deal on recording. His 
# new studio was over there, he has a nice old 
analog board, and he was just set up and ready 
to go, and gave us a good deal. 
K: We wanted to work with him in his own place. 
10: We were talking about him before. Has he 
" been in bands before, what's his background? 
_K: He did the first couple Big Black records, and 
the Naked Raygun records, which were records 
that meant a lot to me. 
10: So you guys were here two years ago, two 
and a half years ago, and there was some 
controversy and some letter writing to a local rag 
around here (some chuckles) you want to talk 
about that at all? 
S: What do you want to know about it? 
10: Well, me and all the people | know who went 
to that show didn't see it 
K: Me neither, and | was on stage. 
10: And all of a sudden | see a letter in the 
Rocket and then later on more and more people 
wrote expressing their their indignation over this, 
and | was just wondering what happened. 
S: | didn't even remember it until we we're in 
Minneapolis for a while and somebody at 
AmRep told me about it, that there was this huge 
letter writing thing going on in Seattle, and | 
didn't even remember what happened until then. 
All | remember is that some girl kept trying to 
trip me, and grab me by the 
shoelace, 





The Cows are: Shannon-Vocals, Kevin-Bass, 
Norm-Drums, and Thor-Guitar. Interview by 
Charlie and David, pictures by Dan. 


(Tape starts while we are talking about touring) 
K: ...we went out east, then we went home for 
about a week, then we went out to Europe with 
Hammerhead for 37 shows in 37 days. 

10: How many countries? 

K: About 15? 

T: All the important ones. 

K: Then we went home for three weeks or a 
month and then we came out here. Pretty much 
non-stop since September. 

10: You go to Eastern Europe at all? 
K: Uh, Poland, Slovenia, Croatia. 
10: Have you been there before? 

K: We've been there when it was 
Yugoslavia, not since they broke up, 
and we'd never been to Poland 
before. Poland was really fuckin' 
cool. 

10: Would they get your records out 
there? 

K: Yeah, they had these really funny cassettes of 
the records that were like Polish black market 
cassettes, that were really low quality. We 
couldn't really sell merchandise cause of their 
money, you can't exchange it. 

10: It's worthless isn't it? 

K: Yeah, stuffs kind of weird. | think we ended up 
giving 'em some shit or selling shit anyway. We 
worked out some deal with them. 

S: It's good with mustard on it. 

10: Yeah, a friend of mine lives out there, and he 
had his wedding back here, and | guess it's a 
tradition out there at weddings to throw money at 
the bride and groom as they walk out instead of 
rice, and so they had this huge big-assed bowl of 
zlotti (Polish currency), about twenty million zlotti. 
It's worth like ten bucks. 

10: So which country in Europe do you think 
recieves you best, or likes you the best? 

S: Italy was really cool. 

10: Which ones hate you the most? 

T: Sweden. I'd say the Swedish. Some countries, 
they just don't respond to bands the way you 
expect them to, or the way you're accustomed to 
in the states and stuff. | personally translate that 
into dislike or disinterest. Sweden was always 
like that, like they were always waiting around for 
the disco. Some places they really drink a lot and 
then they start getting into it. 

10: People come to the shows, they must have 
some idea. 

T: Yeah, well it's weird, a lot of countries they 
have the show and then they have the disco, so 
you're never really sure what peoples’ motives 





and | finally got sick of it and grabbed her by the 
head and did something to her, but | got the 
wrong person apparently. 

10: Have you had any situations where your on- 
stage antics have gotten you in trouble? 

K: That's really the only time there's ever been 
any problem. 

S: How about that time in Missouri? 

K: Yeah, but | didn't get in trouble for it. 

T: We have physical contact with audiences, and 
sometimes it gets rough. 

K: But nobody's ever complained. 

T: Most people know what's going on when they 
get there. 

K: That's the only complaint | can think of. 

T: That's the only time there's ever been an 
outcry about it. We've played in Wichita with 6 
foot 8 Nazis and Shannon totally freaked out at 
them. 

S: Or I've had my back turned and got hit with a 
beer bottle and you don't hear me crying about 
that. 

10: Who came up with the idea for the Sexy Pee 
Story cover? The art museum shot? 

S: That was Tom Hazelmeyer. 

K: Yeah, | think that was Hazelmeyer's idea. 

10: Did he just come up to you guys and say , 
hey, | got this idea, you piss on this photo, you 
be the security guard, what did you think about 
it? 

K: | think he had this idea of us being in a 
museum and we kinda took the ball from there. 
As far as me and Norm dressing up and all that 
shit, | don't really remember. 

S: Well, we had picked out that picture and he 


had the idea of having it in an art gallery. 
K: It was cooperative brainstorm. 
10: What's that picture from, of the butt and the 
bird? 
S:It was just in a book we found laying around. 
K: It was a book | have about kitsch, it was in 
there. It was among million of other great things in 
this book. 
S: We used another picture from there for the CD 
for Cunning Stunts too, of Mussolini playing the 
violin. 
10: Did you come up with the Cunning Stunts 
cover? 
K: Again it was the same thing, he had the idea for 
the Blue Note layout. He had this book of Blue 
Note covers, | remember going through it and then 
Shannon had the idea for the content of the photo. 
10: Who came up with the Peacetika logo? 
K: A friend of ours that used to work at a big club 
in Minneapolis, 1st Avenue, that was a joke he told 
us years before, he drew it out, " "What do you call 
this?, Peacetika! Ha ha ha! It was just something 
we stored in our head an a couple of years later, 
used it. 
10: (to Shannon) | noticed your lyrics are like 
stories, which ones are true? Is Down Below true? 
S: Down Below is true. She didn't die. 
K: It's all true in one sense or another. 
S: She got the shit beat out of her and they took 
her to jail. 
10: They took her to jail? 
S: They had a warrant out for her 
arrest and they took her to jail. She 
got stabbed but she didn't die. She 
got stabbed and the ambulance 
came, and then the cops came and 
took her away to jail. 
10: So you guys pretty happy being 
on AmRep? 3 







S: Yeah. 


10: Seems like you guys are the veteran band on 
that label. 

S: Helios Creed. 

K: Yeah, | think we're the only two originals, that 
we can think of. 

10: What's it like working with Tom Hazelmeyer? 
S: Not much to say about it, we just record, and 
give it to him, he says go ahead, he gets the 
money and gives us the money, it's real simple. 

K: People think that AmRep's like... AmRep's a 
really small place, he's got two employees. I've 
seen other independents, if you could call them 
that, with a hell of a lot more. He's pretty 
grassroots with stuff. 

10: How did AmRep pick you up? 

K: We kind of knew each other tangentially. | think 
he didn't like the first album he put out, but he 
really liked the Chow single, and then we wanted 
to do a Dope, Guns, and Fucking in the Streets 
cut, and he liked that. Then we recorded "Daddy 
Has a Tail" with him sorta going, "Well..., I'll listen 
to it". And we recorded and he really liked it a lot, 
and we've been fucking him in the butt ever since. 
10: | read that you two (Thor and Kevin) used to 
work in a home for mentally retarded children and 
that you played there during the holidays. 

T: Our first shows were there. Norm was our 
singer. 

K: Like a band for the dance. When me and Thor 
worked there we'd played guitar for those kids all 
the time. 

10: What kind of music did you play? 

K: Like Cows music, pretty much whatever we felt 
like. 
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10: How old were the kids? 

K: It was a pretty wide range, they were like from 
5 to adults. 

10: Have you ever seen the Cramps video of 
them playing in a mental institution? There's all 
these fucked up people dancing around, trying to 
get on stage with them. This one old woman 
keeps trying to grab the mike away and sing. 

K: Yeah, that's what it was like it was really fun, 
we'd even have things worked out where there 
was this one retarded girl that lived there that 
would just go crazy if she heard (hums "shave- 
and-a-haircut-two-bits"), so we would play that 
and she would just go "gwaaough!". It was just all 
for fun, it was really fun. 

10: The local weekly, The Stranger, previewed 
the show last week, and it was one paragraph, 
"The Cows," and then in parentheses, "who wish 
they were the Jesus Lizard". 

K: Oh, they've always been so nice to us. Last 
time they wrote a thing saying we were the Who 
in drag, which | liked a lot better. | was going to 
say | liked the Stranger, since they were the only 
rag in town that was nice to us. Well, we liked you 
before, but now we think you're fucked! 

10: (to Shannon) Every time you come out on 
stage, you have some gimmick. One time you 
had this rubber, three teat thing on, or a hairnet. 
Do you have a box of several different things that 
you pull out for different shows, or do you have 
one thing for the whole tour? 

S: Sometimes, kinda one gimmick*for a whole 
tour, but it usually changes, kinda evolves as it 
goes along, add stuff on, take stuff off, ‘cause 
you get bored with the same thing every night. 
10: Do-you feel that you have to top yourself each 
tour, do something more outrageous? 


Hellbillys “Torture Garden” 


Cowboy Killers “Eddy’s ae} 
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S: Yeah, that's what the Jesus Lizard would do. 
K: Yeah, let's talk about the Jesus Lizard. Do you 
guys think we sound anything like them? 

10: No, not at all. 

K: | don't think we sound anything like them at all. 
10: | don't understand it. Maybe the only 
comparison would be... 

K: We've both got frontmen that jump around, so 
did the Who. What's the fuckin’ deal? I'm sick of 
that shit, that's been coming up a lot. Just in the 
last few months all of a sudden, it's the thing to 
say, | don't know why. It really irritates me, and 
I'm sure they're not too crazy about it either. | 
don't see any parallel between the music at all. 
They seem a lot brainier than what we're trying to 
do. 

10: So do you still do tricks with your dentures, 
Shannon? 

K: Wait a minute! I'm fuckin' done with the Jesus 
Lizard thing yet! (laughter) 

S: | lost those things a couple years " 
ago in Portland. | left them on stage 
and someone stole them, they're 
gone. They weren't mine anyway... 

K: (reading reviews in 10 Things) 
Which one of you is Parker? 

10: Yeah, my review wasn't as good... 
K: Mmhmm, | just spotted your little 
review, "Their long-players seem # 
pretty much interchangeable to me. 
All good, but all very much the same.” 
Do you honestly think our albums 
sound the same? You're blushing! 
Friend of Cows: Busted! (laughter) 

K: "One of the only good AmRep 
releases to come out lately, " You 
didn't like the last Hammerhead 
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record? 

10: Not particularly. 

K: Oh man, you're just wrong! Back to the Cows 
record, do our long-players seem pretty much 
interchangeable to you? 

10: Read his (Charlie's) review, his is better! 

K: We're not talking about his 
review...(everybody laughs) 

10: | think the last couple of albums sounded 
kinda the same. | like them all a lot, but | think if 
you put them all in a row, | probably couldn't tell 
the difference. 

S: | probably couldn't tell the difference either. 


10: Well, how do you think the albums are 
different? 

K: (sarcastically) Oh, they're all exactly the 
same. 


10: If you guys could be a cover band, what band 
would you play? 
S&K: Jesus Lizard! 
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YEAH, that’s right: ROCK a 
"N’ROLL, baby! Tho’ it IS a 
much-maligned term (hell, 
everything from Eric Crapt- 
on to Hole to Bon Jovi to 
Nine Inch Nails to Boston, 
etc ad nauseum is called 
“R&R* by numb-skulls), this 
finely crude CRYPT shit 
sho’ don't reek o' any o the 
limpdickery 0’ sech terms 
as “post-punk” er “alter- 
native" er "indie-pop" er that 
sugary slick “popcore" shit 
bein’ pawned off as “punk” 
eeee SO hell, we ‘Il just boldly 
step forth and label our shit 
as ROCK'N'ROLL, cauz it’s 
got more in common wit’ 
the brash, bold, id-unleash- 
ing screech o’ Lil Richard 
cornholing some fine booty 
than the overly Broadway- 
fled, sensitivity training- 
school crap known as “indie 
rock" er “alt rock" er 
whatever the fuck 
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NUZZLE, RED STARS THEORY, 
SECOND STORY WINDOW,CARS GET 


CRUSHED, 100 WATT HALO 
At the Velvet Elvis Theatre, March 26th 


Sunday matinee show put on by the kids for } 
the kids. We didn't get there in time to see 100 Watt 
Halo, but their 7" is mediocre at best so I'm not to 
disappointed. Cars Get Crushed were going on 
when we got there. They looked like little kids setting up 
their equipment, so | was amazed whey they started playing. 
They blew my fucking head off! They play very heavy 
punchy rock that reminded me of Bastro. They had lots of 
unique guitar sounds and nice vocals. | loved this band and 
have picked up their 12" since the show, and it does not 
disappoint! Second Story Window was next, and the reason 
| came to the show. They play mostly mid-tempo loose 
melodic emo-hardcore with occasional bursts of chaotic 
speed. The singer has a very whiney voice kind of like Doc 
of the Crucifucks. After seeing them play, I'd have to say 
they are better on vinyl. They were pretty sloppy and 
seemed to struggle through a lot of the songs. They have 
enough energy and emotion to make them worth seeing 
however. Red Stars Theory immediately reminded me of a 
young Lync, so much that | had to ask if they were a spin-off 
band. Apparently they included at least one ex-member. 
They were good enough but | kept thinking | would rather 
see Lync. Last up was Nuzzle. These guys were amazing. 
Somewhere in the ballpark of Lync and Unwound. Melodic 
and energetic with some cool quiet parts thrown in. | picked 









up a couple of their 
singles and they are 
both great! Keep an 
eye out for this band 
and their records. 
This whole show 
was shorter than the 
New Bombs Turks' 
long-ass_ set the 
night before, which 
was refreshing. 
Each band played 
short energetic sets 
and got out of the 
way for the next 
band. Amazing 
show, but why do 
the kids always play 
with their backs to 
the crowd? 
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| recently met with a few 
members of Screw 32 at the 
Hurricane Cafe during their 
second visit to the Pacific 
Northwest. They decided it 
would be cool to be complete 
fuckers and feed me a load of 


shit for this interview. So 
here's a load of shit for you to 
read. In case you're actually 
interested in learning more 
about the band, here's what | 
know: 


-They are a 5 piece pop- 
punk/hardcore band out of 
Berkeley, California. 

-The members of the band are 
Andrew (vocals and_ snide 
comments), Doug (guitar and 

vocals), Grant (more 
guitar), Jimi (bass), and Jamie 
(drums, new to the band). 

-Their old drummer was a fella 
by the name of Josh, who was 
(is?) also in a punk band called 
Ned Kelly. He quit Screw 32 
because he decided he needed 
to forgo all the touring to spend 
time with his wife and 5 year old 
son. 

-They've been around. Grant 
was Operation Ivy's roadie for a 
long time, and his band, Unit 
Pride (sXe) toured with 
Operation Ivy and some other of 
the older sXe bands. Andrew 
runs booking at Gilman Street 
and was also in the Dance Hall 
Crashers. 

-They recently toured the West 
coast last winter with Schlong 
(during which each of them fell 
off the stage at least once. Yes, 
even the drummer.) 

-They started off their most 
recent tour on the East coast 
with Avail and then toured the 
rest of the country by 
themselves. (With their two 
toadies, Steve and Sean, that's 
seven guys. In one van.) 

-They don't sound like Rancid, 
contrary to what MRR says. 

-You can tell they've all been 
playing for a long time, three 
chord wonders they ain't. Plus 
they’re energetic as fuck (hence 
the reason they all fell off the 
stage). 


So here it is. Love 'em, hate 'em, 
but whatever you do, be sure to 
pick up the album "Unresolved 
Childhood Issues," out on 
Wingnut Records. It's dope. 
Those present at the interview: 
Andrew (A), Jimi (Ji), Jamie (Ja), 
and Sean (S). Others present 
were Katie, Todd (waiter @ the 


Interview by Andy Smull 





So how's the tour been? 
A: Horrible. We only played two 
dates, the rest got canceled. But 


Hurricane), 
Prophet). 


Josh (Behead the 


Ok, I'm here at the Hurricane Cafe 
interviewing Screw 32 for 10 
Things, and with me are Schmir 
(Andrew), Slurpee Boy (Sean), 
New Guy (Jamie), and uh... 

Ji: And don't forget the waiter. 

Oh yeah, the waiter. And Jordan, 
and Josh, and Katie- 

Waiter: My name's Todd. 

And this is Todd. How long have 
you been in the band, Todd? 
Todd: For three years now. 

Wow. 

S: That's longer than the rest of us. 
Ji: He was the founding member. 
Ja: You guys just keep going, I'm 
quitting this interview. 

S: Yeah, | came up with the name 
three years ago, even though our 
first practice was a year ago. 

A: I'm made out of cheese. 

Ji: | like candy corn. 

S: Lots of coffee, that's the trick, eh? 


“lam made out of cheese” 


Ok, we have to start out with how 


> you guys got your name. 


Ji: We don't have to start out 
anyway. 

S: You'll have to ask Todd the waiter 
about that one, he came up with it 
three years ago. 

A: | like toothpaste. 

Katie: | kinda like 12 year old 
boys...(laughter). 

A: You do?! Great, let's start a club! 
Ji: | like girls who look like 12 year 
old boys. Ooops! Sorry Katie. 
Everyone: Oooooohhh! 

S: Coffee in the face for that one, 
Jimi. 

A: What a burn, what a cut, stick a 
finger...someplace dark. 

Anyway, the original meaning of 
Screw 32 was...? 

A: It's a real macho kind of thing, we 
really don't like talking about it. 

S: See, these 32 guys came up one 
day. 

A: They said, "| betcha can't do me 
32 times..." and | said, "Oh yeah?" 
..And I'm a gambling kind of guy, so 
| fucked these guys. 

S: Screwed 'em. 

A: Screwed 'em. 

S: Don't use the word "F" in your 
magazine. 

The word "F"? 

Ji: F's not a word, Sean, it's a letter. 
Sorry, get over it. 

S: F's a word. 

A: F could be a word in some cheesy 
reality. 

S: My name's Gordy, not Sean. 

Ji: Gordy? 

S: Gordy. 


Flank steak 


they were with Tesla, so that kind of 
redeems that. 

Shit. This is going to be alot of 
fun. 

S: (Looking at the tape recorder) 
Can you turn that thing off now, 


A: This is going to be a great 
interview. 

S: Gordy "The Slurpee Boy" Goad. 
A: My name's actually not Andrew, 
it's Sean Thomas. 

How long have you guys been 


please? 
around? A: I'm scared... 
A: I'm not telling. Ji: That red light's scaring me... 


When did you start playing 
together? 

A: None of your business. 

Ji: About a year and a half ago. I'll 
throw in truthful answers here and 


Ok, well- 
S: Hey, how about this: Were you in 
Oklahoma City about a month ago, 
by any chance? 





No. 
there if you want. S: Are you sure? 
Ok, cool. Yes. 


A: We've been together since '76. 
We toured with Aerosmith. 

S: When we were four. 

A: | use to have a cocaine problem. 
Now | just have a problem. 

Ji: It was originally "Grand Funk 
Screw 32" but we shortened it. 

And the other members of the 
band are? 

A: Lars Ulrich on fiddle. 


S: Like, around April 2nd? Hamburger 
No. Ok, how about a few relevant 
things that- 

A: | hate my relatives. 

No, relevant. 

Ji: Gordy! Drink much coffee? 
What's the new album called? 

A: We're not telling. It's none of your 
business. There's no album. 

S: Jimi, tell him the name of the 
album. 

Ji: No. 

A: It's called "Peaches." 

S: It's called "Peach Marmalade." 


S: Boba Fett on bass. A: It's called "Look at my Peaches." 


A: Tiny Tim, vocals. Go away. 

Ji: Ronnie James Dio. Ji: It's called "Unresolved Childhood 
A: And my MOM. Issues." 

Well, | guess | can just fill that in A: No, it's called "Peaches." 

later. 


Have you guys been staying on 
the stage very much this tour? 

A: Shut up. 

S: "Staying on the stage"? 

A: | try to stay on the stage as much 
as possible. 

During the last tour, didn't all of 
you fall off the stage at least 
once? 

A: No, | don't know what you're 
talking about. 
Ji: Actually, 


A: I'm made out of cheese. Did | say 
| was made out of cheese? 

Uh, yeah, so Andrew, did you say 
you were in the Dance Hall 
Crashers or you used to be in the 
Dance Hall Crashers at one point? 
(Andrew looks down) 

S: Don't even bring it up. 

No? 

Ja Are you going to transcribe all 
that stuttering too? 

Um, yeah. 

Ji: Ok, did | answer that last question 
good enough for you? 

Uh, which one was that? 

Ji: I'm impressed with how prepared 
you are, Andy. 
Thanks! 
Anyway, | know 
Grant was in 
some other 
bands before 
Screw 32, what 
were they? 

Ji: Scorpions, 
Winger, The 
Travelling 
Willburies, — Unit 
Pride, and The 
Allman Brothers. 
S And the Paul 
McCartney/Micha 
el Jackson Duo. It 
was really a trio. 
Grant was there. 


this time we've 


eliminated the problem and not 
played on stages at all. 

S: Let's play "Ad Lib" for the rest of 
the interview. 

A: Poop mustache boogeyman. 
Lumpkin 


Ji: big nose scary 





breakfast. 

S: "Poop Mustache Boogey 
Machine"? Are they any good? 

Ji: Ah, what's in a name? 

S: What a waste of tape, eh? 
(everyone laughs) 

(Il take advantage of a short break 
in laughter and conversation to 
get a question in edgewise) 
What's your favorite color? 

A: We're not telling. 

Ji: Plaid. 

S: That's not a color, it's a pattern, 
you idiot. 

A: He's Scottish; he doesn't know 
any better. 

Are you Scottish, Jimi? 

A: Don't tell him! Don't tell him! You 
don't have to answer that! 

Oh! Andrew. 

A: NO. 




















What did you and Madonna talk 
about on the phone when you 
talked to her? 
A Nothing. 

Ji: Forty-two. 
A: Shine me. RE 
S: Heinie. Chuck steak 
A: We talked about my heinie. 
Ji: They talked 
Candlebox...and Matador. 

S: Is this White Zombie we're 
listening to? 

A: What's "White Zombie" mean? 
Josh: An albino. 

A: Good answer, good answer. 
(Andrew grabs the tape recorder) Is 
this the microphone right here? 
Yeah. (Andrew begins mumbling 
gibberish and breathing heavily 
directly into the microphone) 


about 


A: There. Can we play that back 


ia now? 

Ji: This is the good stuff. 
Who needs questions and 
answers? 

A: I'm made out of cheese. 
Ji: I'm a pretty butterfly. 

A: Would you respect me if 
| told you | had gas? 

Ok, uh, say something 
about your record label. 
Ji: Wingnut Records is the 
label, Josh Levine runs it. 
Us, A.F.1., and Three Years 
Down are on it. 

S: This is all good 
information. Good stuff. 





Ji: We've had to bail Gordy out of jail 
four times already. 

S: No, | was just in the hospital. 

A: I've never been to jail. 

Is that true, Sean? 

Ji: He blew up this building in 
Oklahoma. 

S: Hey!! Shut this off! Shut it off! No 
more!! (Sean makes a lunge for the 
recorder). 

A: (To Jimi in a whisper) Shut up! 
Shhhh! 

S: They're gonna know I'm John Doe 
#2 now. 

| won't include that part, don't 
worry. 

A: Tsk! Smoking in the boiler room, 
Sean? 

Have you really been bailed out of 
jail four times? 

A: What are you talking about? 

S: It was only three. 

Ji: What are you talking about, 
Andy? Are you making stuff up? 

A: "Hi, my name's Andy and I'm a 
LIAR." Andy's lying. 

S: Makin’ shit up. 

A: Do you lie to everyone or is it just 
us? 

Ji: We'll still like you if you don't lie, 
it's ok, we can be friends. 

S: What happened to your green 
hair, Andy? 

It fell out. 

S: You need some more green hair. 
A: So how long's your band been 
together, Andy? 
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Yeah, let's talk a little bit more 
about me. 

Ji: Who are the members of your 
band, Andy? 

Me and Josh Dolge. And, uh, | 
play guitar. And drums. We 
toured Tacoma last summer. 
Three shows. My house, my 
friend Dan's house, and my house 
again. It was a great tour. 

A: What? I've had WAY too much 
coffee. I'm made out of cheese. 
What's your fascination with 
cheese, Andrew? 

A: Shut up. Cheese cheese cheese 
cheese. Josh is made out of 
cheese. Jimi's made out of cheese 
but he won't tell you. 

What do you think for your next 
album? 

A: What would you do if you found 
out you were made out of cheese, 
like you went in to get a check-up 
and the doctor's like, "I don't know 
how to tell you... you're made out of 
cheese." 

Ji: Just get a big box of Ritz's and ... 
S: | couldn't hang out with you since 
I'm vegan. 

Ji: Yeah, Sean wouldn't like us any 
more. 

S: Eh, you buncha cheese eaters. 
All right, turn this off. You're makin’ 
me nervous. 

Yeah, | think it's about time to. 

A: But wait, we haven't even 
started!! 
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‘All Ages Music in Western Washington by Bill Whitson: 


I The following is a mix of subjects relating to the topic. A 
! number of events are occuring that will, hopefully, begin to 
rejuvenate the Washington all-ages music scene. |’ll start off 
with a little history, delve into politics for a bit, and end up 
with a scene report of sorts. 


All-ages music in the Puget Sound area suffers from a 
great amount of ebb and flow. There are periods where it 
flourishes and shows are common and there are times when it is 
all but non-existent. The only exception to this rule seems to be 
Olympia which has all-ages shows without end. There are a 
number of reasons for this; laws written to restrict all-ages events, 
a large number of successful club/bars, and overexposure to the 
general public. 

The most blatant, and yet, least substantial barrier 
against all-ages shows in Seattle is a cryptic piece of legislation 
called the Teen Dance Ordinance. This law restricts shows in 
which various age groups (those 18 and under, 18 and over, and 
21 and over) are able to mix and in which there is dancing. It is 
a slippery residuary of legalese which defies any notion of 
defining it’s own coined terms. It was written, essentially, as an 
attempt at a blanket clause to enable the restriction of any event 
in which age-groups mix. 

Interestingly enough, the TDO has rarely, if ever, been 
used as the effector in the closing of an all-ages show. This is 
probably because the law is in direct violation of rights such as 
freedom to assemble and freedom of expression. The possible 
repercussions of the use of the TDO preclude it’s use. What it 
does accomplish is the creation of prejudice on the part of city 
agencies as they know the shows are technically illegal but 
cannot use the TDO to shut them down. Their solution is to 
examine all necessary permits, check the grounds to ensure their 
compliance with city code, and look for any available legal 
loopholes to exploit. 

While the TDO is an obvious strike against all-ages 
music, what actually may be more effective in limiting all-ages 
shows in the area are the bars and the amount of recent 
exposure. Bars limit all-ages shows by the mere fact that more 
people will go to a bar than an all-ages show, which reduces 
demand considerably. The only group motivated to have all-ages 
shows is that which is not old enough to access bars. It is this 
group that has the smallest amount of power to wield and, thus a 
small number of shows. 

And, or course, the mere fact that the Seattle area is 
known for it’s music and all the negative baggage attached to that 
stigma drags us all down. It is easier to get away with violations 
if no one is watching, but over that last few years the popularity 
of “Seattle Music” has woken up government, parents, and at 
least a couple of Christian groups. It will be very difficult to slide 
back out of the spotlight, and trouble from these areas can surely 
be expected because they are alarmists looking for a fire. 

That pretty much sums up the politics of the situation, so 
on the brighter side I'll tell you just what's going on around here 
and give you a picture of a scene growing stronger despite the 
problems in it's path. 

The greatest asset the all-ages scene has here is the 
newly established All-ages Music Organization. This group has 
been meeting for somewhat more than half a year and 
developing an action plan for legitimizing all-ages shows. If you 
live in Western Washington you should get involved. The AMO 
can be contacted at PO Box 23385, Seattle WA 98102. All-ages 
forums are held regularly both in Seattle and on the Eastside. 


Venues: Big John’s basement (Fall City) is one of several houses in 
the area putting on regular shows. This is probably the premier hard-core ! 
hang out. If you spend as much time on your hair as your music you ! 
should be there. Just joking of course - the shows are good, the sound is \ 
good, the people are pretty. Big John can be reached at 206.222.5393. i 
Club 449 (Seattle) is not new, but is newly putting on all-ages shows. , 
It’s CRUSTY. Shows every Wed. Sometimes good bands, good sound, 4 
smelly people. Call 206.329.4292. Igor’s Alley (Seattle) is also fairly 4 
new. Another house with gutsy renters. Shows happening very often but I 
I’ve never actually been there. Call 206.860.7558. Capitol Theater 
(Olympia) has shows all the time. You’ll win big points here resurrecting f 

any spent trend. Usually 9pm, $5. Good bands, good sound, Oly people. ! 

Call 360.754.5378. Ground Zero (Bellevue) is having less and less 

frequent shows. Tends to book local high school bands or hardcore. If 
you are over 18 you will feel old here. Infrequently good bands, poor 4 
sound, young people. About 1 worthwhile show a month. Call | 
206.637.6118. Java Jump (Fife) is a recent addition. Books almost I 
exclusively “cool, alternative bands”. I have not generated —. 
courage to go when there was a show. Call 206.926.2330. King Theater ! 

(Seattle) continues to have shows - usually metal bands with medium- t 
large followings. Long-hair is the buzz-term. Call 206.682.1414. 

Moore Theater (Seattle) sucks and I will not endorse it. Call, 
206.443.1744. Old Firehouse(aus) aka Redmond Y (Redmond) is the , 
reigning all-ages club based on crowd size and number of shows. Young | 
crowd. You might call it the fashion bazaar of generation x. No musical 1 
regularity, good sound, crowds draped in baggy this or that. Call ! 
206.556.2330. Paramount Theater (Seattle) is a medium sized concert ! 
venue for low circulation MTV bands. Call 206.682.1414. Puss Puss t 
Cafe (Seattle) just started putting on a sizable number of shows. Think 

small, cramped, angular. Some people would say intimate. Noy 
regularity. Call 206.720.1883 SUP (Seattle) is also new within the last 4 
few months. Books bigger punk/alternative bands usually. Some good | 
bands, good sound, a real all-ages crowd. Call 206.860.9168. Velvet I 
Elvis (Seattle) is one of the longest running, most regular all-ages clubs ! 
in the area. All kinds of punk/harcore/indie rock/etc. Think diverse. : 
Good bands, wildly fluctuating sound quality, thrift store people. Call ! ' 
206.624.8477. : 


Resources: Die Cast ‘Zine focuses on the all-ages music scene - ! 
mostly local (Seattle area). #5 now available for $1 from Dave Whitson ! 
- PO BOX 966 Bothell, WA 98041-0966. Framework is a running ! 
calendar/resource guide for the W.WA all-ages music scene. Current 

issue from Bill @ PO BOX 966, Bothell, WA 98041-0966 - send SASE. , 
Headline Communications is a newsletter focused on expanding rights 4 
for various groups and birthed the AMO. Current issue for $1 from PO 1 
Box 23385 Seattle, WA 98102. Northwest All-Ages Music Venues is a # 
document ala BYOFL but focused on it’s topic. Write Cameron at 1709 
18th Ave, Seattle, WA 90112 and send some cash or something. The ! 

WMIC fights legislation restricting musical expression. Call 

206.443.1150. The Wire is a voice mail message with up to date show I 


That’s a pretty brief run-down of what’s happening around I 
here. | undoubtedly missed a lot, but there’s more than 
enough listed above to get you moving. We tend to complain 
about a lack-of shows around here but if you put everything , 
together we have pretty good bunch of venues and a lot of , 
dedicated people. If you’re coming to town bring along this | 
article and check out some of the places you might not I 
normally hear about. Also remember that | focused only on ! 
specifically all-ages topics - page through the rest of this ; 
issue and look at all the other stuff going on because it really ! 
all inter-relates even if we do go to great lengths to pull it all | 


apart. 
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We were lucky enough to 
arrange a discussion with one 
of the most controversial and 
misunderstood love-wounded 
individuals in Seattle rock 
history. Join us in our journey 
into the mind of The Fallouts' 
frontman, Dave "Beer Can" 
Holmes. Interview by Ty and 
Tom. 





10: Are you related to the late 
John Holmes? 

D: No. 

10: Do you share any of the 
same physical attributes? 

D: You know, I've never actually 
seen any of his movies or 
anything? (ed.- yeah, right) 

10: How did you come up with 
the name The Fallouts? Were 
you hoping to use name 
association with Fallout 
Records as a springboard to 
fame? 

D: No. | think we had the name 
a little before them. Fallout 


records was Bombshelter 
originally. 
10: How has the band been 
together? 


D: Since about 1985. 

10: How many records have 

you put out in the last 10 

years? 

D: Three albums, a tape, and a 

bunch of singles. 

10: So there's Sleep, Here | 

Come, and the black one with 

white print.. 

D: That one was self-titled. 

10: Were there any other cool 

bands in 1985 that had the 

garage sound? 

D: There weren't many that | 

liked. | think our first show was 

with the Fastbacks and the 

Moberlys. | really liked the 

Fastbacks back then. 

10: Is there any truth to the 
« rumor that you guys are really 

into D&D and gaming? 

D: (laughing) Did you actually 

hear that somewhere? 

10: Yeah, from some really 

reliable sources at 

GarageShock. 





D: We can't get enough D&D. 
10: Why were you shut out of 
GarageShock and CrocShock 
this year? | think that's a 
crock of shit... 

D: So do |. | think that's bullshit 
(laughing). Actually, we were 
asked a long long time ago to do 
the GarageShock thing and we 
didn't do it. They didn't ask us to 
do CrocShock, so that's where 
we were shut out. 

10: Why didn't you 
GarageShock? 

D: They get all of these garage 
bands. Some of them are good, 
some okay, some stink, but a lot 
of them just rehash what's been 
done a million times. 

10: You've never done any 
sort of surf thing. Do you not 
consider surf a reputable... 

D: No, | think the Ventures were 
great. 

10: Do you have any interest 
in current surf bands? 


do 


couldn't have been him because 
| also have it on a John Wright 
album, a blues band. 

10: In the most recent issue of 
MRR, a columnist said that the 
music on Hi-Fives' album 
sounds so similar to The 
Fallouts that he would like to 
see a_ signed affidavit 
explaining your whereabouts 
during the recording. 

D: (laughing) | don't know, I'm 
not in the Hi-Fives. 

10: What's the groupie scene 
like for The Fallouts? 

D: The groupie scene is pretty 
much you two guys. Basically 
it's him (Tom) trying to get me 
laid. 

10: There are some 
unconfirmed rumors about a 
member of The _ Fallouts 
hooking up with a member of 
the Muffs. Any truth to that 
rumor? 

D: Officially | know nothing 


“These are terrible questions. 


You’re asking me personal questions 
I’m not going to answer.” 


D: | have no interest. 

10: What bands do you like in 
your genre? 

D: | don't know what our genre 
is, but | like the Fastbacks a lot, 
Flop... Who else do | like? 

10: Priest, Crue? 

D: Boys to Men... 

10: What do you think of the 
Smugglers? 

D: | like them live a lot. | like the 
Evaporators; they're one of my 
favorites right now. 

10: So what's your 
pickup line? 

D: "I'm not in The Fallouts." 
10: Is “Bury My Body" a 
cover? 

D: Yeah. 

10: Why didn't you give 
anyone credit for it on your 
album? 

D: Because we don't know who 


best 


wrote it. We heard it on an 
Animals record and_ they 
credited Al Cooper, but it 





about that. | know it's not me. 
10: Have you had any major 
label offerings at all? 

D: The people at the major 
labels that have shown interest 
in us have no power to do 
anything for us. Publicists and 
people like that... 

10: Your band has a lot of 
name recognition. | always 
see it in MRR, playlists, and in 
both local and _ national 
publications. Are there 
certain cities where you get 
big turn outs? 

D: We get large crowds in San 
Francisco. 

10: Where do you play there? 
D: The Purple Onion, Bottom of 
the Hill:... 

10: You've been around for a 
long time. How much effort is 
required to keep the band 
going? Is this a part-time 
project? Are there periods 
where you take time off? 


AL Quis| 


D: d-o=n—=t 
really we time off. We practice 
when we have a show or 
recording coming up. 
Otherwise, there's no reason to . 
10: Do you have day jobs? 

D: No, the band supports me 
(laughing). | also work for 
Fantagraphics, a comic book 
company. 

10: How often do you tour? 

D: We're thinking about touring 
again. We just started touring. 
The Muffs tour last year was our 
first one. 

10: How far did you go with 
The Muffs? 

D: Vancouver to LA. The last 
trip was to San Diego. 

10: How many line up changes 
have there been? | know of 
Steve Turner... 

D: Steve was pretty much it. 
Shannon quit for two years and 
Steve played bass during that 


time. Steve became 
unbearable, so we kicked him 
out (laughing). 


10: Does Steve play at all with 
you anymore? 

D: No. 

10: Why did you decide to use 
Fotheringham artwork on 
your latest album? 

D: He came up to us at a show 
here and was stinking drunk and 
said, "Let me do an album cover 
for you." | said "okay, cool." We 
approached him later and he 
didn't remember. When we told 
him Steve was putting it out, he 
said "okay," but wasn't as 
excited as when he was sober, 
but it was too late. 

10: Are you the only one who 
writes songs? Most songs 
seem to deal with love smitten 
monstrosities. Do any of the 
other guys have anything to 
do with that? 

D: They've written songs. Dino 
wrote the -lyrics to "Zombie", 
"Here | Come", and a couple of 
other songs. Shannon has also 
written a few songs. 

10: How's the Sleep album 
doing? 

D: About 30,000. 





10: Really? 

D: No, but | figure SubPop lies 
about how many they sell, like 
Velocity Girl, just to get people 
interested. So I'll say 30,000. 
10: Is it closer to 5,000? 

D: Yeah, we're between 4000 


and 5000. (pause) This 
interview stinks!! 
10: You stink!! Do you have 


anything better to talk about? 
D: Yeah, | have you guys on 
tape from two years ago. 

10: What do you mean? 

D: You were yelling some shit 
out and | said something to you. 
You said something about us 
being geniuses and | have it on 
tape. You were probably drunk. 
It was you (Ty) who said that. 
10: So are we your biggest 
fans? 

D: No, Lisa Rickenberg is the 
biggest. She has the Here / 
Come single with the hand 
drawn cover. 

10: | have a recording of it. 

D: Well, thanks. 

10: No, | recorded it because | 
hadn't heard it. | loved it. You 
made Tim Yohannan's playlist 
with that single. That was the 
beginning of his garage days. 
You single handedly broke 
Tim Yohannan right out of 
political hardcore into garage. 
D: We broke Tim Yohannan?! 
10: Do you have anything new 
coming out soon? 

D: Not enough for an album yet. 
We're going to put out a split 
single with Flop where we cover 
each other's songs. We just 
recorded a song for a 
compilation, but it might not 
come out because we weren't 
happy with it. It was a cover 


to play, Crocodile or song? 

Weathered Wall? D: Yeah... 

D: Crocodile. 10: What's the worst band you 
| 10: What's the best place ever paid to see? 

in town? D: | saw Rail in 1982 opening for 

D: Crocodile. Angel City and Missing Persons. 


10: Have you played all- 

ages shows in town? 

D: When the OK Hotel was 

open. 

10: What's your favorite 

movie of all-time? 

D: Bridge over the River 

Kwai, The Graduate, and 

Network was a great movie. 

10: What's Network? 

D: A movie that come out in 
, the 70's. The "I'm mad as 

hell and I'm not going to 

take it anymore" quote came 

from that movie. 

10: Isn't that a Twisted Sister 


10: In the old heavy metal 
days, did you like Priest or 
Maiden? 

D: | hated them both. 

10: You weren't into metal? 

D: No, not at all. 

10: What would it cost to play 
a wedding reception in July? 
D: $1000. We played a wedding 
once and it was a miserable 
experience. It would cost a lot to 
get us to do it again. 

10: When was your last one 
night stand? 

D: That's something | better not 
answer. 


photo by 


anymeys-: Curt Doughty 


10: What's that 
one racist song that you have 
out (laughing)? 

D: Brothers? That's ANTI-racist. 
10: I'm just kidding, but do 
people ask you about it? 

D: Yeah, some people ask 
occasionally. 

10: Well, you never know what 
people will think. A blonde 
kid, Norwegian decent, into 
D&D, practically a Viking... 

D: Yeah, I'm a Viking. 

10: Have you ever thought of 
playing in another band? 

D: | did play in the Calabros, 
which rocked. 
10: Named 
Calabro? 

D: Yeah. We put out a 4-song 
EP. That was a couple of years 
ago. 

10: Any shows in the next 
month or so? 

D: Just the one at the 
Weathered Wall in a couple of 
weeks. 

(then Tom asked some terrible 
personal questions’ which 
weren't fit for print) 

D: These are terrible questions. 
You’er asking me_ personal 
questions I'm not going to 
answer. We just did two other 
interviews with Fizz and Flipside 
and they asked the same thing 
about Fallout Records, so the 
same information is going to be 
in three different things. Think 
of something original, off the top 
of your head. 

10: Who is cooler, Smugglers 
or Southern Culture on the 
Skids? 

D: Smugglers. 


10: Which is the better place |The 
Supersuckers 
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So What If 1 Live In Bremerton) by Owen Straw 


Lots of nothing has happened in Bremerton since my last scene 
report. THE RIGHT THINGS have just put out a 7" and it should be in local 
stores soon. Check it out, they're a great band reminiscent of Bremerton's 
old punk band, THE DAVES. GOODBYE HARRY just released an album 
on Cruz. This band features Scott Reynolds of ALL and several 
Bremerton luminaries, including Art and Mike from NEUTRAL BOY. Now, 
| guess there's different members and | doubt they're from Bremerton, so 
Goodbye Harry doesn’t matter any more. Also from Bremerton are punk 
masters, the JACK TRIPPERS. People who like Slayer like the Jack 
Trippers. For more Jack Tripper info, call Darren at (360)377-8141. 

Other than wish there was someplace for these bands to play, 
there isn't a whole lot to do in Bremerton except make fun of jesus rockers, 
MXPX (Magnified Plaid. Total crap if you ask me.) The record store | 
mentioned in my last scene report closed after a few months of being 
Bremerton's only source for new vinyl. You can write graffiti on government 
buildings, | guess. But not private property, because that isn't nice, now is 
it? If you're over 21, the best bar to hang out is the Eastside Tavern in 
Manette (east Bremerton). Sometimes punk bands will play there, but be 
prepared for glam rock. 

In the zine front, Bremerton is virtually dead. There are always 
a few people threatening to bore us with their attempts at literature. I'm the 
only one who actually follows through with that threat. My zine is Jackson 
Hell and if you think zines should look pretty you should look in the mirror 
first, punk ($1 or trade to Owen@ 7130 Treemont Ln NE, Bremerton WA 
98311). If you're in a punk band, send demos as I’m planning on putting a 
big tape comp out. There is nothing else to say about Bremerton except 
that spent nuclear fuel is stored here. 


"Olympia, What A Town" by Ricarde Wang 

The title of this scene report is taken from a song by none other 
than Paul Pearson, host of Shrug Festival Friday nights at 1 AM on KAOS 
89.3 FM. In his song, a messiah like figure driving a truck burns all of the 
oh-so trendy spots of this town, leaving nothing but fast food and tire 
stores, and calls it ... Tacoma. Paul's also working with Brooks Martin and 
Jeff Kleaves to produce a syndicated radio show called "Off Day" using 
KAOS's satellite uplink and production studio, featuring live punk rock such 
as Raisler, Karp, the Fitz, and the Evaporators. ; 

What's been happening at the capitol city? Strange Music. 
Arrington De Dionyso (formerly of the Happy Squad of Earth) deserves a 
great deal of credit for organizing the Olympia Strange Music Society, and 
putting on several great all ages shows at the Midnight Sun downtown. To 
reach the Oly Strange Music Society about playing or putting on a show, 
Call (360)866-7342 (e-mail is: dionysos@elwha.evergreen.edu.) Arrington 
isn't afraid to put Noggin or Bone Cure and Harvy Sid Fisher on the same 
bill. Strange Music shows have included Vancouver's Goblins, Tokyo 
noisehead Malaise, Mark Hosler from Negitiveland (with Jeff from the 
Irving Klaw Trio and Byrom from Tired and Kranky,) and now the 1st 
Annual Olympia International Experimental Music Festival. 

O.k., I'll take credit for that one. As | write this, | don't know how 
the festival is going to go down, but | think it will be fucking great. The first 
night we have Bugskull together with Michael from Noggin, and we have 
three bands from Vancouver: Roughage, Pork Queen, and Twerdocleb, 
plus Sue Ann Harkey and Blowhole! Then the next night we've got Mark 
Hossler with Jeff and Byrom, Circular Firing Squad from San Francisco, 
Malaise, Arrington, That Stupid Club, and a quieter improv trio with Phil 
Gelb/Matt Sperry/Christian Asplund. All independent acts, both shows All 
Ages. 

Straight up punk shows continue to happen here, mostly at the 
Capitol Theater still. | saw Karp with the Evaporators the other night; 
loved the Evaporators but Karp just made me wish | could watch the 
Melvins. There have actually been a few more hip hop shows down here 
as well, which is very refreshing. Calvin Johnson and Dub Narcotic 
deserve some credit for making this happen, as does the Olympia AIDS 
Prevention Project who have had benefits with the likes of Dead 
Presidents and Black Anger. Black Anger are from Tacoma, but | want to 


take a moment to tell anyone that can see them to do so. They are 
incredibly talented. 

Unwound's new album is finally out, and it's great. Totally 
powerful with some very strange "filler" tracks that | really love. Excuse 17 
also have a new record on Kill Rock Stars, and it's much better than the 
last one they did both sound wise and song wise. | saw Sidecar live at the 
corner and really liked them (garage punk/pop with a moog) despite the 
shitty sound. 

South Sound Sounds has gone from being an exclusively folky 
seeming free mag to being one open to covering punk and experimental 
music as well. They do music reviews of South Sound groups as well. 
Contact them c/o OLMS, 2103 Harrison NW #2454, Olympia, WA 98502. 
Otherwise the only currently free underground music zine distributed 
around here lately (not from Seattle or Portland) is mine, DystOpinion (the 
address is still in Seattle at PO Box 45622, Seattle, WA 98145-0622 but 
most of it is actually done down here.) Feel free to send us anything to 
review that just seems a little too weird to send 10 Things. 


Bellinghell Rocks with Rachel Tallon & Jon Cavin 


Most of this scene report was compiled by Rachel Troll Tallon. 
She is neato spiffy el-kazoo. Here is what she has to Say... 

There seems to be a trend all over the place and Bellingham is 
certainly no different. The trend is towards over 21 shows to a drunk 
audience in a crowded bar. | guess if you are 21, that is cool (it's not 
really-jc), but | am not. So | got to hear about Garage Schock (Estrus 
Records Fest), the tchkung! show at Speedy's and Sicko at the 3B. 

Good thing there are a lot of people here working to put on 
shows for everyone. The Lucia Douglas Gallery has been having shows 
pretty regularly. Lucia is a nice, cozy place in Old Fairhaven. Brainsick, 
Asswipe, Red Star Theory, Perfect Throat, Swing Swang Swung, 
Foxmange and Pinwheel have all played there recently. Modest Mouse 
was supposed to play with Perfect Throat and Swing Swang Swung, but 
someone complained about the noise. So Modest Mouse, minus a 
bassist, entertained us Bellinghamster's later that night in Natalie’s living 
room. That was a fun show. 

There have also been a few shows in Chris Todd's basement. 
That’s another cool place with good sound and low ceilings. Boys Life has 
played there two times in the last few months, most recently with another 
band from Kansas City. | forgot their name, but they were good too. Boys 
Life was fucking amazing. At that show, Este Muerio played for the last 
time. They played fast hardcore and sounded okay, minus phasing. Most 
of the crowd got way in to it. By the time this is printed, Behead the 
Prophet and ex-Christopher Robinite’s Function of Hornets will have 
played there too. 

Western is too stuck in the whole College/Indie/ Alternative Rock 
scene to have many good shows, but Sicko, J Church, the Ultra Secret and 
Kicking Giant have all played here recently. At the Sicko/J Church/Ultra 
Secret show, there were way too many sound problems and very few 
people showed up. It was the Ultra Secret’s last show and it was sad 
because extenuating circumstances ruined it. That night they were 
supposed to record at Fairhaven Studios but they got the dates mixed up 
so now it is up in the air. | love both J Church and Sicko, so it was fun, 
even though AS Productions hires incompetent sound people. 

Kicking Giant played and outdoor show with Nikki McCLure, 
Foxmange and Altie-Rockers, the Posies. It was a fun show even 
though the crowd was incredibly pretentious. Rachel and Te just rock my 
world. | guess the Show Off Gallery is still doing shows (they are, just not 
as much, still no advertising-jc) but | haven't heard of anyone too 
spectacular playing lately. A lot of people are starting to play together, the 
results should be interesting. Ex-Jayhawker Justin says his new band 
should be recording soon. Skylab with Karla and Pat Malley are touring 
this summer. Brainsick is currently on tour until June. Swing Swang 
Swung should be recording soon. They are rapidly becoming my favorite 
Bellingham band. Rumor has it that Team Dresch will be playing up here 
soon. 

The zine scene is pretty dead. A new one called Frequency, has 
popped up, but it is small and focuses on the college rock/garage schock 
scene. The Smelly Hamster hasn't come out with anything new recently. 
Jon Cavin’s (that's me-jc) zine should be out soon. (Budget and writer 
problems keep pushing it back. It will be coming out of Seattle probably 
around the same time as 10 Things-jc). My zine, Tracer Trolls, came out 
with #'s 3 and 4 recently. My co-editor quit but a bunch of new trolls 
popped in to her place. We are looking for contributors so write us at: 324 
107th SW #A, Everett, WA 98204. We'll be in Everett for the summer, but 


we will be back in Bellingham in September. There is your scene report for 
a town that everybody says has no scene. To all those people, | say "Fuck 
you". 

Let's see, bands seem to be breaking up left and right. Not really 
but that is the way it seems. First and and foremost is Dunebuggy. This 
saddens me because as | always say, they were my favorite Bellinghell 
band. Mr. B's records is still there on Railroad next to Casa Que Pasa and 
still features a good supply of various local and national bands. Garage 
Shock just got over with and | guess it was as big, if not bigger, than any 
of the previous four. The Up & Up is going to be having traditional Scots 
band the Tannemhill Weavers from Scotland performing in September. 
This could be cool as it will be the first live music performance at the Up in 
over two years. Speedy O'Tubbs is rumored to be going bunk nine but that 
is just a rumor and who knows if there is any truth to it. Asswipe has been 
doing shows up here and down in Seattle alot lately. They should have a 
cd coming out soon on what | will assume is Itis records. -jc 


Boise Noise with mark Hanford 


Welcome, once again, to the Bozo, Idaho scene report (hey, 
that's not meant to knock the City of Trees, it's a term of endearment, 
okay?!). Anyway, the big news is that, contrary to last issues scene report, 
the long running all-ages club, The Crazy Horse, did not shut down. At the 
last minute, someone came forward and offered to rent it and keep it open, 
and the owner of the building decided that was cool -- of course, he pulled 
out the big long bar and the walk-in cooler that was used as an office, 
basically putting the building, but the point is that there is still a weekly 
place to have all-age shows. And the new management seems committed 
to doing so, giving bands about 50% of the profits from the door, and doing 
occasional shows with more bands than usual for less bucks (rather than 
the 3 bands, 5 bucks standard). It's cool, and you touring bands who want 
a show can call them up at (208)384-9330. 

In other club news, Neurolux is still going strong as the only 
happening bar in town. Lots of cool bands play there, usually on 
Wednesday and Saturday nights, they've got good imported beer, and you 
can get the big bottles of Oly for $3. It's funny watching people walking 
around swilling beer from the large Oly bottles, but hey, that's Idaho for 
ya... If you want a show there, call at (208)343-0886. 

Dreamwalker, the coffee shop that was having some punk rock 
shows, has announced that they are moving away from "testosterone 
driven music" and are having more folk rock, and other mellow music. 
That's fine, | suppose, since | didn't like seeing bands there anyway. 

One other coffee shop has opened up, in Nampa, which is a 
small town 15 miles from Boise. It's run by some students at Northwest 
Nazarene College, but they are open to punk rock, | guess since it's 
currently the cool music to listen to. Anyway, you can't smoke or drink, and 
I'm sure cussing is frowned upon, but it's another place to play for many 
local area bands. Cool enough. 

On the zine front, Streetmag is still around, edited by Pat Brown, 
ex-Treeperson. It comes out once a month. They have been steadily 
moving away from covering a lot of music, but they still will review your 
stuff, and maybe give you a mention if you're playing in town and they find 
out about it in time. Their address is 113 N. 11th St.; Boise, ID 83702. 
Bugzine is the premiere punk rock zine. Coming from Nampa, Idaho and 
assembled by Bug from Life After Johnny and the Adversives, it has a lot 
of spirit and attitude. Bug is never afraid to tell people what he thinks of 
them, and doesn't give a shit how they feel about it. | respect that a lot, and 
. it sometimes makes for an interesting read and/or silly in-scene arguments. 
His last issue was an issue of reprints from various local newspapers that 
dealt with Boise scene stuff. | think he was being lazy. Anyway, write to 
him at Bugzine; 907 Westwood; Nampa, ID 83651. Another zine that 
seems to be coming out on a regular basis is also from Nampa, and is 
called 123 Delicious. It is pretty small and features a lot of rants from the 
editor about various punk rock stuff. Write to him. Eric Schafer; NNC Box 
2463; Nampa, ID 83686. 

The only good records stores in town are the Record Exchange 
and the CD Merchant. The Record Exchange has two stores, both with a 
decent selection of punk music, both new and used, on vinyl, CD and 
cassette. One is downtown at 11th and Idaho Streets, the other is on the 
edge of town at Cole and Ustick. The CD Merchant carries lots of used 
CDs and some vinyl, with a pretty good selection. They are on Main Street 
between 5th and 6th. 

| continue to do Mutant Pop, Boise's long running punk radio 
show. It's on BSU Radio, 90.3fm, Wednesday nights from 10 until 2. You 


can send your stuff to me for airplay at the address at the end of this 
column. 

On the Internet front, Boise punk can be found at a couple of 
sites. First is my attempt at covering the scene, with the Boise Punk 
Page, which is at http://www.primenet.com/~hanford. The other page is 
dedicated to Freak in a Jar. It's address is 
http://www. primenet.com/~jhowell. If you're an Internet geek, check them 
out. 

Okay, up to this point I've not mentioned any bands. Chris did 
an excellent job last issue of covering the majority of the local bands, so 
this issue I'll mention quickly what's new with some of them, as well as a 
few new bands that Chris didn't know about or forgot to mention. 

BUILT TO SPILL is on the road to superstardom. They are 
playing the small stage at some of the lollapalooza dates. The guys from 
Caustic Resin were backing Dug up, but that didn't work out so well | 
guess, so now he is playing with the guys from Olympia's Lync. They work 
well together. Apparently Dug's plan is to get a different band for every 
record, to make the music interesting for him and for the listener. Anyway, 
it seems to be working. BUTTERFLY TRAIN should have recorded songs 
for a new album by the time you read this. They are now a more traditional 
band, with two (I think) guitarists, a bassist, and a drummer, rather than the 
two bass line-up featured on the first album. Their original drummer just 
quit, so Andy Capps (from the 2nd BTS album) will be playing drums for the 
recording session. BUTTERFLY TRAIN is now composed of one original 
member, Brett Nelson (also from the 2nd BTS album), which is funny cuz 
the band is only a couple of years old. My band, HAGGIS, will be recording 
a full length album sometime soon. We have a 10 inch coming out in 
Germany of some of our stuff that's been already released on compilations. 
We will be doing some touring in August and September, if things work out 
right. LIFE AFTER JOHNNY continues to plug away, now as a 3-piece. 
Now that Bug is singing, they sound like the Vindictives, which is. pretty 
cool. They are gonna have a split 7" with Spokane's CAUSE out by the 
end of the summer, on my Screwball label. They are also planning a 
Oregon and California tour in August. THE ADVERSIVES don't have 
anything released yet, but that hasn't stopped them from booking a 6 week 
tour that will take them all the way across the US this summer. The band 
features Bug and Tom from L.A.J. and Ben from HAGGIS. SKIDFISH also 
have plans for some California shows, and recently recorded some stuff 
that they plan to put out at some point, though I'm not sure when. H IS 
FOR HECTOR is a pop/punk/creative noise unit who are recording and 
hopefully releasing a 7" this summer. Watch for them. STUNTMAN, 
featuring ex-Treepeople, have a couple of 7"s out on labels around the 
country. | don't know what else is up with them. EL DOPAMINE is 
supposed to record music for Seattle's El Recordo label. | have no idea 
when it is supposed to be out. KID CORDUROY are also supposed to be 
hitting the studio, if the band members can get time off from work to do it. 
CAUSTIC RESIN continues on, as do FREAK IN A JAR, SPLINTER, 
NUTMEG, POPTART, HARPER VALLEY CIA, ONE FANTASTIC BIND, 
FURY 3, and GODZOUNDS. New bands to hit the scene include 
MALNUTRITION and CITIZEN ANGST. Both play basic hardcore that 
kids like to run around in circles to. SIMPLE is also new, featuring Gina, 
ex-Dirt Fishermen. SHAMPOO play weird pop music and includes 
members of SKIDFISH and FREAK IN A JAR. The MOSQUITONES do 
the ska/rock thing. | haven't seen them yet, but people seem to dig them. 

Well, that's about all | know. If you want more information about 
Boise, or want to drop me a line for any reason, | can be reached at 
SCREWBALL PRODUCTIONS; PO BOX 752; BOISE ID 83701. You can 
also reach me on the Internet -- hanford@primenet.com That is all. Mark 
Hanford (6/5/95). 


Ths (3 PUOCUK by Ryan O'Sullivan 

Does the Phoenix area have a scene? Yes! Is it punk? NO! 
Phoenix, in general, could be considered to have a small 'punk' scene. As 
a whole, there is a music scene that is growing that is called punk, but as 
| see it, is anything but punk. There are such bands as SAFEHOUSE, 
PLINKO, JESUS CHRYSTLER, and JIMMY EAT WORLD, that have 
gained the most popularity in the Phoenix 'punk' scene. They fall along the 
lines of bad heavy metal, and rumor has it that JIMMY EAT WORLD is now 
on Capitol Records. Don't get me wrong, these bands probably worked 
long and hard to get where they are at, and are also probably nice guys, 
but they are not punk. 

There are some good punk bands from Phoenix, like HASKEL, 
HUBSCRATCH, SNAP CRACKLE DROP, and the surf bands the 
STAMENS and the DEL VAMPS, among others. Even Tucson has some 


really great bands like garage punk legends the FELLS, the PORK 
TORTA, AL PERRY AND THE CATTLE, and DOO RAG. These bands are 
all great, but do not get as much recognition as they should. 

The best record store goes to EAST SIDE RECORDS, 217 W. 
University, Tempe, (602)968-2011. Whenever here, go there, say ‘hi’ to 
Mike and Geoff (or even Bob), and tell them | sent you. It is a very good 
store, and you will not be disappointed. Other good stores are 
STINKWEEDS, in Mesa, and TOXIC RANCH, in Tucson. Whatever you 
do, DO NOT go to ZIA RECORDS, ever. These guys take out full page 
advertisements in the local New Times, and say ‘Punks Not Dead' next to 
an Epitaph records CD. Blah. Avoid any of their 5+ chain stores in the 
valley. 

As for places for shows, there are only two places that | have 
been to that are good. EAST SIDE RECORDS, and THE VAULT. EAST 
SIDE has recently put on great shows such as the MAKEUP, the FELLS, 
and the DRAGS. Good place, low admission, and they take care of the 
bands. THE VAULT is a church by day, and a club by night. This place is 
very good because they are yet another establishment that doesn't screw 
the bands. Such bands as FYP, the HI-FIVES, and | SPY have recently 
played there. As for clubs that suck, there are places like the NILE 
THEATER and BOSTON'S. At the NILE, they have a reputation for 
screwing bands, and the security sucks because they have no idea what is 
going on. BOSTON'S sucks because it is yet another club that has big 
assholes for security. | have seen some very good bands play at both of 
these clubs, yet there is always an unpleasant experience to go along with 
it. Who do we have to thank for these shows? MEDICAL RECORDS. This 
production company is one of the biggest around. They book good bands 
at shitty clubs with five other bands that shouldn't be playing with the band. 
| am very tired of wanting to go see a punk band, and having to sit through 
a bunch of heavy metal bands. If you are a touring band, and you care 
about your fans, avoid MEDICAL RECORDS. That's pretty much it. If you 
are coming to the Phoenix area, and want information, write me at Ryan 
O'Sullivan, 4901 N. 82nd St., Scottsdale, AZ, 85251, call at (602)960-3404, 
or email eblues@primenet.com. Call or write also if you want to give me 
shit for this, I'd like to hear it. love Ryan, teenage punk from the suburbs 


Just A Little Higher in Vancouver BC 


with The Cruiser 

Hey there, here | am again, The Cruiser, to take you on another 
magical mystical tour of Vancouver Island, Canada. Sorry to say there 
have been sickeningly few recent releases by bands in the area. The ones 
that crossed my path were a demo cassette from MINDSCAPE which is 
Megadeth style alternometal from Sidney, a demo from thrash/emo metal 
up-and-comers MEATWAGON, a 3-song demo from Nanaimo's jazz-with- 
samples-and-feedback freaks HERMIT, and a 7" by a band called 
SEAMEN, a Vancouver band on a new Victoria label called Bad Robots. 

Sure, everybody's *working* on a release, including an ALF 
Supporters Group benefit comp, a MEXICAN POWER AUTHORITY 
compact disc, as well as one from PURGE (an amazing metal band), a 
SUBGENIUS (Nanaimo chunky punk) 7", some kind of farewell release 
from Port Alberni's Black Sabbath disciples SENSORY CROSSOVER, and 
who knows how many demo cassettes. Some bands are keeping busy in 
other ways, like hard-emo-core guys BREAKWATER who drove across 
the continent on tour and somehow got themselves on the front page of the 
Toronto Globe & Mail along the way. They're on their way back as | write 
this. DEADSET, five dirty guys from Metchosin playing speed-grind-sXe, 
did their circuit of the local area and then decided to call it quits apparently, 
maybe they'll record something first? BLACK KRONSTADT are heading 
to Mexico, then the east coast, on a huge tour so if you see their name on 
a poster in your town, *please* go check it out, you wont find more sincere 
punx or better whammy-bar solos, or cooler T-shirts, anywhere. 

Other bands around here that | should mention just so you don't 
use their name for your new band if you thought you thought of it first: hey, 
where's NINTH HOUR, Nanaimo's punk pioneers, their guitarist is also in 
ULTRAVIRES, keen happy punk. RENDER USELESS, I'veimanaged to 
miss every one of\their several local gigs, not on purpose..HUDSON 
MACK still plays at least once a month (soon with PRESSURE GOOKER 
(skaskaska) and the VINAIGRETTES), | see Moron around so 
MARTENSVILLE must still be a band (check out his WWW home page, 
http:/Awww.islandnet.com/~moron/deter/deterrent.html), FRACAS might 
still be active, FORGOTTEN are still from Comox, GRASP exist as do 
BENCHWARMER and GOAT BOY. Lastly, at least a couple of bands have 
just popped up, EXPLODING NIMOY (hope | got that right) from which I'm 
not sure what to expect, though | know seeing Doug play drums will make 


me smile, and LET'S PUT THE X IN SEX which I'm in, we destroy 80s pop 
culture in a Devo meets Winter style. 

My award for Excellence In Entrepreneurialism and 
Businesspersonship for this issue goes to Carl of Ross Music, the best 
record store in the province. I've spent so much money there on death, 
grind, crust, hardcore, humourcore, zines, shirts and playing "Bone Buster" 
pinball that it just ain't funny anymore. No, actually it is still funny. I'm proud 
to live in the same town with this place. 

Call (604)920-7053 for all the local show listings and other 
helpful info. I'm also trying to keep Dan updated on the spewings of that 
info line so's he can distribute it to you Seattle area and Internet folk. 

Hey, | took a little road trip to Olympia a couple weekends ago, 
what can | say, | like my country better than yours!! Long live Canada! | 
stand on guard for thee and thine 2 dollar bill. You can e-contact me at 
cruiser@islandnet.com, please do so for any conceivable reason 
(especially if | forgot about your band, how embarrassing, or if you're in a 
band that's not from here and you want to play a show here!). Buy buy for 
now. 


Tacoma, No One Ever Escanes by Andy Smull 


Tacoma is best known for its aromatic pulp mills on the oh so 
visually pleasing tide flats and its prevalent gang violence. In other words, 
it's the kind of place that's painful to call home. Having lived in Tacoma for 
12 years, | don't even notice the "aroma," but I'm told it's decreased 90% 
in the last 10 years. As for the violence, well, it's still there (albeit restricted 
mainly to one area: hilltop) and true to the rumors, Tacoma had the highest 
rate of violence per capita in America a few years back. Yeah! We're 
number one! We're number one!! 

So yeah, on to the "scene." The music of Tacoma's local bands 
definitely personify the city. Heavy, dirty, and ugly. Some of the better 
bands that call Tacoma home are (in alphabetical order) Sandpaper, 
Seaweed (now on Hollywood Records, the wankers), Slingshot, and 
Smelter. Other bands NOT beginning with 's' are Delilah, Portrait of 
Poverty, Poppa Wheelie, Girl Trouble and My Name. 

Smelter started out in the footsteps of Girl Trouble, sporting a 
rockabilly sound and just brimming with local pride. They've turned heavier 
(a la Garden Variety, Jawbreaker) as of late, and plan on recording for a 
CD with Mother Records this summer. Slingshot could best be described 
as a not-so-poppy Screeching Weasel with a little butt rock thrown in for 
good measure. All of them just out of high school, they're just bursting with 
energy. Plus the drummer's cute. Sandpaper is definitely worth checking 
out. Fronted by John Perky (of Subvert fame) and Bob Peterson (who was 
almost the bassist for Seaweed), they're very promising, and just dandy 
live. Portrait of Poverty and Poppa Wheelie have about as much to do 
with the survival of the Tacoma scene as is possible, members of both 
bands work at Mother Records, Tacoma's only punk/indie record store. 
P.O.P. sports ex members of A.M.Q.A. and Subvert, and Poppa Wheelie 
will be releasing a CD on Mother Records soon as well. 

The social hub of Tacoma is without a doubt the Mother 
Records/Temple of the Bean conglomerate, located a stone's throw from 
the heart of downtown Tacoma, across from Wright "yes of course it's safe 
at night" Park. Mother Records is located directly underneath the hippest 
coffee house in town, Temple of the Bean (Temple of the Scene, Temple 
of the Teen, Pimple of my Spleen, etc...) and any young upstart can most 
likely mingle with their local rock -n- roll heroes by hanging out there for an 
hour or two after school. 

Speaking of hip cats, let's talk about the next generation of punk 
rock kids in T-town. HOLY SHIT!!! It's insane! There are more and more 
of them every day! Anyway, with this influx of new members in to the 
desirable "punk" clique, local pride has diminished somewhat. | can 
remember going to any show in Washington and just yelling "TACOMA!" 
really loud in order to find comrades. You could find a place in line or a 
spot near the stage for shows anywhere, and this battle cry never went 
un-echoed. 

A few more plugs before | finish this up... The teeny boppers are 
on the uprise, and some of them have even formed decent bands. Most 
noticeably: the hardcore bands Yolk Fellaz and Friction, and the now 
defunct sXe ska band The Investigators (rumored to be back together- 
dan). 

So that's Tacoma in a nutshell. One word of warning - don't 
move to Tacoma. Sure, it seems harmless enough, but the curse of 
Tacoma affects all: once you've lived there, you can never leave for good. 
No one has ever truly escaped... 
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The Laughing Hyenas are: 
John Brannon- vocals 
Larrissa Strickland- guitar 
Ron Sakowski- bass 
Todd Swalla- drums 






10: How long have you guys been together? 
|J: In ‘85 we started the band, and we had a 
different rhythm section; Kevin and Jim. They went 
on to go jam with Mule. 

R: The original lineup was even before Jim. 

J: Yeah, there’s been different line-ups. Larissa 
and | started the band in ‘85 and this line-up has 
been together now for about three years. Our 
drummer Todd played on Crawl, this is the first 
record with this line-up. 

R: Originally Larissa was intending to play bass, 
too, we were trying out guitarists.. 

J: Yeah, there were people who were guitar 
players, nothing recorded... 

R: Those moments of putting the band together. 

J: This is the first full length record with this line up, 
but this line up’s already been together a few 
years, so it’s not like the “new’ line-up... 

R: It’s still the “new” line-up, it always will be. 

J: | think it’s like the Ron Wood syndrome, you 
know, Ron and Todd are gonna be the new guys 
for the rest of their lives. Even if they end up being 
in the band longer than the other guys, they'll 
always be the new Hyenas. 

10: So why did Jim and Kevin split off to 
form Mule? 

J: It just got to a thing, (where) we were writing 
songs for the new album, and Larrisa and | 
were going one way with our writing. Jim and 
Kevin wanted to do something else, which 
became Mule. It was kind of a mutual split, it 
was no big deal. We couldn't write songs 
together anymore that we felt were good, we 
didn’t want to put out anything shitty, so we 
just went our separate ways. 

10: What do you think of Mule? 

J: They’re okay, they got a new drummer 
goin’. Jim’s not in the band anymore. 

R: They’re on drummer number three now. 
10: | was kinda wondering about that, | saw 
them recently, and | didn’t recognize the 
drummer. 

J: Lonly see them every once in a while, they don't 
play Michigan that often. Sometimes we'll run into 
them on tour. 
| R: We've even played a show with them before, so 
| everybody still gets along. As long as it doesn't 
| have to be a small enclosed place for a couple of 
hours, we're all fine. 
J: As long as | don’t have to live with Kevin or be 
in a band with him, I’m fine with him. 

10: So you lived together? 
|J: Yeah, we all did, it was like the Monkees, 
around You Can't Pray A Lie, Life of Crime time, 
we all had a house and all lived together for like 
five years. It was all crazy. 
|10: So why did you record (Hard Times) in 
| Memphis? 
| J: We couldn't go back to Butch Vig, you know, 
‘after Nirvana... 

R: He was so booked up and so expensive. 

J: We did all our earlier records with Butch Vig, and 
then after he worked with Nirvana and the 
; Smashing Pumpkins, he was either impossible to 
afford, or to reach to play with. 

10: So he wasn’t willing to record you 
guys,or... 

| J: We didn't really approach him, because we just 
knew it was out of our league financially, so | was 
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talking to John Spencer, he just did Extra Width at 
that place (Easley Recording), and some other 
bands recorded there. We thought the records 
were okay, So we just had Touch and Go look into 
it and it was affordable. We didn’t want to go to 
New York to record, cause we would've got into 
trouble just hanging out, and figured we’d go to 
Memphis. 

R: Focus our ideas a little more, when you're ten 
miles from Mississippi there’s not much to do. 

10: | noticed this new album was a little more 
bluesy, you guys did a Johnny Cash cover... 

R: It, wasn’t premeditated, it was more or less just 
digging Johnny Cash, and that song was really 
cool. 

J: It wasn't like we said, “Oh, we are now a blues 


band”. It’s just the way we were feeling, the way 
the songs came out, a lot of them were ballads, 
kinda like down. (In) ‘94 | was just going through a 
lot of personal problems, broke up with my 
girlfriend, coming to terms with my drug problems. 
It just set the mood for the album. If it’s low and 
down, that's just where my head was at when we 
were writing the songs. 

10: It was two and a half years between Crawl 
and Hard Times, why was that? 
R: There were moments when 
impossible to get everyone together. 
J: Larrisa was living in Florida, that kind of had 
something to do with it. 

J: We had done a lot of touring for Crawl, and the 
band needed to take a break. | was going through 
a lot of personal problems, Larrisa was going 
through a lot of personal problems, our 
relationships, and drugs, we had our ups and 
downs. We were trying to come to terms with it. 


it was just 


| We had to get Larrisa to move back up to Michigan 


from Florida. The band was never broke up, we 
really needed to take some time off and we just 
wanted to re-establish ourselves as a band with 
the new line up. | like the record, | think Hard 
Times is a good record. | don’t see us making 
another record like it. 

R: Those songs, most of them over the course of 
two and a half years, most of them just popped up 
one after another. We just didn't sit down and start 











writing in two months. When it came down to the 
deadline, we had to pull one or two more songs 
out. 

J: Slump, we wrote in the studio. Home of the 
Blues was never really rehearsed, | just showed it 
to the band, | don’t even think they even heard the 
original, we just basically used Johnny Cash’s 
lyrics and re-wrote the music. It came together real 
quick, we didn’t know what to expect when we 
went into the studio, but | like it, it’s the first studio 
album we've made, kind of. Ron plays some piano 
and some accoustic guitar, and Doug Easley 
played pedal steel. 

10: How’d you know about Doug Easley? 

J: Through John Spencer, John Spencer 
suggested him to us. 

R: It's a beautiful studio from the sixties. Who 
recorded there before Easley owned it? 

J: It was owned by the Barkays (?), Stax records, 
a lot of vintage shit there, a lot of history. It was fun 
recording there, the guys were really easy to work 
with there. We're going to try to get some songs 
together for our new record and go back there. | 
guess a lot of bands have recorded there since, 
the Breeders, and Pavement, and Sonic Youth. 
(sarcastically) Every time we find a producer, all 
these other people go there... 

10: Then the price goes up and you can’t 
record there any more. 

J: We record with Butch Vig, it's underground, then 
all these other bands fuck it up for us! 
(laughter) 

R: We just played Memphis, and they (Doug 
Easley and Davis McKaine) came to the 
show we played at so it was cool. They’re 
still looking forward to working with us. 

10: So what are your plans for the band, 
{ are you going to stick with Touch and 
Go? 

J: Yeah, right now we’re promoting Hard 
Times , and we got a couple other records 
slated to come out. We got a double 45 
coming out, it’s going to have a buch of 
covers. 

(Larrisa comes in to take care of some 
paperwork, she leaves and Todd enters.) 
10: So, you’ve known Corey (Touch and Go) for 
a long time, how did you meet him, how did 
you start putting records out with him? 

R: He (Todd) went to fucking junior high school 
with him... 

T: | went to church school with him. 

J: Corey used to play bass in the Necros, and the 
early hardcore scene, the Necros, and Negative 
Approach, my old band used to play shows 
together, so we've known each other through the 
years, and he just got the label going. We've 
always worked with him, he’s always been straight 
with us, always helped us out. 

T: He brought TV Eye Live into church school, and 
tried to pla. They all laughed at us, that was the 
last time we went to church. 

R: What were you 12, or 14? 

T: Yeah, we were 14, thay all laughed at us. 
“Listen to that, icky!”. 

10: How long have you been on tour? 

J: About a month and a half. 

R: About five or six weeks. 

J: Something like that, | have no concept of time 
any more. Don't ask me what time it is or what day 
it is, | don’t know. 

R: It's just like, drive and play, drive and play. 





J: You put up with alot of shit just for those forty- | 


five minutes that you're on stage you get to freak 





out. It's a lot of hanging out, man, going on tour is | 











definitely the art of hanging out. Trying to pace out 
your buzz so you don't keel over before you 
actually go on. 

10: Any thing eventful happen on this tour? 

T: Caspar Brontzmann! (laughter) 

R:We got to play with the Caspar Brontzmann 
Massaker! 

10: So was there anything eventful about 
playing with the Caspar Brontzmann 
Massaker? 

R: It was just... 

T: Richie Blackmoor. 
J:Yeah.(laughter) 

T: Have you seen them? 

10: Oh, yeah, I’ve seen them. 
T: It was like Ingvie. = 
R: (In mock German acccent) Id vasss verrry 
mooovink! 

10: Id vass verrry Gerrrmanik! 

T: It was brutal! 

J: Where was that Houston? 

R: No, it was Fort Worth. 

J: The van’s falling apart, we almost have a 
completely new van, new transmission, new 
radiator, new tires, working on the brakes, got a 
new stereo, new shocks, fixed the windows. 
Making lots of money, but it’s all going right back 
into the car. 

R: | don’t know about lots of money, as long as we 
eat every day we’re happy. 

J: We've been around for a while so people are 
starting to respect us. It’s like, ‘Damn! These guy’s 
are still alive?” 

T:The oldest farts on the circuit! 

J: Yeah, we gave the roadies the night off, they're 
back at the hotel doing coke with the models. 

T: Champagne and the hot tub, they’ve been 
working hard,-we decided to give them the night 





off. 

J: ...The tour's been pretty good, the shows have 
been picking up. The gigs are all chicks now, man, 
| swear. This is the first album where | actually 
sing, and they can actually figure out I’m singing 
love songs. Our audience is half chicks, man. I’d 
rather sing to girls than guys. 

10: Especially after all those hardcore years... 
J: Yeah two hundred sweaty bald dudes and three 
chicks in kilts and boots taking pictures. 

T: It was very Jim Glass now that I look back on it. 
J: “Let's shout some slogans, man!” ...Ever since | 
kicked drugs all | think about are girls. 

10: The sex drive came back? 

J: Plus the brain cells, man, | can think about shit 
now. 

T: We want to be in Sassy! 

R: We want to be on the cover of Sassy, or John 
Brannon wants to be on the cover of Sassy! 

T: Dear John... 

J: Cute band alert, yeah, I'll do the Dear Boy 
column. 

10: Now are you guys living in Detroit? 

R: | live in Oak Park, two miles from Detroit. 

J: I’m living in the van, we and Larrisa are 
homeless right now. Me, Ron, and Larrisa came 
from Detroit. I've been living in Ann Arbor on and 
off over the years, it’s an easy place to live. 

R: Eh, | was there for a year, | just said, nope! 

10: College town? 

J: Yeah it’s a college town, really easy living. 

R: | was driving a taxi down there, | wanted to run 
over every college student | saw. 

J: You can walk down the street without having to 
worry about getting shot. 

R: | think it’s a thing where every bass player for 
the Hyenas has to be a taxi driver in Ann Arbor, or 
deliver pizzas like Kevin and Reese. 








T: Twenty-five dollar fine for a half-ounce or less 
(of marijuana). 

J: Weed is practically legal in Ann Arbor. 

T: It used to be five dollars, it was a big deal when 
they raised it. 

J: That whole White Panther Party shit. 

10: So do you guys, read Motorbooty at all? 
All: Oh, yeah. 

J: They've always got something nasty to say 
about us in every issue. 

R: Then again, they are pretty amusing at times. 
T: Apparently, I’m strung out to the gills, that’s 
news to me! 

J: Yeah, well... 

T: It was in bad taste though, making fun of tw 
dead people in that little ad. 

10: I’m out of the loop on this one. 

T: It was like a fake ad they put out. gp 
10: Which issue? 

T: The last one. 

10: The last one? . 
T: They quote me, about heroin. “Fuck off, it 
makes me feel good!”. And interviews with Kurdt 
Kobain and Kristen Pfaff, two recently deceased 
people, jeez! 

10: Oh, that ad! (For “Rig” magazine, “The 
voice of the heroin nation”) Now, leave it to me, 
| thought that was an actual magazine that 
somebody was putting out in New York! 
(Everybody busts out laughing) 

J: That's just their sense of humor. 

R: That’s like the fuckin’ Stooges wax museum. 
Yeah, it really exists! 

J: Yeah, a friend of mine used to work part time in 
the wax museum. 

10: Now Ill be thinking of all the inside jokes | 
missed. 

T: Motorbooty is all an inside joke. 





















Pop punkster: nole having been putting out 
great music for far too long for 10 THINGS to ignore 
them any longer. In our efforts to pin these boys to 
the wall and make them speak we elicited the help 
of one of their own, Thatch’s sis Amy. While they 
probably gave her a harder time than she deserved 
interviewing them, we beat them senseless with 
rubber bats soon afterward. So remember kids, 
don’t fuck with 10 THINGS fanzine. 


10: First of all, will you 
each introduce 
yourselves and_ the 
instruments you play? 
Thatcher: I'm Thatcher, 
and | play the bass guitar. 
Jon: My name is also 
Thatcher and | too play the # 
bass guitar. 
Eliot: I'm Benny Goodman, 
and | play the "licorice 
stick". 


10: All of you were in the 
AG's at one point or 
another. How did the 
AG's get started? 

T: Well, when my old 
band, Tears For Fears, broke up, | was 

looking for some people to start a new band with. Jon and 
Eliot had had some success with their previous projects, so we 
decided to band together, Mr. Big style, into a punk-rock 
supergroup to be reckoned with. 

J: That's true. | always knew that Thatch had the goods to 
"take it to the top," as we say in the business, so when TFF 
broke up, | hitched my wagon to a star. Nine years and 7 
platinum records later, here we are. 

E: The scene: Chicago's southside, 1939. | was working 
double shifts in a meat-packing plant to make ends meet for 
Mabel and the girls, then playing the clubs ‘til three a.m., and 
we were still barely scraping by. It was hard work, but back in 
those days, people didn't let work keep them from having a 
good time. even as Hitler was running roughshod over 
Europe, the boys and | would be blowing a "Sweet Georgia 
Brown" or "Old Swanee River" that would make your eyes 
water. The only problem was the group needed a name; 
something with flash and pizazz that would make the war- 
weary youth sit up and take notice. | liked "the Benny 
Goodman trio", but the other fellas thought it was too old-timey. 
Then iil Petey piped up: "How ‘bout ‘the Amateur 
Gynecologists’?" The name stuck, and a legend was bom. 
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10: Most of the songs the AG's played had to do with either 
girls or hating everyone or some combination of the two, 
were the songs inspired by real life? 

T: Yes. 

J: One of the very first AG's songs (the first that Thatcher ever 
wrote) was actually inspired by you, Amy. 

E: That's only part of the story. Oh sure, there were the 
venomous diatribes, but | prefer to remember their songs of 
® love, Jesus and candy. Why is it that everyone forgets the 
‘) fourth album, "The AG's repent", or their soundtrack work for 
the Hello Kitty show? 


10: | remember the AG's having about 15 different 
drummers until Chris joined, what was the situation with 





that? 

T: As it tums out, Chris was the only good punk-rock drummer in the tri- 
state region. We know, because we tried everyone else. 

J: Not true. We never tried my sister, and she took drum lessons for a good 
year and a half. 

E: Um, | tried Jon's sister. she needed more lessons. 


10: The AG's went on tour for a few summers across the US. Where 
were some of the strangest places you played? 

T: Morgantown, West Virginia; Grant's farm in lowa City; the Howard 
Johnson's in Rapid City, SD; that's just scratching the surface. 

J: The reason Morgantown was strange wasn't so much because of where 
we played, but where we stayed. Above the club was the apartment of the 
former club manager, who had tumed State's Witness on some drug- 


@ dealing Senator and who had vanished soon after. All her shit was still in 


the apartment and the utilities were still on, so us and NOFX climbed the fire 
escape, went in the window, and stayed the night. We all got showers and 


got to sleep in her oversized waterbed. We also played a Latter-Day Saints 


Church in Portsmouth, NH. That was strange. 


10: You did? Why? 

J: Because your parents made us. They said if we didn't play the church 
we couldn't practice at your house anymore. But it was worth it because we 
got to open for Shockwave. 

T: We did four songs: The Beach Boys' "Surfin USA", Black Flag's 
“Nervous Breakdown", and our own "Spread 'Em" and "Hurt A Cop". It's a 
good thing that the vocals were completely indecipherable through the 
house PA that night. 


10: Last time | was home some kid was telling me that Thatch was his 
punk rock idol- how does it feel to be a punk rock idol, Thatch? (and Jon 
and Eliot, I'm sure you're punk rock idols, too.) 

E: It would make me feel old. 

T: Stay In School. Don't Smoke. Mean People Suck. Can | stop being a 
role model now? 


10: The AG's were near legendary at Oyster River High School, (which 
is why | keep talking about them) what was your secret? 
J: Lots of community service. Plus we have huge cocks. 


10: | saw Thatch's other band, Atari 2600 last month, but | don't know if 
the rest of you have other projects going. If so, could you tell me a little 
bit about them? (past or present, and feel free to speak for Chris). 

J: | play drums for The Flu, the worst rock and roll band in the world. We've 
been together for 5 years and have played one show - in my basement. 

T: Chris has a similar little thing going in an Allston basement. They call 
themselves Doc Hopper. Maybe someday they'll play a show or 
something. 

E: | do sometimes write songs that are just too personal for Sinkhole, so | 
sometimes release material under another name. Some of your readers 
might know me better as "Terrence Trent D'Arby". 

T: The artist formerly known as Atari 2600 is now known by the name of 
Nofriendo. We're hoping to record a 7" sometime this spring. Kill Your 
Pants! Marc Weaver in '95! 


10: Was Ringing Ear Records (Jon's label) developed solely to put out 
Sinkhole records, or was there some other driving force behind it? 

J: My initial intent was just to put out a Sinkhole album, like | had done with 
the A.G's 7" a few years earlier. Then | heard the Doc Hopper tape and 
wanted to put that out too. This was at the same time that | was backing out 
of my plans to start graduate school, so then | decided just to blow off 
school completely and take the money | had saved and try the punk rock 
record label thing. 


10: Now that Sinkhole has signed to Dr. Strange Records are you going 
to become rock stars? 


J: No, we're satisfied with just being basketball stars. 

T: Actually, we're not obligated to Dr. Strange for any further releases, 
which is kind of nice for us, but he's been doing a great job with the record. 
The distribution through Mordam is really good... | saw the CD in a store 
when | was in Atlanta, priced below $10, which was a pleasant surprise. 


10: If you did become rock stars would you quit your jobs and do 
Sinkhole full time? 

J: I'd quit my job and do Gymkata full time. 

E: No, | like my job. 

T: Well, he likes it now... Seriously, though, | think a full-time music career 
would get a little monotonous. I'm not sure how the other artists on my 
level, such as Sting, Madonna, and Bon Jovi, deal with that... 


10: Speaking of jobs, what do you do when you're not rocking out? 


J: I'm office boy in the English Department at the Sisceh toy haba Staion 





















f (Ringing Ear Records), | 


University of New Hampshire. It sucks, but | do get free office supplies. 

E: I'm Thatcher's butler. 

T: I'm Eliot's butlee. Which means I'm a partner in a small company that 
does virtual-reality R&D. I'm the chief computer geek, | mean programmer. 
Which means | take all the credit, and get Eliot to do all the work. 


10: How did Sinkhole arise out of the AGs? 

T: Actually, Sinkhole sunk out of the A.G's. The transition involved equal 
parts marshmallows, baseball, Red Bull, a certain promoter in Kalamazoo, 
and moistened towels. 

J: One of the very first A.G's songs (the first that Thatcher ever wrote) was 
actually inspired by you, Amy. 


10: What was that song about? | must have been about 9. Was it about 
"Sweet Valley High" or something? 

J: No, it was actually very touching. Thatch would get real emotional when 
we'd play it and sometimes he'd actually break down in tears. 


_ E: Are you sure the crying song was about Amy? He told me it was about 
© Molly Ringwald ! 


DISCOGRAPHY 


4 Sinkhole: "Wild Stag" on the Water Music compilation (Just Add Water), 
“ Space Freak CD/LP/CS (Dr. StranQe 
« (Dr. Strange Records), 


Records), "Tumble Mat" 3-song 7" 
§-song 7" (Ringing Ear Records), 
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Sixteen" on ‘the THD 7" 4), "Bryan's Song" 34 -song 7" 
ble Thing to Waste" 6-song 7" 


id "Bryan's Car" 8-song 7" (Mystic/Super Seven). 


To get more information on Sinkhole or obtain some of their music 
write them at: Ringing Ear, 9 Maplecrest, Newmarket NH 03857 
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16 Volt—Skin, Cargo records 51:44 

This follow-up to the bands impressive first release, 
Wisdom, is a tad more metal oriented, but that may be 
because of some different people in the control room. 
The cd is generally still pretty kick ass and in my opinion 
16 Volt is currently my favorite N.W. industrial band. 
Great live as well so support the local yokels. 


Drag—Pilfer, Flipside records 25:40 

This is a great EP, 6 songs done in a unique style with a 
fabulous edge to it that proves the human element in 
industrial music doesn’t have to screw it up. Check this 
band out if at all possible. 


Dead Voices On Air—New Words Machine, Hypnotic 
records 56:27 

| was real interested to hear this at first because of the 
members of the band, but its got six songs on an hour- 
long cd. That is a cure for insomnia. This is hard ambient 
music good for daydreaming. Three tracks feature cEvin 
key.(Skinny Puppy) 


Snog—Dear Valued Customer, Machinery records 
74:25 

This is by far the best cd out of them all this issue. This 
band has at least two cds out and | totally recommend 
this cd to anyone, including my parents. Snog (from 
Australia?!) has a sound with almost all of the human 
element removed from the music yet the lyrics decry 
many of todays social problems, an excellent mix. It 
bumps, thumps, and grinds and leaves you spent. This 
cd reinforces my complete love of the digital format for 
industrial music (and the speakers | got with the 12” 
woofers). Tasty and guaranteed to annoy your neighbors 
This cd will body-pierce your skull. 


Foetus—Gash, Columbia records 62:55 

| should mention that I’m a newbie to Foetus but this cd 
is pretty good. Mr. Thirlwell seems to know what he’s 
doing. This cd has got a full, thrashin’ sound to it with a 
strong, appealing, emphasis on guitar that will make your 
head shake rhythmically up and down. | want to go 
skateboarding after | listen to this and shred it up. 


Kill Switch...Klick (KSK)—Beat it to Fit, Paint it to 
Match, Cleopatra records 61:48 

| like this band a lot, probably #2 on my current favorite 
list from the N.W. The voice is real mellow but then you 
can understand what the hell is being said. An incredible, 
mouthwatering version of Submission (Sex Pistols) is on 
this cd that more than makes up for any annoying quirks 
this cd may have. The music comes off very well live 
too...catch their next show. 


Scorn—Evanescence and Ellipsis, Earache records 
63:20/79:03 

Evanescence is a normal album and Ellipsis is a 
compilation of remixes of Scorns songs by other bands. 
Normally for bands that | don’t like all that much | 
recommend the comp. over the reg. because you get to 
hear other peoples take on the band, i.e. what they 
emphasize and down-play, so that’s what I’m doing here. 
Check out the comp., if you like, buy an album. Anyway 
this band has a good sound, with some funky beats 
inside of freaky sound loops, but usually mellow in 
nature. You get some fine mixes and few lyrics to mess 
up the ambiance on some songs. At 79:03 Ellipsis takes 
the cake for longest cd. Is the limit still 80 mins.? Way to 
go Scorn. 





The Electric Hellfire Club—Kiss the Goat, Cleopatra 
records 63:53 

If you happened to read the last issue you know not to 
take this band/music too seriously. | guess they are 
totally serious about their Satan worshipping though so | 
will give them that. All | can Say is that | like some of the 
songs well and the others are jerky. A 50/50 band for me. 
This would be good music to play if you were having a 


“industrial dance party” It’s crossover music fer sure. 


s Die Krupps—Rings of Steel, Cleopatra records 74:47 


Ms ss This is another one of those comps of remixes by other 


bands. This band normally rocks pretty hard and the 
remixes are no exception. Killer chainsaw guitar with a 
real drummer will satisfy most abuser’s need for hard 
music, Metallikrupps? Skinny Kruppy? 


Penal Colony—5 Man Job, Cleopatra records 75:58 

Yet another of those alien comps. Although | haven't 
heard P.C. on any other cds | really like their sound 
because they don’t have a totally programmed sound to 
their music. I’m not saying | don't like that kind of music 
it's just that with five members to their band | bet this 
would be an awesome band to see live because the 
human talent would be there to see. They got it goin’ on. 


Matansa—(self titled), Centipede records 42:11 

This band has some hard-ass guitar and bass playing 
and coherent screaming to back it up. Probably the 
closest to Metal out of this whole set but they use a 
beatbox to flesh out the sound. There is a cover of Nat 
King Cole’s ‘Motherless Child’ that probably turns him 
over and forces him to bang his head in his coffin, just 
like you will. 


Ob1—Anubismatist, Hypnotic records 56:57 

Hypnotic is what | might call this music if | was being nice, 
but I’m not so I'll just call it mind-numbing. The discman 
I'm listening to this on will not skip to the next song so | 
already hate it. Would probably be good on a real long 
flight where you had nothin’ to do. 


Acumen—Transmissions From Eville, Fifth Column 
records 56:29 

This label really must pick their acts carefully because 
they are well homogenized into a certain sound, not all 
bad. In fact this album isn’t half bad because of the music 
but the singer dumps on it with semi-lame voice and 
vocals. Somebody can play guitar and mix well so it’s 
OK. They even ripped off a Van Halen lick that kinda fits 
pretty good, it’s funny. 


Digital Poodle—Noisea, Cleopatra records 75:06 

This band has the kind of seriousness | like in industrial 
music. | realized | like NO happy songs and these aren't. 
This cd is both remixes and unreleased songs, so a must 
for the completist and | recommend it. Its got a good beat 
and you could dance to it if you wanted to ya’ fascist. It’s 
got few lyrics and is not all alike in sound from song to 
song. 


Rosetta Stone—The Tyranny of Inaction, Cleopatra 
records 64:25 

The tyranny of wimpy music. This is just pop music 
redone in a gothicy style. | invented a genre for this kind 
of music, | call it Death New Wave. You get the drift. Do 
Not Touch! 


Psychopomps—Six Six Six Nights in Hell, Cleopatra 
records 60:25 


Just a touch of the Satan worshipping, ‘evil is me’ attitude i 


to these guys but they can really rock like demons when 
they want. Hard like a criminal guitar and cold as ice 
percussion team up to produce quite a spine-tingling treat 
on a couple tracks. Satisfies your need for ‘grind’. Play 
with fire, burn your soul, | dare you. 


Birmingham 6—Assassinate, Cleopatra records 62:35 
This band has a fine driving sound that is infectious. The 
cd itself has an industrial taste to it but on some of the 
tracks there’s a Rave backbeat that starts to creep in but 
its not terribly annoying and believe me they are fast. 
Great music for beer and THC after midnight. 


Templebet—Black Suburbia, Dynamica records 58:18 
“Give me money or give me sex”...A band after my own 
heart. This band is cool, they’ve got chainsaw guitars with 
Cabaret Voltaire percussion. It is a tad plastic in essence 
but what industrial music isn’t? In other words the songs 
are good but you could get tired of them eventually. 


Holland/Skin/Tunnel—self 
black+white cover), 74:03 

This shit could get on your nerves if you let it. I’m not 
sure if there is a point to all this but maybe there needn't 
be one. Three songs on this long cd between 20 and 30 
minutes and the most fucked up thing is that when you 
play them on fast forward they sound exactly the same!!! 


titled(self-released with 


Gothik, Music From the Dark Side—various artists, 
Cleopatra 2Xcd 78:50/76:11 

As | may have mentioned before this genre is not my 
favorite so it is hard for me to have to slam everything on 
these cds but there are some bands that have potential if 
you really like this stuff and anyway | recommend this set 
if you do because it has so fuckin’ much of it. Check out: 
Executive Slacks, Big Electric Cat, Children On Stun, 
Death Ride 69, Brotherhood of Pagans, Kommunity 
FK, Usherhouse, Ikon, Aria. 


Manifestation Vil—various artists, Awefull records 73:36 
Hey, if you are into freaky ass experimental industrial, 
noise/jazz/sampling stuff this cd is for you. Some of the 
shit is way warped and other parts are just goofy. 
Pleasure Center, Crawl Unit and Head place some 
oddly burnt offerings upon the alter of the minds ear, 
reward them for it. 


The Tyranny Off the Beat—various artists, Cleopatra 
73:46 

This is cool if you like or know anything about the 
European Industrial scene. Bands to look out for when 
you're in the market: Haujobb, Lab Animals, Genital A- 
Tech, Steril, Eco(in German). 


Max M Corporation—CD-ROM graphic novel and 
soundtrack, Fifth Column records 51:47 

Well you will probably be disappointed with the music 
because it seems to almost be an after thought to the 
concept of the CD novel, BUT the novel itself is cleverly 
done with some effective attempts to show concepts 
visually. Don’t get this for the music, don’t get this for the 
novel, but together it is a sort of visceral experience that 
will probably become immensely popular in the future. 
(Fifth Column hopes) 


Gothic Industrial Alternative Visuals, Video—various 
artists, Cleopatra 60:00 min 

The videos kinda suck but we all know it is a dead art 
form anyway. Face it, if you like the band or the song, 
you'll like the damn video for it. There must be some kind 
of law that states if you are an Goth/Industrial band you 
must film in black and white and use lots of smoke and 
graveyards and shit... more power to ‘em. The video itself 
has 13 tracks and is very reasonably priced ($12) so if 
you are a big fan of the Cleopatra label you won't get 
burned if you pick this up. 





The lead singers of Bile (left) and 16 Volt (not 
left) in the fabulous finale of the night “This 
is what you want” by PIL, with members of 
Virus 23 also in on the act. Smoke, fire, and 

a chick in leather were entertaining. 
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Review by Krista Phillips 

This book is best summed up on the 
back of its cover. "Three Legged Race is 
a collection of selected _ stories, 
observations, and verse from the compiled 
notebooks of underground columnist, 
musician, and all around mouthpiece, Dan O'Mahony... Three 
Legged Race deals directly with the author's loss of immediate 
family, his romantic obsessions, compulsive gambling, bitterness, 
jealousy, ritualistic acts of denial, and ultimately an unavoidable 
search for self acceptance." Towards the end of this book | 
realized that | was enjoying individual sentences more than the 
overall stories, sentences that were so artificial, contrived, 
complex, outrageous, unheard of, and just so bad they were good. 
| felt like my mother when she has taken her grandkids to the same 
movie repeatedly. Her technique is to watch only what is 
happening in the background, which can be more entertaining 
than the main plot of the movie. This seems to be a phenomenon 
especially in "Ernest" movies. So if you read this book, | suggest 
that you pay particular attention to how he phrases things, not just 
the overall meanings. | won't spoil your fun by citing specific 
passages that | liked, but | will quote from another book that sums 
up perfectly this quality that I'm trying to describe. "Sometimes he 
slipped into weird reveries, and once he dreamt about giving 
testimony in the classic way cops were supposed to speak on the 
witness stand. Serpico often used to parody this stilted language 
for his friends. 'Yes, there did come a time when | observed the 
perpetrator perusing said slip of paper and making notations on 
same with a yellow pencil. The defendant was approached by 
several unknown males who, after a short. conversation, did hand 
him U.S. currency in bill and/or coin form, which he did accept and 
place in his right trouser pocket. After the last such transaction | 
did leave the point of observation where | had been secreted for 
sixteen hours and approached said defendant and placed him 
under arrest." 

During the first half of the book | thought his relationships 
with girlfriends were quite tedious. | even dreaded the second half 
of the book because | thought it would just be more of the same 
sad, pathetic girlfriend stuff, but | enjoyed it much more than | 
thought, especially once he started writing about the gambling 
side of his life. | thought his best writing by far was about his 
mother and his reactions to her death. Even his "I'm Hotstuff" 
attitude grew on me. 


———————————_ FROGS 
DISSECTED 2 arm 


| by X20) See 


Review by Christine Petersen 

Xan Karn is a writer and a completely independent publisher, 
and Dissected by Frogs is his first Hard Pressed Books release. A 
collection of equal numbers of short stories, poems. and essays, there is 
something I like about Xan's genuinely creative writing style. The stories 
are primarily psychological, all with unique setup and characters, except 
for a final piece that falls more in the traditional category of adventure 
story drama. 'Gene Therapy’ is the strongest story, a sort of rambling long 
distance bus ride next to a disturbed man. This does a lot for me, and has 
a nice unpredictable ending. In other stories. a crazy gets loose in a 
building and mentally manipulates the security guard, an introverted boy 
named Ion likes to torture the rats while oddly floating around in the 





confusion that exists inside his head, a man becomes silently enraged at 
his wife to the point of explosion. Some of the best and most distinct 
pieces occur earlier on in the book. Xan's poems are often more 
humorous, including a beautiful polemic against bus drivers, concise 
treatments of the subjects of Paris and flies (see below), and some truly 
honest aphorisms. Touched upon in essays are a visit to the Pussycat 
Theater, and an examination of cruel crimes that comes to an alternate 
rather than mainstream conclusion. Both have some insightful reflection. 
"Natural Man' is more cerebral, but possibly too much so for its own 
good, as it departs, a bit, from any grounding. 

Anyway, this fine book can be obtained with six dollars post 
paid in the U.S. from Hard Pressed Books, P.O. Box 1671, Laguna 
Beach, CA 92652. Xan Karn's company is accepting manuscripts 
currently, for possible future projects, so do send in that novel of yours 
that's collecting dust or propping up the loose table leg. Hard Pressed also 
holds literary contests that you may wish to inquire about, by sending a 
SASE. 

A SMALL TASTE: 
six 

metallic, 

green 

flies 

marauding 
around my face 


A small taste 
of what it is 
to be 
dogshit. 





The Complete Social Unrest Studio Recordings includes:- 
Making Room For Youth/Rat In A Maze/SU2000/Before The Fall/Now & Forever 
On 2 Compact Discs $11.90 each. 
This Fall New Studio album produced by Billy Joe of Green EY 
New Red Archives PO Box 210501 San Francisco CA 94121 





The Dennison/Kimball Trio 
were interviewed by David 


and Charlie at Moe’s. 
10: How long have you guys been on this tour? 
D: We started the 27th of April in Madison and 
we’ve worked our way west. It’s actually been 
pretty leisurely compared to most of the tours 
that I’ve been on. We had a couple of days off 
to hike in Montana. It’s been good, we’re 
getting busy now. 
10: Is this the first time that you guys have 
toured together? 
D: We did about a week and a half on the east 
coast last summer before we had anything out, 
as part of a Skin Graft package tour. So yeah, 
this is actually the first time that we’ve gone out 
where we’ve had a record out; two records out 
now actually. So, it’s been a lot better. 
10: How has the response been? 
D: Really good. People seem to either have the 
record or have heard the record on their local 
college radio station. And there seems to be a 
lot of publicity this time around, people seem 
more aware of us I guess. It’s been great, I’ve 
been totally flattered. r 
i 





10: Do you think that people come expecting to 
hear something that sounds like The Jesus 
Lizard? 

D: I think that by now most of the people who 
come have an idea that it’s not really a rock 
thing. Some people go just because the see The 
Jesus Lizard or Mule, Hyenas, and that’s fine 
too I suppose. Whatever it takes. But 
eventually I’d like to think that we can be 
accepted on our own terms. But it takes awhile 
to get there and if people show up now for 
whatever reason that’s great. 

10: How much longer is the tour going for? 

D: We finish up on the 20th in LA, and then I 
have to fly back to Chicago to do some 
recording with The Jesus Lizard, and then we 
pick it up again for a week of so in the central 
US, and then we do about a week’s worth of 
shows with Morphine, which will take us to the 
end of May, first week in June. 

10: And then Lollapalooza starts? 

D: That’s not until July, so I think that I have 
June off. 

10: Are you looking forward to that tour? 

D: Yeah I am. I’ve never even gone to one 
before. The line-up this year is cool, compared 
to what I figured it would be like. We already 
know or are friends with a lot of the bands. So, 
I’m looking forward to it. 

10: What it a hard decision for you guys to make 
to do that? 

D: It wasn’t like everybody immediately said 
yes. It is, kinda like, weird. But we really 
haven’t done any touring yet this year and that’s 








unusual for us. We'd been offered things that 
either we turned down or fell through. Like, 
believe it or not, we were offered the Slayer 
tour, but we turned that down. We were offered 
Ministry, but then they canceled their thing. So 
we were kinda stuck looking for something to 
do, and then this came up. So, why not, you 
know? We’ll be playing in front of a lot of 
people who have never seen us play. And the 
tours that we’ve done over the years, you get 
kind of tired of them, always playing in the same 
places for basically the same people. Not that 
we don’t appreciate the same people coming to 
see us again and again, but, you know what I 
mean, going to the same clubs again and again 
and again.. 

10: Have you taken any flak for it? 

D: For Lollapalooza? 

10 Yeah, 

D: Nah. I’m sure that there are some people 
who are chuckling about it, but fuck ‘em. I’ll be 
having a good time playing music every day. 
Fuck ‘em if people somehow think that it’s crass 
or demeaning. What’s the point of performing 
or recording if you don’t want to do it in front of 
people? Then you might as well stay home. 
We’ve always cared what people think of us, but 
we don’t go way out of our way to make 
everybody love us. But we figure that if we like 
it, then other people will like it too, and that’s 
why we do it. We played in Fargo, Jim and I 
with the Dennison/Kimball thing, and 
somebody in the crowd kept yelling “Fuck rock 
stars”. And I didn’t know if he was aiming that 
at me or what, but he shut up once we started 
playing. But I sort of wanted him to keep 
heckling because I though of a million thing that 
I wanted to say to him like “Fuck you, you 
jealous cocksucker”. Anyway, please go on. 

10: How did you hook up with Jim? 

D: The Jesus Lizard had played with the Hyenas 
years before, and I thought that he had a cool 
style. He hit real hard, and had a lot of 
endurance like a rock guy should have, but he 
also had this sort of swing sensibility like a jazz 
drummer. He was living in Chicago and I used 
to run into him at the grocery store. He was 
living there and I knew that he wasn’t playing 
with anybody, and I just figured that he’d be 
easy to work with and that he knows what it’s 
like being in a band, you know, if we do some 
low budget touring he knows what to expect and 
how to handle himself and all that, and it’s 
worked out quite well. 

10: Did it sort of originate with the film that you 
were scoring? 

D: Yeah, that was sort of the main reason that 
we got together. And also to do music for a 
play, a play about Andy Warhol that shut down 
after one week because it was so bad, it got such 
bad reviews. 








10: Was it a musical? 

D: Sort of. It was so bad. There were scenes 
like, in the middle of the play, the girls would 
get topless and then they’d dance and the music 
would come on, but it was so bad. But I spent 
my own money on recording, studio time, and 
all that, and at the premier of the play, the guy - 
he’d been hyping the hell out of this thing, you 
know, multimedia, Andy Warhol, all this stuff, 
blah blah. But the multimedia was just this tiny 
little TV screen that you couldn’t see from the 
audience; the music, which we’d spent all of this 
time and money rehearsing and recording, was 
played off of a cassette on a jam box. 

10: Did he just sort of dupe everyone? 

D: He duped everyone and no one because it 
flopped so bad. 

10: Did you know what the play was going to be 
about before you did the music? 

D: I had read the script and it was pretty funny, 
with the whole junkie angle and the Warhol 
factory scene. And I’m kind of a Warhol fan so 
I thought, why not? 

10: Why did you decide not to have a bass 
player? 

D: We sort of wanted to. But the people that we 
wanted to work with were either too busy or just 
couldn’t do it. 

10: Who was that? 

D: One guy we talked about was this guy Doug 
McComb, who plays bass in Eleventh Dream 
Day and this band Tortoise. Have you heard 
Tortoise? There’s like this scene now in 
Chicago that they’re calling the Wicker Park 
underground jazz scene. It’s like - Tortoise are 
all guys from various rock bands in Chicago 
who have a sort of more free, improvisational 
thing; there’s me and Jim’s thing, there’s Gastr 
Del Sol, which is David Grubbs from Bastro, 
Jim O’Rourke, the guitar improviser guy. So 
there’s that whole thing going on. It’s just, Jim 
and I started working together and it was so easy 
to do because we didn’t have to worry about 
other people’s schedules, you know....’so and so 
is free, but he doesn’t have a car’ So we just got 
used to working together as a duo. On the new 
album there are different third persons sitting in, 
and I think that next time we come through this 
way we will probably have a third member, 
although not necessarily permanent. We'll 
probably always have different rotating third 
members on different instruments. 


i 





10: Have you ever done any jazz before? 

D: Yes and no. Jim more then myself. Jim 
played in jazz bands in high school and college. 
I have a degree in music, and I had a scholarship 
for a while and I used to play classical and more 
modern, 20th century sort of new music. So I 
come kind of from that angle of it, the 
compositional, experimental side. 

10: So do you play classical guitar at all? 








D:. I could before, but I couldn’t play 
Greensleeves now. My parents played a lot of 
jazz around the house and I used to listed to that. 
But we don’t consider ourselves jazz. 

10: Are you from Chicago? 

D: No, I grew up outside of Detroit. Jim and I, 
we both grew up in like the Ann Arbor, Detroit 
area. We knew a lot of the same people and 
have a sort of similar outlook on music. 

10: You said that you were going back to 
Chicago to record with the Jesus Lizard, is that 
going to be for a new album? 

D: No, that’s demos of new songs. We just 
about have an albums worth of material. We’ve 
been doing demos, we did demos in London, 
New York, Baltimore, San Francisco, and 
Chicago, while we were touring. It gives us 
something to do on days off, and when your on 
tour you don’t have time to work on new songs 
like you should, and if you let if go you get way 
behind, so we figured if we do demos on our 
days off we’ll keep sort of working on it. We’re 
like Led Zeppelin or something, recording on 
tour. 

10: Are you going to record with Albini again 
this time? 

D: No. 

10: When we interviewed David last year it 
sounded like they had had a falling out. 

D: Yeah, well, Albini, he pretty much started it. 
10: Who are you going to record with? 

D: We don’t know. That’s another reason why 
we’re doing demos too. It should be interesting. 
10: Is it going to be on Touch and Go? 

D: I don’t know. 

10: Is your contract up, or what? 

D: We never really had a contract. Touch and 
Go with everybody is really an album at a time. 
Corey Rusk, if he still feels like he wants to do 
you he’ll put out the record. I’m sure that they 
would put out another Jesus Lizard album if we 
wanted them to. But it’s just kind of up in the 
air right now. 

10: Are you guys totally getting courted by 
majors? 

D: Yeah, we have been for a while. 

10: How’s it like touring in a situation like this 
as opposed to the mayhem like Jesus Lizard 
shows? 

D: It’s kind of nice. It relatively stress free. 

10: Do you get stressed when David’s out 
there... 

D: Yeah. 

10: Is it a distraction when you’re trying to play? 
D: Not so much that, it’s a whole different thing. 
The Jesus Lizard for me is a whole rhythmic 
energy kind of thing on guitar. Whereas this is 
more of an atmospheric, melodic, 
improvisational kind of thing. It’s a whole 
different frame of mind. At Jesus Lizard shows 
I get pretty fucking wired before we play 
usually on various substances or whatever. It’s 
nice not to have to do that, not have to get ina 
weird, fucked up frame of mind, like “Here I 
come motherfuckers,” you know what I mean. 
It’s kind of nice to be more relaxed. With me 








the hard part on this thing is to stay calm and 
relaxed because I’ve never been in a situation, 
well, not since I was in college, where I am 
basically by myself on stage in front of an 
audience of people. So actually on this tour I’ve 
had to try and stay calm and relaxed rather then 
get warmed up and fucked up. 

10: You don’t really get too crazy at a Jesus 
Lizard show. 

D: No, if you were to look at me you’d probably 
say that I’m the least animated guy of the whole 
thing. 

10: The calm one. 

D: For me just even to do that I have to psyche 
myself up. 

10: Have you ever gotten recognition for your 
guitar playing in like Guitar Player, or Guitar 
World or something like that? 

D: Yeah, we’ve been in those magazines and I 
think that I’ve got something coming up with 
them again because of this new thing. One the 
one hand, yeah, it’s flattering, but on the other 
hand, they do everybody. Have you looked at 





Guitar World or any of those lately? 

10: No. 

D: I didn’t either until they started approaching 
me and people I know, so I would pick one up 
because I hear that they’re doing Page Hamilton, 
or Buzz from the Melvins. And it’s kind of at 
the point now that they realize that this 
alternative thing is what the kids like, so all the 
guitar magazines will now have something in 
the front of like, alternative guitar. I think that 
there’s even a magazine now called Alternative 
Guitar, it’s so ridiculous. 

10: Have they ever put tabs of your songs in 
there? 

D: No, I wish they would though. I’d transcribe 
them myself. 

(Jim Kimball joins us). 

10: Jim, why did you leave the Laughing 
Hyenas? 

J: We weren’t getting any work done and we 
wanted to be more productive to me and Kevin 
left the Hyenas to start Mule. And after being in 
Mule for 3 years and after me and Kevin being 
in the Hyenas for 6 years before that, we didn’t 
enjoy being around each other any more is 
basically what happened. I wanted to move on 
to a more responsible situation, more creative. 
It’s been great playing with Duane, and Chicago 
is a lot nicer place to live then Detroit. 





10: What were you doing between Mule and 
now? 

J: I moved to Chicago about a year and a half 
ago, and I’ve been working at Touch and Go 
records. We started working on this within 
about six months of me moving to Chicago, and 
we’ve been doing this for about a year. Other 
then that, just practicing on my own and looking 
for a good band. 

10: Now, did you see this play that you guys did 
the music for. 

J: Yeah, I did. And this one girl, she looked 
really good naked. (laughter) That’s about all 
I can say about the play. 

D: We actually played live at the premier so we 
saw the whole thing, and it was just so bad. 

J: It was more the idea of doing music for a play, 
and the idea of doing music for a movie, because 
we’ve never tried stuff like this before. 

10: What was the movie called? 

J: Walls in the City. Originally we weren’t 
going to put out the stuff as a record and we 
weren’t going to be a band, but things were 
going so well and we were having such a good 
time, and one thing led to another and we 
decided to keep it going. 

10: When you were scoring the movie were you 
actually watching it on a TV in front of you and 
writing along with it? 

D: About a third of the soundtrack we were 
actually watching the action on a monitor. The 
other stuff was sort of synched up later. 

10: Do you have a future in soundtracks? 

D: Yeah, I’d like to do more, it’s a lot of fun. 
Actually, something on our new album, 
somebody from here is going to use one of our 
songs in a film. And the Jesus Lizard has a song 
on the soundtrack for that film Amateur. 

10: You were another one too... 

D: Clerks. 

J: We got a SubPop single coming out too. It’s 
supposed to be out now. It’s got a sax player, 
Ken Vandermark from Chicago, and Jim 
O’Rourke the guitar player. 

D: The thing to do with soundtracks is that you 
gotta have somebody looking out for you, 
somebody calling the film centers in New York 
and LA finding out about this film or that film. 
When your in Chicago, frankly, on an indie 
label, they don’t do that for you, they don’t have 
the time and they don’t have the people. So 
we’re lucky to have people send things our way. 
It would be nice to spend some more time 
pursuing that angle. It’s pretty lucrative too. 
It’s nice to make music for something, for some 
useful purpose, rather then just banging out 
your.....I’m not one of these people who thinks 
that every idea that:pops in your head should be 
recorded and released, you know, like these 
people who are so prolific, who put out an 
album every two months. What’s the point? 
Like, say, Steve Albini, who has to have a press 
conference every time he gets a new idea, or 
every time he reacts to something. He’s a 
reactionary guy, all he ever does is react. I used 
to think that he had new ideas, not any more. 
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ee * wierd Wek a This is an interview | did via mail with 
a die ao noe Sees Steveggs of EGG SCAB RADIO; a tape 
I'm just some death punk |!abel/distro. Steveggs is also a 
freak from Parma, Ohio. I'm |Member of various noise bands. He's 
24, still live at home with |}cool, he's a noise freak and he did this 
MatPop, for 1,000's of|whole interview stoned. -Organ Donor 
reasons. I clean restaurants 
for a job. It's a 3rd shift job and I make $7.50. I do a lot of things with mail; I 
write new people as much as | can, I mail out my demos to freaks that want them, 
I make tons of flyers for myself, I pass around other friends flyers, I collect and 
trade zines. I do azine called the SCAB MAG once a year or so. I play in a whole 
bunch of weird, funny, punk, death bands. I do a tape label called EGG SCAB 
RADIO. I go to lots of shows and record/CD shopping is one of my biggest 
past-times. It's just my goal to make and keep friends. I'm into this because I 
enjoy having lots of friends. 





How did you start Egg Scab Radio? What is it about? 

It was so easy to start EGG SCAB RADIO. The reason how or why I started it 
was because three of my other friends had tape labels. My bro Billy was doing 
"Stupidity Records", Mike Duncan was doing "GWOP Recordings", and Roach 
was doing "Bung International". Plus I had about 15 demos that I recorded and I 
was just making flyers for each demo. So I was like I'll just make a list of my 
demos and call it "EGG SCAB RADIO". It started out as just a label for my 
bands, now it's turning out to be a label for other bands, plus my bands. Plus all 
my pals stopped doing their tape labels and I'm now care-ing-ing some of their 
releases. I worship this kind of distro because it's so D.I.Y. It's fast and it's still 
semi-new. My EGG SCAB RADIO is about not giving a fuck about how 
everybody else does their music. I want to be known as a fast, reliable mail do-er. 
Plus most all labels out there would never have the guts to put out the kind of stuff 
Ido. Also my prices are very low. Every tape on my label is $3 and 90 minutes 
long. I have recorded about 25-30 demos since 1990. My label is about having 
fun with noise, plus I just enjoy helping others out, whether it's with bands, flyers 
or $. I'm not doing this for money--I'm doing it cuz it's just cool to do it. 


How do you feel about the growing noise/noisecore underground and how do 
you think that will affect the music in the future? 

I really don't see the noise scene as a growing force. There is so much bullshit that 
goes along with this noise music shit. You have lots of P.C., anti-homo, animal 
rights, save the world noise people and they give the anti-P.C., fag haters...so 
on...people a hard time and visa-versa. Right now the noise scene is fighting 
itself. The noise scene doesn't even want to be rec-a-nized. The noise scene 
wants to be nothing. Noise will fuck up the mainstream one day and I hope I'm 
there to help out in anyway. 


What bands have you been in, are in, and will be in? 

The main bands that I promote are PILE OF EGGS, SCHNAUZER, MASS-IVE 
ILLNESS, NUT SCREAMER, and 3.2. These are my most well known bands 
that I'm in. Each band has its own kind of style. P.O.E. was my very first band 
thing. It started off with people/friends from Parma, then turned into a band with 
members from all different states. We jam once a year for about a week straight. 
SCHNAUZER is the only band I'm in that rehearses. We have a very super heavy 
sound. We just recorded our first 7" record in a 24-track studio. Once freaks hear 
it--SCHNAUZER will take over. MASS-IVE ILLNESS and NUT SCREAMER 
are my solo one-man band projects. NUT SCREAMER is in the style of Old Lady 
Drivers, Minch and Sore Throat. I plan on doing NUT SCREAMER with more 
friends and stopping it as a one-man project. MASS-IVE ILLNESS is my 
mellow, personal, zone-out project. It has it's own style. Very laid back noise 
with things to think about. 3.2 is my industrial-ish/techno project. We only 
record music when we're on acid. But I also play in some super crazy side bands 
like P.U. and GOD DAMM JERKS. Both of those bands are done with members 
from P.O.E. Both P.U. and GOD DAMM JERKS are 2 man bands. P.U. is done 
with B.C. and me and GOD DAMM JERKS is done with me and Billy Lords. I've 
recorded lots of other bands but they were only once in a life time jams--such as 
1) THE ASSHOLES 2) GORFIAN 3) BEYOND HUMAN UNDERSTAND 4) 
SACRILEGIOUS IMPALEMENT 5) OCCULT 6) TRAFFIC ATTACK and so 
more.... I'm just into recording myself. I love having lots of friends to jam with. 
1 also love playing all instru-ments, also I love screaming. Drumming is the best 
thing to fuck around with. 4-track and 8-track recordings rule. I also love live 
recordings, recording yourself on a rollercoaster is the best. Fuck it--I'm always 
on the look out for new freaks to noise out with. Maybe I'll start some other crazy 













Does your tape label/bands affect the scene in any way? If so, is it favorable 
to your convictions? 

For some people yes--for some no. Lots of people I'm sure think of me as some 
stupid nobody that will always fail. But some freaks write me back and totally go 
off about my tapes and don't stop ordering more shit from my label. I like to think 
I'm helping the scene. I'm not here to make it rich and famous and then leave it. 
I will never shit on the underground. Cuz it would be the same thing as shitting 
on myself. 


What is it that you plan to accomplish through your music? 

I have already accomplished by biggest goals. Such as my first 7" being put out 
as the label's first 7" and having PILE OF EGGS first show out of state. But I still 
want or have some goals still. Such as I would love to own/open up a record store. 
Or even one day own a club with a studio in it. But the main thing I want to 
accomplish with my music is--that people don't have to follow trends and prove 
that it's cooler to do your own thing instead of being a copycat. 


Do you believe that all music should have a meaning? 
Music is on this world to fuck us up. That is the only meaning it has. 


What do you see for the future of Egg Scab Radio? 

About 1,000 demos by the year 2010. I would love to state EGG SCAB 
RECORDS and put out 7", 12" and CD's by MINCH, SCHNAUZER, THE 
EARWIGS, BLACK MAYO, PILE OF EGGS, some death bands, some punk 
bands, weird zone-out shit and even cool rap shit. But never stop the tape label. 
I just hope EGG SCAB is looked at as a fast, reliable source to get true weird 
noise fucked up shit that you can't find in record stores. I want EGG SCAB 
RADIO to be a mailbox record store 


How do you feel about bands like Anal Cunt and the Meatshits (A.C. 
especially) putting out tons of shit that's very accessible to the mainstream? 
Basically how do you feel about people tuning into Anal Cunt and the 
Meatshits just because they think it's popular? 

I feel every band has the right to do what they want. If A.C. is doing what they 
want then more power to them. I don't think A.C. is noise at all. I see A.C. as a 
death metal band that can't play true death metal. If people want to think that A.C. 
is noise...then let them think that because I don't give a fuck about people's 
mainstream/popular beliefs. Everyone hates sellouts until you become the 
sellout. Then all of a sudden sellouts are o.k. I'm happy for A.C. I wish them the 
best of luck with their new found stardom. Just wait till PILE OF EGGS gets out 
there. We will give noise a whole new meaning. How does this sound??? A.C. 
Ws:PiO;E=7". 


What do you see for the future of the noise/noisecore scene? Will it become 
more mainstream or more inaccessible? 

I just love extreme sick music. I don't give a shit if everyone or if only three 
people like it. I will never limit myself with music/noise/sound. Noise 
underground music will have a good future if the right bands get out there. If 
everyone don't stop fighting, it will never go anywhere. 


Out of the fuckin millions of noise/noisecore bands out there in the world, 
what are your favorites? 

MINCH, THE EARWIGS, BLACK MAYO, LUSTMORD, VROMB, WADGE, 
MERZBOW, MEAT SHOP, SMELL & QUIM, BECK, RAISED IN MEAT, 
FECES MUNCHERS, SOCKEYE, THE BOREDOMS, HANATARASH, 
STOMACH NOISES, PISSED OFF ORGASM, and my projects. I love my bands 
and I listen to my demos alot because there are no other bands like mine. 


Any last words? 

Yeah...I have the lowest self-esteem and I sucked at doing this interview. I could 
have done 100 times better. Sorry to suck so much but I would like to sign off by 
saying thanks to all my true friends out there. Thanks for all your letters, kind 
words, cool bands/tapes, and I would also like to say hi to people/freaks I haven't 
met yet because I would like to be your friend also. I hope this interview makes 
you want to hear a EGG SCAB RADIO tape. For a free list, send a cool letter to 
me. I'll be on the lookout for you in my mailbox. This has been Steveggs 5/95. 
Organ Donor is a motherfucker. Be on the lookout for Feces Munchers they will 

kill you. 
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Fireworks 
Darren Wood-guitar & vocals 


James Arthur-guitar 
Janet Walker-drums 





10: How long have you guys been together? 
D: I think about a year and a half. 

JW: About a year and a half, close to two years. 
10: Now, you're from Dallas? 

D: Yup. 

10: How did you meet? 

D: Well, me and Janet have been going out for 
five years or so, we met James in a little town 
that we lived in, we used to get fucked up 
together, cause all kinds of mayhem. 

JW: We have similar tastes in everything, music 
and stuff. ‘ 


10: What little town was this? 























All: Denton. 
JW: It's thirty miles north of Dallas. 

JA: A college town. I was going to high school 
up there. 

D: Back then I was playing in a band called the 
Red Devils, it was just two guitars and this little 
fucked up old tape deck that I pre-recorded the 
drums on. They weren't machine drums, they 
were actually recordings of the drums, and I’d 
just make a list and record them for the real 
(performance). They used to come see us all the 
time, and everyone hated us 'cause we were 
totally fucked up. 

JW: I liked it, I was really interested in talking 
to him, that's kind of how we met, I saw him 
play. 

D: That stuff was even more stripped down and 
raw than Fireworks, or anything we've ever 
done, it was more than that. 

10: What other bands have you all played in? 
JW: This is my first deal, I've only played 
drums for the length of the time I've been in the 
band because I kind of fell into it. The original 
drummers didn't show up for practice, and 
Darren called me at work and said, hey you're 
drumming tomorrow at noon, and I said all 
right, fine. He told me all I needed to know how 
to do... 

D: ...was beat the shit out of those things! 

JW: At first I didn't take it too seriously, I was 


like, oh, this is fun, but it's gone on to become 
kind of a full time deal. It's nice though, I like it 
‘cause by now there wasn't much else to do. I 
mean, work, but I don't have a family or kids or 
anything other than making myself happy. 
10:(To James) Is this your first band? 

JA: Yup. I actually tried to play with the Red 
Devils for a while, one night I was supposed to 
play a show with them. 

D: Yeah, he was just learning I guess. I've been 
playing for a long time though, started off with 
punk bands like the Convicted. Then I moved to 
San Francisco and did my own stuff. Then I 
moved to New York city, and I was in the 
Blacksnakes and Dig A Hole. Then I moved to 
Texas and started the Red Devils. Then that kind 
of fizzed out and then started Fireworks. 
Basically we just didn't even give a fuck when 
we started, we just wanted to make music to piss 
people off, and we just got real lucky with Tim 
Warren from Crypt. He 
liked our stuff a lot, put 
out our record, brought 
us to Europe, so we got 
rolling immediately. 
JW: Yeah, James and I 
were looking at each 
other going, What the 
fuck? And a lot of 
people...I wouldn't say 
we caught flak from 


people but 
people were 
like, "aww 
man, what's 
going on?..." 
D: "How'd & 
you get so 
Pius cakor ne 
Luc key?! 
‘Cause also I 
played in '68 
Comeback, 
with Jeff 
Evans, who's 
the genius 
behind the 
Gibson Brothers along with Don Howland, and 
man, we toured a lot. Jeff's been playing for so 
long, and he deserves credit for so much stuff, 
like John Spencer's success. Just from knowing 
these guys... 

10: The Gibson Brothers? 

D: ...yeah, I can see things derived, like John 
taking from their sources, from Jeff Evans... 
JW: He's a major influence on a lot of people. 
D: I would say that he is. A lot of people deny it 
or just don't say it, but I'm giving him credit 
right now, he's a fucking genius and he's 
struggled for a long time. I'll back him all the 
way, but I think he's just discouraged now, and 


he lives in Memphis, and it's a really shitty 
fucking town. We toured two times, '68 
Comeback. One two and a half month tour, 
which was fucking hell, and then another time 
with Rocket From The Crypt, which was also 
hell, because of technical difficulties and things 
of that caliber. I don't know what's going on 
now, to tell you the truth, but it was hell because 
we were deprived of all the basic necessities that 
human beings are supposed to have (laughter). 
Like money and food. 

10: So is this your first tour of the States? 

D: No, we've done little things here and there, 
but mostly sticking close to home. Once to the 
West Coast. 

JW: We didn't have any money, we did have a 
van for a while that had a bad exhaust thing. 

D: By the time we got to a show anywhere, we'd 
all be sick with a total head rush. It was basically 
because we didn't have the money to go 
anywhere. We just all worked and saved up our 
money and put it together and did a five day 
thing, like out in L.A., like Jabberjaw, they 
really supported us a lot. San Diego, San 
Francisco, back to L.A. and then home. 

10: How did Crypt get turned on to you guys? 
D: What happened was, we just made this really 
shitty 4-track recording, and just sent it to him. 
We heard back from him in a real short time, I 
just sent tapes out. Just sent them out to see what 
happens. 


JA: We heard it (Crypt) was cool... 

D: Oh man, I love Crypt. 

JW: We got responses from other people too. 

D: We got responses from everybody! 

JW: But then Crypt called up and said they 
wanted to do a full length thing, and he paid for 
us to record in Memphis at Easley, and have Jeff 
Evans produce it. ; 

D: Yeah, Tim was kind enough to put out the 
money for us to be able to do that too. He gave 
us some advance money for us to be able to 
drive from Texas to Memphis to record. And he 
flew in and paid Jeff some money to produce it. 
We actually produced it ourselves, but Jeff gave 
us tips, we were actually behind the knobs. I'm 


kind of stupid when it comes to electronics, but 
Chris, he's not in the band any longer, he was the 
one who was fiddling with the knobs and shit. 
For the record, Crypt was great, they just did us 
right. 

10: How was your tour of Europe? 

JW: It was great! All of it was cool. 

D: Yeah, again, Crypt treated us really good. 
They gave us the full deal. That's why we got 
spoiled. Well, I wouldn't say we're spoiled, 
because we're pretty well rooted in our minds or 
whatever, and we don't expect too much in 
America, but (touring Europe) that's always 
been a dream of mine, and Crypt set it up so 
fucking beautiful, you know, with hotels, and I 
guess that's the way it works over there. They 
feed you, and they give you more to drink than 
you can possibly imagine. And that's good for 
us, we like to get fucked up! 

JW: A lot of people come out, and they're really 
into watching it. 

D: The kids are crazier than shit, they just go 
nuts. 

JW: Tim Warren and them were right on the 
ball, because I guess about two or three months 
after our record came out, we were in Europe. 
And we'd only been together six months, 
maybe. 

10: Who'd you tour with? ; 

D: The Beguiled. Yeah, we did a double tour 
which was great. 

JA: They also had some shit out on Crypt. 

D: Their record came out at the same time. 


JW: It was great touring with them because they 
were four of the nicest people. 

JA: They're not together anymore, their guitar 
player died. 

D: Yeah, unfortunately, he came to see us play 
one night, at a warehouse party in Santa Anna, 
and on his way home he got hit by this fucker 
driving about 130 and just killed him instantly. 
It was a real drag. 

10: What's the LP called again? 

D: Set The World On Fire. And I guess we mean 
it, everywhere I look around me, I just hate so 
much shit, I just want to torch everything. 
Besides that we're out running the risk of pissing 
people off, which is what's been happening 
lately. Our first single came out on In The Red, 
and that was "She's A Tornado and Untrue", 
then our second one came out on Easy Action, 
which was just one of our friends label, it was 
the second 7" he'd ever put out. Then we put out 
a Star Fuck 7", a one sided one called I Need 
Your Lovin'. Then we did a song on a Suicide 
tribute comp from Spain, Mudhoney was on it, 
and Sonic Boom, Flaming Lips, The Gories. 
Then we did a 1+2 7" out of Japan, and a 
compilation from 1+2 called called Hodge 
Podge Garage Volume 2. We just put a brand 
new 7" out with Tex Edwards singing. We're 
going to do a full length record with Sympathy, 
and our In The Red record is almost done, we 
got two more songs to do when we get home. 
10: So how much longer have you got on this 
tour? 


D: Well, we won't be home until May 13th. And 
then, me and Janet have another band called 
Blacktop, with Mick from the Gories. We got a 
week we'll be at home and then we tour with 
Killdozer throughout June, with Blacktop. And 
then, I think this is happening as we speak, 
Fireworks will go on tour with Rocket From The 
Crypt in July. Then we'll get home from that, 
then Blacktop goes out with Rocket From The 
Crypt in August. And then we're trying to set 
something up for Europe in September (with) 
Fireworks. So we'll be constantly gone.Luckily 
we've had friends supporting us, to make it 
possible for us to do this. And one of those 
people is Larry Hardy from In The Red, he 
backed us all the way, and is partly responsible 
for financial backing, helping us get a van, 
something decent that makes it around the U.S. 
from home. And Peter Davis from Creature 
booking, he was real good. 

JW: Darren called him up and said "Hey, I want 
to get something going with Fireworks, we 
really want to tour." We were just sitting around 
working these jobs, and he called us back, and 
said "How's two months sound?" 

D: With the Laughing Hyenas! And we go fuck 
yeah, we'll take it! He just said be consumate 
professionals, show up on time, load in on time, 
play to the best of your ability and take care of 
business. That's what we've been doing so far, 
and we've had real good word (around) so far, so 
we'll just keep doing it. 
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July 14th September 30th 
Bast to West Coast 





Atomic Sound 
p.o. box 2712 
denton, tx 76202-2112 
Beverly @jove.acs.unt.edu 


817-383-2880 
Make funds out to Beverly Lynn 


a Cae 


Pee Lt Oe ud 
a OSE aCe tae asis 
dias ‘SELF-TITLED’ IN FIMER STORES 


a 
FOR A MEASLY $10.00 PPD. FRO 
Vea a ie A 2 ER AL 





Split 10” inch 
$7.50/ppd/everywhere 


Disbribution by K-Records 
and Amendment 









“Packed with more 






#8 aod this ish (ust kidding}). 
WY 





H and the Latch Key Kids. 









I'M JOHNNY AND | DON'T GIVE A FUCK #1- 
+ $1, Box 21533, 1850 Commercial Dr., Canc. BC, 
Canada V5N 4A0 

4 This is litte in size, but has lots of tiny rants and 
stories making it fairly full, and it also has reviews. 
4 This is a pretty good read. 


@ TIME TO DIE #3- $1, 611 Capital Way S. #504, 
Olympia WA 98501 





s PFLUGERVILLE TEXASS #2- $1, POB 28528, 

San Antonio TX 78228 

::: More Plastic Bucket weirdness, lotsa clipped art 

? and a few bits of writing, for the odd and 
‘ 






















i ANEXX #5- 2 stamps, BOX 18475, S.A. TX 
1 78218-0475 

fe This zine is so cheap it’s always worth it. Anexx 
Bis a fairly thick newsprint indie zine from “San 
Antone” and this ish includes Steel Wool, Face to 
i; Face, NOFX, Pegboy, Samiam (wow, all the 
biggies and one Seattle local) plus lots of reviews 
(all kinds) and a few articles. 





BLINK #8- $1, POB 823, Miami FL 33243-0823 


growing newsprint zine, and | like the fact that at 
<.:. least half of it isn't music oriented. They have 
fashion layouts (kinda cool!), loads of art, poems, 
: Teviews, a few good articles and Fuzzy, Ivy, Butt 
Trumpet, and the Goats. 


en Prescott AZ 86302 
Big full newspaper sized, this is the “Gang Issue”, 


Fe Floor, Chicago IL 60614 
: Underdog is always a fairly good read, but this is 















g and computers, with lots of info about what's out 


if their on the Intemet and the Web (and if these are § 


f foreign words to you they fill you in). 1000's of 


through punk list-serves, email, and punk 
= Newsgroups. Technology can be your friend if 
tex; YOU leam to use it, and if punx fall too far behind 
cc the times we aren't ever going to accomplish 
anything. 


BY JOVE #1- $1 + 1 stamp, 1417 N Park, 
a Fairmont MN 56031 

.«: Hey, Jamie Schaefer's got a new zine and it’s got 
comix, lots of reviews and pluggin of independent 
x Projects, some rants, art, and live stuff. Nice start. 











HMMM... #2- $1 + 3 stamps, 401 16th St #2, 
Bellingham WA 98225 

Another newish Bellingham zine, cool. Basic 
m Clean and easy to read layout with a few rants, a 
bunch of reviews, and some bigger pop oriented 
bands interviewed. 


iy JACKSON HELL #3- $1, 7130 Treemont Ln, 
ig Bremerton WA 98310 

#44 Vell Owen has Bremerton’s only zine so he has 
that going for him, but | keep trying to get him to 
use a computer and/or make it easier to read. 
.».Handwritten rants and goofy humor, a Sicko 
interview where they recognize Owen as the kid 
Pe KALA KK KK 





LAKARAKK 
ARKKAAS 






Bigger and better than past issues, this is another jim 


ATTITUDE PROBLEM #19- $3, POB 2354, 3 


but that really isn’t that much gang coverage. * 






Couple of these and they are usually pretty good. : 






| UNDERDOG #11- $1, 2252 N Elston Ave, 2nd fi 


5 probably the best issue yet. It’s all about punx : 


Hpunx, the 10 THINGS gand included, # 
communicate and help each out everyday i 


; Per | , Teviews- including some good book £ 
: FEVIEWs, info on Critical Mass and Dischord, and a 
& critical essay on How To Think. 






















$3, POB 2246, 







Wy N , pushing a Socialist Workers party paper, this is & es 
{9 Mostly Nora's } thought out and informative. ave been hearig about this Magazine ile - 
3 rants and stories, most of which are a good j e aNd they finally sent one! It's <i ele Ee 
fread. There are also reviews and an lots of articles that are well thought out and well 
interview with Popsickle. | liked this issue, By Written. There is tons of stuff from the articles a 


Pick it up. interviews to the loads of reviews, it get's the grade 





SCHTUFFF... #3- $2, 7110 Westminster St, Powell 
River B.C., Canada V8A 1C6 : 
This is a nice newsprint zine from Canadawith lots of 






































: letters, reviews, and good articles (like Dealing With -::: A stamp of approval from me, pick it up. 
NEVERENDING #2/3- $12, 1025 San ? Record Labels). Also there is an interview with the P 
Jacinto, Port Arthur TX 77642 § McKrackins. Sf AMERICAN PAIN 44. so Wag sine 
an but mostly readable layout. Most of & #88 Indianapolis IN 46227 ; 
fe Ohne a done through the mail and § sissy #3- §1.50, POB 4021, Attleboro MA 02703 fd This has strange packacin 
fits photocopies of how the people and bands £ : : i Packaging, 









































© artis 5 ers f It's all pink, trying to live up to it's name's stereotype? Fig have had an influence. L 
He Write it, which is cool except for when the # This is SE (lotsa bald kids jumping around in the jim 


ay People can't write! This had a real innocent # pictures) and had a long interview with a Krishna girl. ™ 

: feel to it, from Someone that is new to§ | was really hoping the interviewer would have the. :::: 

: altemative music with backgrounds including $= balls to call her on the shit she was spewing, but she igi PUNK LUST #16- $1, 2418 Westem Ave, Seattle aa 

g Piclures of Drew, Courtney, and the dead B& walked all over him. | could just see him nodding in WA 98121-1322 a 

Cobain. % agreement to “Eating, having sex, sleeping, gettinga Punk Lust is Seattle's longest running punk zine. : 
ZINE #9- ;4j Job and a house, etc. That's animal ife, not human 3 (although it took an 8 year vacation) and every 
$2, Box 136, Corvallis OR 97339 i life’. Uh hello, how many animals do you know that if 'SSUe is wacky and entertaining. Different colored 


Another good issue of Zine with more nice £3 i ee 
have a job and a house? Pages, bold artwork, : 
layouts. Packed full of bands like Karp, § a good rants, and reviews 


Sicko, Cub, Thinking Fellers, and the Crabs 
and loads of reviews. It's a hottie. 














« 


NEGATIVE INK #2, $2, POB 20302, Staten Is NY ::/ 

B isto erful use of wish Iwas orga then one mes 

Re Fi iS Zi use 0 iS Wii : i 
HOOFSIP Spring ‘95- $1.50, 2398 Lee, lf ee eo pe roe eee aa good {he likes a Write Wilum and send him stuf 
bo - air j = a looking. The interviews rock too, they have Evan 

Boles ange issue with Sinkhole and the # Dorkin of Mik and Cheese fame and include some of FEMIT #5- $2 po 
se ee also a bunch of stories and # his comix. Also features are Stomping Ground, the ] Canadah V6eB 3w7 
_ Bosstones, Black Train Jack and tons of great Another good issue that 
comix. Comic fans get this for sure. and Jennifer Finch, raps with Compulsion and MC: 


, 900 Ft. Jesus, an wraps it up with Ween, reviews, #4 


B 2499, Vancouver B.C., 
Starts of with letters and: 
BUGZINE #3- 1 stamp, 907 Westwood St, 
Nampa ID 83651 f: 
Idaho's Bugzine reprints a bunch Of Idaho #™¥ 92703 


Music articles this issue, probably only worth |.% This Vid Dine eee fas aaa fase 2S 5c¢ : 
reading if-you live This is probably the bes! ave put 


out, he took enought time to put all that frustration 
with the world to good use. There’s a long 15 
interview, inf tion about Me: id 


#1 POINT OF INTEREST #11- $1, 1134 17th 

Ave #302, Seattle WA 98122 

H Yay makes it to another issue of Seattle's 

: longest Tunning and best politica/crusty punk f 

i Zine. This issue looks great! It has a bunch of 

: good rants (especially the one about :: 

; Supporting touring bands), Dead Silence #3 
(vay)), Scams, and a good (and researched) & 





THE WYNONA 
RIDERS 


at article on Hoovervilles, , ' CUB/POTATOMEN 
POLYVINYL PRESS #1- $1, POB 1885 ee Sie zi 3 ” Coe 1 bons 


Danville IL 61834-1885 mis 
Nice looking half-size zine with pictures that 

1, actually tum out since: they halftone them. 
‘£} Mostly rants and reviews, with an interview 
with Walker, 







WYNONA RIDERS 
CATCH 22- $1, 4915 Woodbu i sia 
ae ca ry Dr, Erie PA JeD. SALINGER 
@ Erie must be a cool town, because I've seen fie eT py = = sé etn a 
So much creative stuff come out of it. Mostly 
:.; fants and some from points of view | don't 
Fa Support (vegan, pro-life), but not preachy and i383 
{ Mostly just saying “here's what | think’. 


% 


123 DELICIOUS #8- 1 Stamp, NNC Box 
2463, Nampa ID 83686 
Short Idaho zine with reviews and rants and 
also inteviews with Violent Society and Agent ; 
:, Orange. 
< ZEEN #11- $1, 700 Canjiage Hill #2, low 
City 1A 52246 ee T 
Another short but good issue with “N ; : gKout 
Altemative” guide that’s funny, stuff on the f , MR,T EXPERIENCE Oo D * 
Dazzling Killmen and Caufield Records, art, “EVERYBODYS REC 11374 
Movie reviews, and music reviews. ENTITLED... 6 eee ca 94712 
r 


_ THE NEW ARCHAIC #2. $1, POB 45139, SUE ON CD.Cass. : 


i Seattle WA 98145-0133 OMING _IN SEPT: 


| This is a newer Seattle zine that's mostly # : in 
'leftist/political. | agree with alot of it, but tend BEE cles) f Teuith 


: = 
to Zone out when I'm wacked with straight | os ORLEN 
politics and no relief (I like the direction PSE Le 
Profane is heading with more humour). I'm . 


fa é 3 Aa BEES 


2 

























them and y 
me. |-did alot of these, 


thankfully Amy helped out 
and did some where noted. 







eee 
Steele, P.O. Box # 
460541, San Antonio, TX 78246-0541 
| found this zine very amusing. Carol includes 
De various personal tales, excerpts from “Teens and & 
\7 ia = Devil Worship: What Everyone Should Know’ if 
? ee which are funny but also make you wannag 
i } scream, some reviews of shows/zines/records, 
fj fa and some hot photos from a Melrose Place 
, | magazine. Good work, | really enjoyed it - Amy 


. ry 
: J Pe BRAIN STEM #1, Natalia Burina, 1308 142na ll 
ea PL NE, Bellevue, WA 98007 
} oe has potential. It reads like a diary, full of innocent, 
od naive observations about life. Natalia’s writing is 
AY : bright and energetic, with a good sense of humor 



























m This small zine written by a Bellevue teenager 


¥ ’} (except for her rather judgemental attitude toward 
Pa. People who “brag about having sex’ and -gasp- 
sagem drink or do drugs.) The long review of a Bikini Kill 


eee show was interesting, and | really liked her article 
FA on what it was like to be a kid in Bosnia and 
@* 4 Herzegovina. I'd like to see if her opinions and 
observations change more as she gets out of 

9g Bellevue and into the real world. - Amy 


me WOMAN WITHOUT ARMS, #?, Jen Piglet, no 
me address 

ie This zine is a very personal one, with the author 

a ae writing several free roaming thoughts, mostly 

74 about being a girAwoman. Jen’s thoughts are 

= interesting, and while pondering her experiences 

So in life as a female, she doesn’t immediately bash 

+> boys here - in fact she tries to convey the fact that 

% Ye she’s very boy-positive too. It's very gm-ish 

Sse without the strict rules. Unfortunately, and this is 

Ba really a big deal, about half the zine is 

Sem unreadable. Due to poor photocopying, much of 

the print is too light and parts are cut off on the 

edges and bottom of the page. | would give this 

a better review, but it is frustrating as hell to be 

ase reading a good article and have the last 4 lines ee 

cut off. Keep it up, Jen, the ideas are there (I = 

think), but try to work on the readability. Amy 


Camm P.M.S #2, P.O. Box 81523, Pittsburgh, PA 
Pd 19217 

The Post Modem Sluts are back, and this issue 
just cracked me up! The writers have sharp wits, ; 
sometimes a little mean, but they seem to have 
alot of fun. There are many references to being 
goth in Pittsburgh and a wonderful manifesto of 
the Post Modem Slut. | wanna be one! Also, a fi 
hilarious column on expressing anger (tips on 
mastering the “eyes of death”), how to survive a 
date with a P.M.S., and an interview with Lydia 
Lunch and Exene Cervenka. | love it, this issue 
is even better than #1. -Amy 


ee 


SECOND GUESS #12, $2.50, P.O. Box 9382, Ly 
Reno, NV 89507 

Bob always seems to put out a great zine, | 
enjoyed reading this one cover to cover. This iy 
pare, issue seems a little low-key, but solid. As usual, 


AAS 


Ped the best part of the zine is a long, well written e 
travel journal, this one is about the Yo-Yo A-Go- #4 


Go fest in Olympia, WA (wasn't this like, a year 
ago?). Bob takes a few stabs at the Olympia 
clone syndrome, which | found very true and very 
= amusing. There's also an interview with Kevin & 

Mim Seconds, a sort of joint interview between Zoinks F& 

* and Sicko, and a long article about punk 


. a 
Fee! 
Ay 
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Crh i 
GEEZUZ #19, $ 
Vancouver, B.C., Canada V5Z 4C9 
This zine has always blown me away with the 
great art and miscellaneous photos (Farrah 
 Faucette is a fave here), and the writing is 


1 FUCKTOOTH #17, $1 and stamp, Jen Angel, 
















os fit 
97-810 W. Broadway, 











4 
tr) 


sarcastic and sharp. The content didn't grab me 
as much this time, though. There's a slightly 
amusing fake interview with Sally Struthers, a 
really good column on Gen-X Geriatrics, how to 
leam to love your job, and other assorted 
weirdness. | really enjoyed the “Jesus Christ 
Weight Loss Clinics” ad (major tip: “When Jesus 
starts multiplying fishes and loaves, don't go back ‘ 
for seconds’). -Amy 


P.O. Box 43604, Cleveland, OH 44143 

Another interesting peek into Jen Angel's mind. | 
get the feeling that she really puts alot of herself 
into each issue of Fucktooth, and I'm impressed. 
The ideas wander back and forth, kind of like your 
own intemal thoughts and the process of figuring 
out your place in this world. The show reviews 
not only talk about the show, but how Jen was 
feeling, the people she met, the atmosphere - 
cool stuff! | wholly recommend this zine as a well 
thought out, intelligent look at a person's 
changing and developing self. The ideas 
presented may even make you consider your 
own conceptions. -Amy 


BEDTIME STORIES FOR TRIVIAL TEENS #5- 
$1+2 stamps, Andrea, #759 Reed College, 3203 
SE Woodstock Blvd., Portand OR 97202 

Cut & paste typewriter and pictures layout, this is 
acool zine. The first writing beyond the cover is 
a story about an ex-trapeze artist and a runaway 
boy and ... well basically this whole zine is an 
ongoing story which | don't fully understand. If 
you have the patience to read it through carefully, 
| think you'll enjoy. -Amy 


Ithaca NY 14850 

In his intro, Jul says that he’ 
with this issue but | enjoyed it very much 
| nonetheless. Probably the best part was a sortof 
travel diary that not only describes interesting 
personal situations, but sometimes evolves into 


~ rants about parents, opinionation (that’s probably 


not a word), cops & punks, and more crappy 
parents. | wish that some of the photos came out 
better, but somehow they fit in with Jul’s dark and 
sometimes abstract sketches. The essay-comic 
about masturbation which tums into a piece 
about fantasies is cool. Also in here, brief 
interviews with Deadguy, Abnegation, and a 
queer guy who's into the hip-hop scene. -Amy 


GOGGLEBOX #4- $2, P.O. Box 252, New KRASH #4- $2, 1202 E Pike #751, Seattle WA 


Gretna NJ 08224 (checks to Scott Beiben) 

| just spent an entire Saturday afternoon readi 
this zine cover to cover. Jenn is a wonderful 
writer, and this is almost all a personal zine. In 
the beginning she wams about how long the 


summer travel diary is, but this is not to be 
missed. The diary was so interesting that | kept 
wanting to read further to find out what happened 
to her next. Heck, she even sums up the lessons 3 
leamed (for now) at the end, like a real book or | 
something. This may be the last Gogglebox, 
since the author has decided to continue her ? 
i travels, but look for this woman to write more in , 

& the next couple of years. BTW, there are some ‘ RATIONAL INQUIRER #3- $1.50, 2050 W. 56 


other tidbits in the zine, such as misc drawings ¢ 


§ and short columns. -Amy 


HOOFSIP #9- $1.50, 2398 Lee, Utica MI 48317 


Horror 





Crisp photocopied graphics in this zine, with an 
interview with Kembra from The Voluptuous 


UL 


Cookbook recipes seemed a little tired and 
overdone, but overall this is a good read. From 
reading the intro by the authors, it looks like these 
people also work on short films and perhaps 
public access tv. -Amy 


AGENTS OF MISFORTUNE #4- $1, 16409 SE 
Division Ste 216-138, Portand OR 97236-1931 
Adam's still pluggin’ along at the same level of 
sloppiness and straightforward no frills layout. 
Music and zine reviews, Low Rent Souls, and 
Nervous Christians. 


JOE SCHMO (JSI) Spring 1995- $1.50, POB 
95707, Seattle WA 98145-2707 

This is a fairly new Seattle zine emphasizing 
skating and pot smoking, two hobbies | also 
enjoy (with enthusiasm). So it's mostly skate pics 
and hemp articles, some record reviews, and this 
ish has Total Chaos. Lookin’ good. 


PROFANE EXISTENCE #25- $2, POB 8722, 
Minneapolis MN 55408 

Gettin’ bigger and better in their new size, more 
columns, more reviews, more ads, more pro- 
drunk humor, and lots of political updates as 
usual. | really dig the new and improved PE. 
Bands this ish are Battle of Disarm, Power of 
Idea, Blownapart Bastards (yay!), Regeneracion, 
and some cool stuff on home brewing. 


PIXIE STOMP #1- $1, 3766 Gunston Rd., 
Alexandria VA 22302 

This is a cute zine done by a young SE queer 
punk. Mostly it's bad typing and handwritten 


personal stories and rants, and they all have a * 


freshness and enthusiasm that is nice. There's a 
sXe one where I'm labeled a druggie and 
chastised, but she makes up for it with a much 
needed rant about Earth Crisis, whose Pro-Life 
and Homophobic beliefs need to be criticized 


DANGERFOX #4- $1, 522 Stewart Ave. #2, % more. 
s “not quite happy’ B CHIT CHEET #1- 1 stamp, 1204 N LBJ Apt # 


5 205, San Marcos TX 78666 


~ Hey, 
' sweet 


g bunch o’ good rants. 


8 OFF MY JAMMY #4- $1, POB 3808, Albany NY as many breasts. 


fi 12203 


Not too huge, but entertaining always. 


98122-3934 


ing jp OK, not only did Keyan go green this issue, he .* too. 
: also changed the name from Crash with a C to ; 
Krash with a K. What does that mean? It means 
1 his admiration for K Records is taking over his 
mind, first the K tattoo, then his plans to move to 
Oly (to no doubt be closer to K), and now the 
name of his zine. This issue has really short 
interviews with Karp, the Melvins, and Naked 
Aggression, and longer interviews with the 
= Mukilteo Fairies and Helium. Also reviews, 


columns, and other entertaining stuff. 


St, STE 32-221, Hialeah FL 33016 


= done by people with alot more patience than 


aS veral pages of comics. The Jeffrey Dahmer z 
aes ane ty. for ie that like to read reviews (there might 


Bebe a few that made ft this far in our zine reviews, Nee 
PR if so check it out). ei 


if GURP #3- $1, 931 29th Ave, Seattle WA 98122 


the zip’s 666, cool! This is a short and 4 
offering from Rodney the Pickle, its got 
i Texas news (Not My Son is mentioned!) and a 


First off, Lisa’s zine is movin’ right along and 
staying fun, this ish has Sinkhole who are also in 
: 10 THINGS this issue (so read the interview 
already!), the Cogs, lotsa writing, and reviews. 


Wow, another big fat newsprint punk zine | 
haven't heard of, they are springing up 
”. everywhere. Yay! Letters, columns, lotsa rants 
% including info. on underground Croatia and 
SS interviews with NOFX, the Levellers, Walleye, 
of Karen Black, some reviews, and" The Goops, and The Crumbs. Long reviews § 




















































ei 


IRON LUNG #10- $1, 337 NW 87th St, Seattle fia Wiig 
WA 98117 ie 
This is one of those totally non-music theme 254 
4 zines. It's written by and for bike messengers, see 

which there are a helluva lot of in Seattle. Stories, 
rants, Critical Mass info (it's about time Seattle 
starts having organized Critical Masses, we are 
behind the times!), and bike info. 


is 
a 


“ 
iM 


x 
Short messy and | hate to say it, but a “girl zine” ‘s., 
(they've got a page entitled Girls are Great). This a 
had a good attitude and is funny, but just needs 
more than a few slapped together pages and a 
short interview. 


iia 


te, 
4 


NEGATIVE INK #2- $2, POB 20302, Staten Is. tf 

NY 10302 a" 
This zine has a really nice looking use of black 2 
and white images, great artwork, good layout, Br 
and a bunch of great comics. They have the 
printing thing down alot better than us, it really ia 
jooks good. If you're a comic fan then this is a! e 
must for the comix and the Evan Dorkin interview 
(ya Milk and Cheese!) and this also includes 
interviews with the Bosstones, Black Train Jack, et 
and Stomping Ground, as well as a few 8 
rants/columns. = 


RUST #1- try $1.50, POB 2293, Seattle WA 
98111 
What this lacks in diversity and content, it makes 
up for in enthusiasm and effort. Rust is a new 
SE/nardcore zine in Seattle with a good start and 
a slick layout and has some local movers and 
shakers like Dave Larson and Greg Bennick A 
€ writing for it This genre of punk wasn't really * 
jj being adequately covered by Seattle’s other 
zines and we always need more zines (right?!), ‘ 
. so we gladly welcome it to our zine community. i 
This ish has a Deadguy interview (yay!), a few 
reviews, articles about SE and veganism, show p 
reviews, a punk Web guide (but Laura left the 10 
THINGS home page and more indie oriented 
punk stuff out), and pinball reviews (yay). 


Fs 


g FLIPSIDE #96- $2.50, POB 60790, Pasadena ' 
g CA91116 

The only bands | actually dig this issue are the 
% Fallouts and the Candy Snatchers, but who J: 
reads Flipside for the band interviews? Mega 
= reviews of zines and records, lots of helpful indie 


© ads, letters, good columns, more color!, and not 


. JESUS, JISM, & SPAGHETTI $1.50, POB 
\ 121496, Nashville TN 37212 

This is totally worth it for the Jesus story alone, its 
\ hilarious, with stuff like “People used to make fun 
of Jesus alot. He was the first guy in school to 
have real long hair. They would call him “FAG” or 
“GOATMAN’. Chicks were always throwing 
stones at him.” The anti-serial killer rant is good 


CHANGE ZINE #5- $3, 9 Birchwood Lane, 
Westport CT 06880 

| love Patrick's zine, and this issue is 118 pages | 
thick, but the glorification of profession basketball 
is a little sickening to me, probably because | 
don't really like the sport at all and wonder what it 
is being featured so prominantly in a punk zine 
for. But, there is also tons of punk coverage, 
punk bands, reviews, pictures, and Patrick's 
undying enthusiasm is always the thing that 
glues this all together. This remains the best zine 
for your bucks. 





POOL DUST #24- $1.50, POB 85664, Seattle 
WA 98145 

Pool Dust is Seattle’s most consistant and 
longest running zine, and is packed full of skating 
and punk. Wez sells out to the newprinttabloid 
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death metal, noisecore, grindcore, 
black metal reviews by organ Sonor 


BOLT THROWER "...For Victory" Cass/CD Earache 
Records 

The latest release from this English grindcore band. Lots 
of BIG guitars with lots of tight melodious grinding. 


MESHUGGAH "None" EP Cass/CD Nuclear Blast 
America/Relapse Records 

I'm not a big thrash fan but this Swedish outfit blew me 
away. Tight power-thrash with intricate rhythms and lots 
of stop and gos. The timing is very complicated and 
despite the breaks and pauses, the music flows very well. 


\ 
PYOGENESIS "Waves of Erotasia" EP Cass/CD 
Nuclear Blast America/Relapse Records 
Somehow, this doesn't work for me. Mid-paced grooving 
' metal with keyboards, a viola and some very cheesy riffs. 


INCANTATION "Mortal Throne of Nazarene" Cass/CD 
Relapse Records 

One of the most intense death metal bands on the planet 
has dished out a second serving of sheer fuckin brutality. 
Lots of slow, heavy riffing mixed in with blasts of grinding 
speed and overpowering rumbling vokills. 


GRIEF "Come to Grief" CD Century Media 

If you were to kill yourself, this would be one of the best 
bands to put you in the mood. This outfit (featuring some 
members of DISRUPT) manages to express anger, 
depression, frustration, despair and suicidal tendencies 
all in one album. Fuckin intense slowcore. 


BRUTALITY "When the Sky Turns Black" Cass/CD 
Nuclear Blast America/Relapse Records 

This is Brutality's second release. A band straight out of 
Florida, they waste no time delievering sheer brutality 
right from the start. Fast, brutal grinding death metal with 
tons of blasts. No mindless moron riffing, but well 
thought out structures and changes. Very tight and 
absolutely great. 


AMORPHIS “Black Winter Day" EP CD Relapse 
Records 

Sorry, but this sucks. Very weak metal with a slight goth 
twist. An unbearable overload of keyboards and cheesy 
simple riffs make this one of the worst things that I've 
heard. 


EMPEROR “in the Nightside Eclipse" CD Century 
Black 

A very accomplished black metal band from Norway. 
IMHO, one of the best black metal bands in existence. 
Great powerful aggressive riffs and intelligent changes. 
Extremely brutal and very mystical. They mix 
atmospheric splendor, brutally pained vokills, with 
intense blackness very well. 


NECROPHAGIA "Death is Fun" CD Red Stream, P.O. 
Box 342, Camp Hill, PA, 17001-0342 

CD release of old cuts from one of the first "death" metal 
bands. This release has Necrophagia's "Power Through 
Darkness" 1986 demo, The "Nightmare Continues" 1987 
demo, and tracks taken from an unreleased EP. The 
quality is very lo-fi and the music is so distorted that you 
can't really tell what's going on. Nonetheless, old time 
death metal freaks will dig this. 


EXTERMINANCE "The Seven Deadly Sins" CD LAST 
WORLD, P.O. Box 626, Cumberland, MD, 21501-0626 
Some excellent grinding death from Maryland. Not 
particularly complicated, but filled with aggression, blasts 
and a definite old style grindcore feel. Check out 


"Vomiting the Trinity" for a good taste of this band's 
potential. 


ANAL CUNT "Top 40 Hits!" CD/Cass Earache 
Classik noisefreaks dish out another memorable release. 
Some call them noisecore, some call them death, some 
call them grind, but there will never be another Anal Cunt. 
Noisy as fuck! 


EXTREME NOISE TERROR "“Retro-Bution" CD/Cass 
Earache 

This legendary hardcore grind band has signed up with 
the big guys. This is sort of an "introductory" release. It 
features previously released tracks that are redone. Not 
as raw or energetic as the originals but still pretty cool. | 
just wish the production wasn't so damn clean. 


MISERY LOVES CO. s/t CD/Cass Earache 

Industrial grind in the vein of Ministry and Godflesh. 
Pretty cool stuff, but too generic sounding. There's 
nothing different about this band in comparison to tons of 
industrial grind bands out there. 


HAM 'N EGGS SPRING SAMPLER '95 
Promotional Sampler) 

Jeez, how much money did these guys put in this?? A 
very expensive and by far one of the most elaborate 
promotional materials that | have ever seen. This 
includes almost all of Earache's bands like Anal Cunt, 
Brutal Truth, Scorn, Ultraviolence (brutal gabber!), 
Extreme Noise Terror, Bolt Thrower, Godflesh, etc. 


(Earache 


WINDHAM HELL "South Facing Epitaph" CD 
Moribund Records, P.O. Box 77314, Seattle, WA, 
98177-0314, U.S.A. 

Mostly instrumental stuff. It's kinda strange. It's only 
slightly evil and mostly wanker type guitar solos with 
minimal vokills. The best track is the last one (#12, 
unlisted) which is mostly sampling and growling. 


DARKNESS ENSHROUD 
CD/Cass Moribund Records 
Very experimental blackness coming straight out of the 
pits of hell. This is really evil. Atmospheric keyboards, 
some guitars, and brutal vokills. Extremely foreboding...it 
almost evokes a certain terror from within the soul. In 
other words, it's quite cool. 


“Ancient Kingdoms" 


INFESTER "To the Depths, In Degradation" CD 
Moribund Records 

Brutal as fuck grinding death/black. | like this. It's raw 
and heavy with a distinct brutal touch to the music. Very 


cool. 


BELIAL "The Gods of the Pit pt. Il (Paragon So 
Below)" CD Moribund Records 

Apparently a release of some of Belial's earlier works. 
This is some pretty fuckin killer death metal. Brutal, tight 
with some cool vokills. 


NOCTURNUS sft CD Moribund Records 

One of the first bands to integrate the use of keyboards 
into the death metal world. Of course this stuff is very old 
skool sounding. It's not as brutal as some of the newer 
bands, but it's still pretty cool. Unfortunately, the band no 
longer exists. 


PATHOLOGIST "Grinding Opus of Forensic Medical 
Problems" CD M.A.B. Records 

Sick old style Carcass worship from the Czech Republic. 
Mid-paced gore-racked death/grind that's sure to please 
the sickos of the metal world. | know I'm satisfied with 
this dish!! 


MEAT SHITS "Ecstasy of Death" 
Records 

Sick porno grind/noise. Formerly an all out noisecore 
band, Robert Deathrage has revamped the Meat Shits 
style to include  industrial/techno tracks, more 
sophisticated sampling, and longer more structured grind 
songs. Very anti-P.C. and all that other stuff. But this 
thing kills and if you're into the music, get it. 


CD Moribund 


DEICIDE "Once Upon the Cross" 
Roadrunner 


CD/Cass 


Ultra blasphemous death metal from Florida. These guys 
try really hard to be as evil as fuck but are they for real? 
Anyways, the music is amazing. A lot more intelligent 
and varied than their previous release "Legion". Tight, 
brutal grinding and all that fun stuff. 


SOILENT GREEN "Pussy soul" CD Dwell Records 
A fuckin crazy ripping fast grindcore band featuring a 
guitarist from Eyehategod. The music is tight as fuck and 
implements many different styles; death metal, grindcore, 
hardcore. The vokills range from spaztik screams to 
brutal growls. This thing is fuckin really good. 


ITIS | "Evolve" CD Dwell Records 

This is really great. Heavy, chunky, sludgey riffs and 
some pretty brutal vokills. Death influenced industrial. 
Reminds me of a heavier more intense Godflesh. This is 
really fuckin cool. 


QUO VADIS advance tape 
A technical overload of layered ideas and sound 
structures. A mix of grind/death, metal, hardcore, thrash, 
etc. Musicially, this is excellent. 

W 


Z"S 


ANAL MASSAKER/BARCASS 7" Schnauf Records 
Split of sickness!! Wicked noisecore. This thing is fuckin 
godly. 


DERANGED "...the confessions continues." 7" 
Obliteration Records, 3-41-16, Sumida, Sumida-KU, 
Tokyo, 131, Japan 

Swedish outfit dishing out some goredrenched servings 
old style grinding death metal. brutal and sick! 


SENSELESS APOCALYPSE/RUPTURE 7" 
Company 

S.A. from Japan serves some chaotik ripping fast 
hardcore grind while Rupture from Australia puts out 
some lo-fi powerful hardcore grind. 

This kills! 


MCR 


ORAL NOISE s/t 7" 
This sucks. The worst noisecore that I've ever heard. 


AVULSED "Carnivoracity" 7" Malodorous Mangled 
Innards Records, Heerstrasse 77, 58553 Halver, 
Germany 

A Spanish band that tests the boundaries of what is 
considered brutal. This shit is heavy. Mid-paced brutal 
death metal with heavy vokills. 


MORTICIAN "House By the Cemetary" 7" Relapse 
Records 

Need | say more? Ultimate brutality!!! Fuckin incredibly 
tuned down, brutal death metal. 


ARSE DESTROYER/NOISE SLAUGHTER 7" 
Psychomania Records 
Crusty split. Arse Destroyer featuring members of 


Dischange play some straight forward crusty grind while 
Noise Slaughter dishes out some pretty cool 
hardcore/crust. 


RAGADY ANNE s/t 7" Radio Trash, 3848 Dixon 
Place, Palo Alto, CA, 94306, U.S.A. 

Power/pop punk from these teenage girls. This shit is 
great. Nice and tight, and full of energy. 


CRY NOW, CRY LATER comp 2X7" Theologian 
Records 

One of the best comps to come our way. Encompasses 
doom, slowcore, noisecore, hardcore, punk, metal, 
crossover and grind. Features bands such as GRIEF, 
SPAZZ, CROM, MEAT SHITS, EYEHATEGOD, etc. 


CROMI/DESPISE YOU 7" Theologian Records, 200 
Pier Ave., Suite 2, Hermosa Beach, CA, 90254, U.S.A. 
Brutal split of two pained hardcore/grind bands. Some 
noisecore touches, but for the most part really fast stop 
and go heavy hardcore. Good shit. 


LEUCEMIE/NECROPHILIACS 7" Rodel Records 
A shoddy split of noisegrind. These guys should practice 


more or something. 


AGATHOCLES/MAN IS- THE 
Theologian Records 

MITB ranges from progressive grind to experimental. 
Agathocles once again comes back with their "mince- 
core". Except this is more hardcore oriented than from 
back in the days. Fuckin awesome split. 


BASTARD 7” 


ACOUSTIC GRINDER/ENTRAILS MASSACRE 7" 
Regurgitated Semen Records, Sandro Gebbner, Str. 
d. Friedens 45, 0-6711 Mittelpolinitz, Germany 

An O.K. split. Acoustic Grinder is amazing crust while 
Entrails Massacre dishes out some bore and incompetent 
noisegrind. 


DEAD INFECTION/BLOOD 7" Morbid Records, PF 3, 
D-03114, Drebkau, Germany 

Brutal!! Dead Infection from Poland dishes out some 
fuckin brutal death metal! The Blood trax are live 
grind/death. 


DECHE-CHARGE/THE EARWIGS 7" Bung Records 
Split of some sick noise. Deche-Charge from Canada 
noise out with 654 trax of generic-core. The Earwigs 
though are some interesting feedback noise. 


PATARENI/BUKA "Stop the war and bring the noise” 
7" Psychomania Records, P.O. Box 19, Alloa fk10 
2ye, Scotland 

A split of actually the same band from Croatia. Very good 
stuff. Hardcore grind with a slight ethnic twist. 


NUT SCREAMER/PISSED OFF ORGASM 7" Be A 
Freak Records, 22 Acorn Ave., Farmingville, NY, 
11738, U.S.A. 

This is some really good shit. Pissed Off Orgasm who 
used to be Traci Lords Loves Noise, dishes out some 
chaotic noise while Steveggs of Nut Screamer freaks out 
on the roller coaster and with the 4-track. 


BARCASS "Exzem" 7" Schnauf Records 
Totally insane noisecore. Goes beyond extreme insanity. 


Get this atall costs. 
DEMOS 


P.U. "We Stink" demo #1 Steveggs, 3329 Torrington 
Ave., Parma, OH, 44134-2223, U.S.A. 

A collaboration between Steveggs and B.C. of The 
Earwigs dishing out some cool noise. This thing is lots of 
fun. Lots of sloppy noisecore tunes as well as zone out 
type noise. The recording is crude but it's hilarious as 
fuck! 


NAZXUL demo Nazxul, P.O. Box 335, Annandale, 
Sydney, Australia 2038 

This is some amazing stuff. Ultra brutal black metal from 
down under. Reminds me of a more musically inclined 
Impaled Nazarene. The riffs are tight and there's lots of 
grinding. Definitely worth checking out. 


DYSLEXIS COUP "A Book from a Crook" Dyslexis 
Coup, Hampshire College Box 603, P.O. Box 50014, 
Amherst, MA 01002, U.S.A. 

Political noise. Lot's of sampling and tons of static 
layered noise. Minimal spaztik screaming that adds 
touch to the whole thing. Check this out if you're into 
some good noise. 


ROTTING "Human Race Liquidation" demo Jeff 
White, 20114 Yonge St. SS4, Holland Ldg., Ont., 
Canada LON 1B1 

Excellent grindcore with a slight hardcore twist. Very 
tight and at some points, reminds me of Suffocation and 
that whole New York style death metal (the blasts). 


ABSCESS "Crawled Up From the Sewer" Abscess, 
P.O. Box 2257, Benicia, CA. 94510, U.S.A. 

The third concoction from this brutally sick death metal 
band. The music is alot tighter than their previous two 
demos and the production captures more of the band's 
feel. All | can say is that Chris Reifert is one sick 
motherfucker!! 


EXHUMED "Horrific Expulsion of Gore" Exhumed - 
c/o Pearly Penile Papules, 744 Dubanski Dr., San 
Jose, CA 95123-4513, U.S.A. 

Brutally sick grinding death fusing the styles of old 
Carcass and Cannibal Corpse. The riffs are absolutely 
amazing with calculated changes and blasts. Not to 
mention that the lyrics are sick as fuck! Get this. 


REMOTELY UNDER "Forsaken" Puncrock Records, 
16 Hemlock Rd., Hartsdale, NY 10530, U.S.A. 
Hmmm...old style thrash meets hardcore meets cheeze 
heavy metal fags. This is pretty bad. 


P.O.E.VAGINAL DISSECTION split EP write to 
Steveggs or Jim Stanis, 422 Simone Dr., Des 
Plaines, IL 60016, U.S.A. 

A pleasant release of shit noise. The P.O.E. side was 
produced by Jim of Vaginal Dissection and vice versa. 
It's like a greatest/worst hits album, except the songs are 
chopped into bits and pieced together in a sloppy 
haphazard fashion. Fun if you feel like listening to funny 
noise. 


CIRCLE OF FORCE demo Circle of Force, P.O. Box 
46068, Seattle, WA. 98146, U.S.A. 

80's style thrash. This is pretty shitty. Cheezy wanker 
stuff. 


OLD GRANDAD demo ph. #: D: (415) 677-7357 E: 
(415) 626-6660 

Sorry, no address on this demo, but it is pretty good. 
Straight forward metal with a heavy thrash influence. 
This features some members of Epidemic (R.1.P.). 


VOMIT SPAWN "Fetal Lust" Vomit Spawn, P.O. Box 
6046, Hudson, FL 34674-6046, U.S.A. 

Holy shit!! Brutally crazy, blasphemous, ultra-sick 
noisegrind!! This shit is unbelievably awesome. 


PALE EXISTENCE "Dark Tranquility" Pale 
Existence, 14853 Bronson Ave., San Jose, CA., 
95124, U.S.A. 

Grinding death metal with touches of doom. Pretty good 
Stuff. Nice and tight guitars and good use of multiple 
vokills. This shit's rad except the production gives it a bit 
of a tinny sound. Still cool though. 

GONKULATOR "God Slaughter" demo Gonkulator, 
8 Stevin Drive, Woburn, Mass., 01801-5366, U.S.A. 
Bunch of goofballs cheesing out with the face paint and 
the inverted cross. This is some brutally noisey and 
chaotic black metal featuring members of Psycho, Jesus 
Chrust, and the whole Ax/ction Records crew. This rips! 


DYING FETUS "infatuation with Malevolence” Jason 
Netherton, 5916 Old Croom Station Rd., Upper 
Marlboro, Maryland, 20772, U.S.A. 

Brutally calculated death metal. Reminds me of 
Suffocation and Internal Bleeding. Tons of blasts and 
grinding. 


ILBRED demo Ilbred, P.O. Box 557, Warrinville, IL 
60555-998, U.S.A. 

Old style death metal/grindcore. Pretty good stuff. Good 
production and pretty tight. 


GORY MELANOMA "Suffer Thy Genitalia" Gory 
Melanoma, P.O. Box 274, New Almaden, CA 95042, 
U.S.A. 

Brutal sickness! Tight, sick death metal from the San 
Jose area. Alot like Broken Hope but much more raw. 
The cover has this pic of this freak grinding his dick with 
a meat grinder. 


MORTICITE "Infested Commercialism" Morticite, c/o 
Steve Eberl, 322 Pike St., Reading, OH, 45215, U.S.A. 
Ultra political and P.C. grindcore from Ohio. Very 
intelligent lyrix. The production is very raw and tinny. It 
gets annoying at first, but the music/lyrix will just blow 
you away. 


ADVERSARY "Lord of Chaos" demo Ray Miller, P.O. 
Box 302, Elkhart, IN 46515-0302 U.S.A. 

There are some good ideas coming out of this sludgy 
death metal band. But the guitar distortion gets annoying 
as fuck and the production could be alot better. With 
more work, this is one band that will make it. 


TENA RAL SLU 


FEAST UPON CACTUS THORNS 
WEST COAST ‘85 TOUR: 


JUNE 30th SALT LAKE CITY 
JULY 1 Crazy Horse BOISE idaho 


3rd Satyricon PORTLAND, OR (w. Submachine) 
4th “Crust Feet” EUGENE OR 
(w. Black Kronstadt) 
5th Club 449 SEATTLE WA 
7th Capitol Theatre OLYMPIA 
8th hall show SNOHOMISH WA 
9th Java Jump TACOMA WA 
12th Daily Planet SALEM OR 
14th Gilman St BERKELEY CA 
15th SAN FRANCISCO/LA? 
16th DoW Hut ? ANAHEIM CA 
MOST VENUES ARE ALL AGES! 


FEAST UPON CACTUS THORNS CD ($10 ppd) 
Get F.U.C.TI now! 


Contact WESTWORLD for up to date 
booking information! 
Call 520-623-2008 


WESTWORLD! 


We're not a retirement home for aging punkers, 
but a record label and mail-order service that rose 
from the ashes of Toxic Shock. 

Prices postpaid in U.S. only if you mention this ad. 
All orders include 40 page catalog! 
“PEYOTE STOMP” singles (live radio songs: 
psws WORKDOGS (w. jon Spencer) 7°S3 
ps3 FEAST UPON CACTUS THORNS 7” $3 

from Italy's RAW POWER : 
“Screams from the Gutter After Your Brain’ CD 
(2 classic LPs on one disc $10) 

RAW POWER "V/op Hour" 8 song CD $5 
CHELSEA HOTEL We're Gonna Die” LP $8 
(1979 Italian punk pioneers, pre-RAW POWER) 
PUTRID FEVER "Do You Remember?” LP $8 
(vintage Italian hardcore) 

[oj lod2) om MYL eel ls) 
RHYTHM PIGS "EI Paso” CD $10 
TREEPEOPLE 
"Guilt Regret Embarassment” LP $6 CD $10 
SLOPPY SECONDS"’Destroyed"CD $10 
ZERO BOYS’ Vicious Circle’CD $10 
FELLS “Amped” CD $10 
DOO RAG "Hussy Bowler" 7°45 $3 
MONDO GUANO "Deadwood" 7°45 $3 
DECADE OF DISASTER" CD $10 
Celebrating the demise of Toxic Shock (1983-93) 


We stock thousands of truly underground = punk- 
rock and hardcore records, tapes, CDs, T-shirts, 
peychotronic books and more Visit our store in 
Tucson, Toxic Ranchi For 40 page mail order 
catalog and current Toxic Tater Tot update send $1 


WESTWORLD 


BOX 43787 -M 
TUCSON AZ 85733 





Ask Your Mom, Dee 
Hopper’s long-awaited 
follow-up to their classic 
debut. Available in July, 


Those wacky Canucks are at it again on 
this ripping 2-song 7”! 


The Queers team up with Sinkhole on this 
4-song 7”, featuring an original and a 
cover from each band. 


A a CD $9, LP $6, CS $5, 
Also available: 7" $3.50 ppd in US. 
Bender Funny Kar CD/CS Send SASE for catalog. 
Bugjuice ;Que Va! CD/CS 
Doc Hopper Aloha CD/LP/CS 
Sinkhole Donkey 7" 
Sinkhole Groping For Trout CD/CS 9 Maplecrest 
The A.G's Cirkus Berzerkus CD/LP/CS Newmarket NH 03857 
(603) 659-7516 
fax (603) 659-2651 
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much effort). Basically we don’t 
have room for all the addresses. If 5 
you self-release your demo or 
record, we will try our best to print 
your address, please bear with us 
if we fuck up. This issue we got 
way too much music too review, 
the extra pages came out of our 
; pockets, so from now on we will 
review less music. Things that get @ 
higher priority are local, indie, 
punk, good, and arrive on time. 
f We hope this seems fair. 
































































































4 BRIST The System 7” EP (Havoc) 

This is all old material, these boys gotta 
record some newer stuff! But the mix here 
fais better than on their first 7", and for those 
We in the know, Bristle are one of Seattle’s 












BLANK 7" (Vermin Scum) 































MBRUTAL JUICE Mutilation Makes 
¥ identification Difficult CD (Interscope) 
These guys had a good live tape and itt 
somehow got them onto a major. They iia 

























: "demo tape (Journey West) 


-grunge goof rock that had hints ic 




























- athe vocals, most of which are in Japanese, 
give ‘em away. Has an emo, Jawbreaker- 
ue feel to it. -Lance 














































Muffled indie pop, with a good recording 
they probably would fit in on Matador. -dan 1: 
at) # an . 







ra dt -—'- 




































with better vocals and less m iddli 
Nl etal twiddlings. 
Give these guys a year or two. -dan = 



































= ¥ three songs, which may have been them hardcore with whiny vocals. They are 


ae) 
SBS CURR into Star Wars which, at the 
issi ff the kids, makes them 

















TANDARD Piss and a a 
Vinegar CD (Another Planet) BARES IN TOYLAND Nemesisters 
Take slick packaging and an old eee (Reprise) 
Bl band, mix them together and ee | have waited what feels like forever for theg 
A you get complete crap. The CD starts dof Wy Babes to come out with a new album. It’ 
BEM ot then spirals downward into some Kind ©"  different. Kat sings on this one, it is not alll 

ready for MTV nonsense. The sad thing 7: shrieking. Maureen even sings on this one, 
that even David Geffen couldn't ae as she is normally the silent bass player. 
enough dick to get this onto MTV. - oe They do a rocking cover of "We Are Family’ 
x t and the cover work is amazing. -jon c. 

ao = 


AMERICAN S : = 
, Ca “are 

CANNED TRAVOLTA 7" (Go Kart) 
I'm still laughing, this is funny! Punk disco 
covers by the band that formed to open for 


the Village People in New York. -dan 
















































AE a eR EE mE. AME IRR RE A NR. TESST GT 
Ms NIKKI MCCLURE "Godzilla" 7" (K Records) 5 Great band, mediocre record. The problem ;=, PSYCLONE RANGERS Devil Ma 


Sounds like...something | could do. with this is that it’s a little too ambitious for Ss 


Simplistic acoustic handjive or guitar with r@ its own good. Sure, there’s some classic 
female voice. -cameron Pavement displayed here, but at 18 songs, 
SSE :.: PRES: and we're not talking short punk rock tunes 
 WIMRODS If the Devil Don't Like It He Can 95% either, it can be quite a chore to sit down 
ee Sit On A Tack LP (Runt) u's and listen to the whole thing. They could 
“Kill Ben Weasel” you 3} have had another brilliant record on their 
eer 8 a an ee poppy, but they hands had they decided to get rid of abou 
oo : s all hell. This is super fast, S84 half the songs on this. - Ken 
Be one iste much like their CarlieT Oy ggc3;: 7. So RmGEC ARUBA HOT ICS 7 
Soe a ut pretty much straight fast pop BRS. pei icRo Peligro LP 
ape a i rics now. | just hope they (Alternative Tentacles) 
at oe : (Don't we all) -dan This is the ex-drummer from the Dead 
cetaceans rae i # Kennedy's fronting his own band. Most of és 
itis fast pop-punk, with vocals that border at Kaa 
times on screeching cheese metal.» " 
4 Nothing on this record that really sets it gM 
apart, which is too bad because the guy 
was a great drummer with DK. - parker 
ry tf j * 



























SATANIC SURFERS 
















Keep Out! CD! 
(Burning Heart) < 

Super melodic Pop punk vocals mixed with 
manic punk drumming and fast punk 
guitars. This Swedish group's lyrics about # 
2g Masturbation and skating got me lookin’ for [ex 
f the lyric sheet, but inside the cover was a je 
misprint from a blues CD. Fun Stuff for pop 


nies y Care LP 
Orld Dominati 

I think these guys are trying to do the yi 
rock" thing, like 45 Grave. | can't really 
decide if they're Succeeding or not. Part oO 
me thinks they Suck, and part 
= they're Pretty good. -Lance 


































































ey wea ct 


REPEC! el 
™ SCREECHING WEASEL K 










CD (Lookout) 
Whether you own everything SW has ever 
; done or you've never heard ‘em before, buy 
this CD now! 70 minutes, 31 songs. Stuff 
from 7's, compilations, live Songs and 
alternate versions of some LP tracks. Ben a 









a | 




























NIP DRIVERS _ Dirt My Hole 7” (Fearless) § mening he 
: Tormenting the 
Emotionally Frail CD (La-Di-Da America) 

















™ DJ Sissy is Monster Truck Driver's Psycho 
§@— with different lyrics, a blatant rip off or they (jaan: 3 . 
& both coincidentally write the same song, . pENNYWISE __ About Time CD (Epitaph) 
you decide. This was kinda a let down. - 


gre. VS 2 EE Ee PG ERIS videos, overpriced shows, jock rock FR 
NOFUNATALL No Straight Angles CD fi attitudes, and baggy pants fans. : 
(Buming Heart) Ay Unfortunately this has jaded my opinion of 

f3 Sweden's Pennywise, only the music is ey their music, it doesn't seem to have the 

h More diverse and interesting and the vocals 










the Weasel's unfortunate demise easier to 
H take. -Lance 


guitars and alot more speed kicked in. : 
When they're fast (and alot of the songs 
are) they rock. -dan 




























Regrets Only CD (Bong Load) i 
| was thinking this was OK college-y rock 
Cuz it was fairly noisy and then came a slow 3B 
f ballad. | just couldn't listen anymore. -dan 3 














I'll make this short and sweet. Sicko is x 
unconditionally the best Pop punk band Si 
8 EVER and this is the best collection of Sex 
Songs I've ever heard on one CD. | simply « 

don't see how anyone cannot not like itl! -Ty 






















ea ons 
— nad 


OAD J 


“ 





As a 
ERK One Track Mind CD 


; (Matador) & 
hee After Raise the Plow, their second album, ‘a 


i was almost ready to write Railroad Jerk off. 3 
What | find most surprising about these 3 But surprise Surprise, there's some eee 
guys is that they are from Japan. ne j 


ea ee 
R¥ PHANTOMRATS See You Tonight 2 


a Ss 












What more can be said about Sicko? They : 
, are the best band in Seattle and anything 
that they put out is eagerly awaited. This 
doesn't disappoint - 12 Pop-punk classics 
f (plus special secret song 69). Word is too § 
that another album will be out in a few 
months. Buy buy buy. - Parker 


American Devil 7” EP 
(Atomic Sound) 
s i , semi- @ 
i Nice silk-screened cover that sa : 
parody of Bad Religion’s American Jesus § 









it i ; good songs on this here | 

7". Not My Son were sick of the shit in e Japanese bands really don’t sound like this & the first ‘atom banged wate " 
Seattle and moved to Texas, and from gen eo ak The nial ro c0rigs Ste ance /aUtune EY Steam-powered Contraption ready to self- B 
{can tell it must be treating them well. This & of pop and punk, bands like Bum and The > destruct, this album still makes lots of $ 
B is much more diverse and complicated than Vacant Lot immediately come to mind. The #@ noises, but sounds like it's tuned up and 
some of their earlier offerings, Carol is § Be song is more of the same, with a bit of B running just fine. Theteeastin nae 
Mii singing as well as screaming, and the band y Devil Dogs thrown in for a nice gin fA damage in evidence, but echyne 
PM has developed their own unique blend of § Fans of good pop-punk will like this one, 


! 5 has the sense of humor to keep things from 
Tricarodeae-shewcaned. hore 10 another } especially after the second listen. “Kyle ¥ getting too meaningful. -Charlie 
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Noisy raw female punk from Portland and ze 
believe me this shit's Packed with energy a 
and more balls than most of P-town’s boy 44 basis. -Ty 

oe a 


838 bands. Not clean or nice (thankfully), raw, 2 2 ; 
2 dirty, noisy punk rawk with my favorite kind (-eakemowaMen? 2 | a ee 
THE REVELERS The Afterbirth of Cool 7 


#4 Of vocals- pissed, Snotty, gruff, and full of - 
attitude. -dan (Inbred) 















Dr oaten-cen es ss 5 jhe” SOC ARC EEDY  S SRT La AS SET ae 
mee i ee aS big PIMP SLAP 7ep (Gitter Roar) @ REAR ADMIRAL Chin Music 7" (Ahoy!) 
fy ORGANIZED CRIME Tales From the : 


ota re = - mea 
See : aa pases 
SILENT MAJORITY This Island Earth 7” a8 
EP (Reservoir) 
Awesome melodic hardcore that reminds & 
me of a slower, more emo Good Riddance, # 
totally emotional gruff vocals and great j 





















F Really rocking Punk that is pretty good, but ? 

Gia (Delirium | not unique €nough to listen to on a regular 

fe Wonderful fast Paced punk with awesome 

ee Snotty sing-along vocals. The music is 

#gi Carly 80's style punk, just the way | like it, & 
ey deliver the goods. -dan 

BR ERR t,o acer > -- 
















































Pachinko? 5” E ee RS RES, RE : at : Songs. Really cool. -dan 
NKO Who Shaved ae eis Sat Pee Me Desvisto 7”ep Straight forward rock n roll lacking any 
d pe os THE PLA! Yo (Hair Hurt) 3 punk edge. They're a 5-piece, and as you BK, Te? ame cgay 
N Just because the movers and shakers ines of ## Know, bad things happen when there are ga™ : 
the Midwestern Noise-Rock thing have Great melodic pop punk along the lines o' fi too many guitars in one room. They start to “aj SIX FINGER SATELLIT! Severe 















RW either broken up (Shorty, Tar) or ares 
% obviously past their prime (Jesus Lizard, 
i Killdozer), and once mighty labels like Am- 


ke it still punk, | 
b Zoinks!, raw enough to ma’ I 
et melodic enogh to get it stuck in your 


i used to be ected, and | swear I've seen them live. g 
eee ae a sucker for SREB: ES eRe rag.) Hg &% 
. a harcore guy, DU 


= This is far noisier than anything else on Sub fi 
his kind of music. -dan i RIVERDALES "Back to You" 7" bers Pop, it's in the Butthole Surfers/Jesus TX 

while Pachinko is still around. This lovely 5 — o-oo PRS “3 ; Ben Weasel and a couple of other Weasels Lizard vein of fucked up punk. The Jam 

Bich i 3 more short, sweet blasts E c ; new band. No surprises here, just great discordant guitars, synthesized vocals, and 

the aay, screaming, bombastic <1", # catchy pop-punk. One song appears ong chaotic music makes this alright. -dan 

iavines that Pachinko seems to cran i : : their LP while one song race . - rs PEG 

BS out alarmingly easily. From the music (| eve — bugs the s! 

# think “Easy Jesus” has gotta be my new oh well. - 

kh seri} to the swank packaging (5, 

nch in a hand stamped envelope complete g 


Exposure CD (Sub Pop) 


i 
a rn Ee tee ae Eig Wah dis aon oP all Wd 














& write the whole thing off just yet, at least not 




















SLANT6 LP 7 
Garagey like Fire Party playing pop. The 4am 
vocals are awesome and kind of swank like 


Christina from Boss Hog. Enjoyable LP 
here. -Tom 


















aa 


ROUND NINE 
**) Corvallis, Oreg 


ska feel to it. 
packed this with 5 songs, good start. 









on pop punk, with a definite 
Melodic, raw, and they 
-dan 












best singles to grace my turntable in quite ag 
spell. Word around the campfire is that this ¢ 
=) puppy is limited to 1000 copies, so snap§ 
% one up while you can! - Ken R 





























7”, 


SNAP-HER 7’ep (Triple X) 
Fast, garage-twinged, raw, fuzzed out, 


| ae blazing punk rock (and their women if ya 
Their name and title describe this pretty 4 Care). | love the Cabbage Patch doll look- 


} Well, long, slow, off and on indie rock. | 4K alike pics on the sleeve, but the music takes 

actually liked some of this, especially their $3 the cake. Powerful, fast, and hard with the 
€ songs with more guitars and droning noise. - Pissed off energy that | wish more punk x 
: rock bands in the 90’s had. -dan 
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PRESERVATIVE Cc 
(Rimas, Kreves 35 - 
Lithuania) 

| think this is the fi 
heard (and | listen 
















demo tape i? 
13, 3042 Kaunas, & 





On/Off CD (Matador) i 



































rst Lithuanian Punk I've 


MEN e Zowee CD (Matador) ; 
cers ae to alot of foreign punk), | 


} Slanted and Enchanted is an nee 
disc, one of my favorites of a ca ms 

H Unfortunately, Pavement hasn't 

‘ close to repeating 











- 













Bia Maret as 


RIMS At Home With LP 








































Ps at eS ag a Oat 

: here : e This <4 : PS ie. AROSE aae tes ee 

Pasepece, nrc ete a etn nye, eae tr alg NFU T he Ore Votes Most Lay 

’ ; ‘aux be : er A isn' 'g Wg : a 

& last one, OT anid by the Rush has a aE bands they use a Sax in parts, the ade Dave Holmes says surf isn't cool an ay Succeed CD (Epitaph) | a 
punk song, a < 


EM almost have to agree if it weren't for Man or 3.:° 
bably political & 


tends to b ic wi 
eee wo Pro i Astroman? or these guys. The Pilgrims fly ; 







: t Epitaph bands. The \ 3 
ts you, even if the song is too " Poppy punk, like most Epitap| | add 


¥ hook that haun 



























a lyrics judging by the artw. : : | first release by SNFU that | have really fies 
ork. ix oe ; : 
i prototypical college rock. - oti 1 of sax, rock and seh i, oe the mix Am through a pile of fun reverb drenched surf : enjoyed in about 5 years. Funny lyrics 
BSS ET IE TS 4 at BAC ona RY 33 nl  stompers. Oddly enough, the drummer and 7% though. Big Thumbs is a definite fave off of 





4 bassist of Crackerbash fill out this incredibly aes es 












PRR 
Bootleg 7” 
ding of a Gilman 


SS 

«> JAWBREAKER 
This 1990 bootleg recor 
Street show contains four songs from 


Jawbreaker’s Unfun, one of the greatest 
albums of all-time. Pretty poor quality. | just 
don't see the point of bootlegs and live 
recordings don't turn my crank. Just listen 


to the original. -Ty 




























early Black Flag, with vocals th 

é c ; at almost 

into a rap-like style at times. Good start - 

ee they are pretty fun live, the singer jumps a 
over like a spazz. -dan 







MTX manner that has h : 
a j Ke 
records for years ete their peogeees 













































Gone are the days of BigfuzzBigmuff, in 
come the swampy guitars and the funny 
lyrics. A song dedicated to Kurt, an even x8 
funnier song dedicated to Courtney. It's ok, 
alot better than Piece of Cake, but still 
nowhere near the sounds that they 
achieved on Subpop. -jon c. 


AK Ke é See Se P5R0R 












now. They have harsh, but not totally 8 
. growled vocals, backed by pounding drums 
and metallic guitars, you know the sound. 
What sets them apart is they find the 
elody in their songs, no matter how harsh 
ey may be, and they also write fairly good 
dan 


p JEFF DAHL Bliss CD (Triple XXX) 
omeone needs to cut this guys hair. -dan 














SS, 37s ed 

JOHN SPENCER BLUES EXPLOSION 

SS Experimental Remixes LP 

* What we got here kids is some great Blues SFT UNACHICK a niicws Be achiove’ 1c a. 
Explosion songs remixes by NP hop SRRNrnR {Much less quirky than the last LP. There 
like Mike D. Beck and Wu Tan Clan amon Power of 37 seems sn aera of an creel oe 
others. The songs are vastly changed pais (Cactus Prick) i ~ some to the point garage blasts 
ell Bottoms" is 8 minutes long and totally$ io see both Melmo S$ label and Misery early punk bits thrown in. Love the 
Index around, since | haven't heard jesse Damned-like "Today is a Good Day." 


22 different. Pretty fun to listen to. If you don't : 
Bic n p hop, it's a good anything about them since that great split % "Fearless Doctor Killers" is a classic that 
w years back with Primitive Tribes. This drifts into uncharted waters for Mudhoney 


listen to much rap or hi 
i i wis fairly straight-forward i ith the biting social : 
up. They are back : : ig ard melodic punk rock} 9 commentary. What's 
Pp y with a big fucking bang, with noisy guitars and all 3 Tore onl se pag Se ghogine 


bringin: i 
' offun.-dan SE coonnnnnccses MUDWIMMIN Mysteries of Inner Beauty 
LP (Broken Rekids) 3% 


CECE ESE? 
Muddy, dirty, off-beat music, li 
i 3 , ’ sic, like a slowed 
Cnty, mete eno guava ot, down and more diverse Babes in Toyland. | 
coning a anise Dour The| | a Entertaining for a few songs, but not for a 
s eM creepy looking singer has got all pistons Se 3 ee cosecnaen 
3 " 5 ring upstairs. A regular Dr. Seuss, this guy HEIRESS Ppa 9) =e 
i wre: Evidences THE MUFFS Blonder and Blonder CD 
ks. -Tom 
" : (Reprise’ 
the Muffs continue their pop-punk Peetd 
50's rock style, with good results. A friend % 
of mine said they sound like a cross 
between The Fastbacks and Joan Jett. | a 
think he's right. -Lance 


s Kim Shattuck is the all time queen of rock 
% goddesses, even if she does go out with 
guys named Dino. The Muffs, now a three z 
Killdozer are gods in the guise of men! curing oro ro ne 
Killdozer are my favorite band of all with eer — mame 
cn epotieriiching time! Killdozer are : se with tseell and acing ever pees 
..hey, wait just a cotton pickin’ second, this BeScKKines . ERROR ER ROCCO oe TS MT didnt think 
album's not that great! ‘ sat in \ TNS RES 8 f M CRUX Greatest Hits trademark raspy screams.) | didn't think 
pate was possible but this is every bit as good as 
the first album. Is Kim knockin ie i 
% 9 Melanie in 


ee re for this to grow on 

, but it’s just not happening. Fuck, they aoe 

| Eyed Troll"? Only the Muffs know: 
a now. - 


weathered the transition of studios quite 
well (this being the first K-dozer recording 
























































































out, but the Lunachicks never fucking le’ 












BIA 





Classy, intellectual, emo groove rock. Ve 












































































What a fuckin’ joke!! Jack Grisham, the 3 
lead singer of TSOL circa 1981, probably § ae es 
got this band together to pay the bills. All of § Dopes To Infinity § 
See the songs are = gore some ie eee Rect cei Woe mar’ ae 352505 
absolutel thetic. Word of advice: You xxx*Hola chi ini - at jus' 
can't ae . calla vacation without losin log =the 1g fu: a8 hee; Kick-ess Mabecause one. of therr_eongs is. acuaily: 
a step. This has got MTV's "120 minute: played on radio and MTV that Monster. 

i I over it. -T) 















































British punk bands to LA’s historic greats, 
they get you rockin’ and laughin’ at the# 
same time. Bien! -dan 


So: 
God 
the Innocent LP (Touch ‘n’ Go) 




























and 19 minutes, an 
ich go on for ano 
% vie oA very good. They also cover 
\ugo Kicks" by The Undertones, a 
band from the late ‘70's, 
red a few months ago and 
non-stop ever since. So 


ther half hour. 




































p-core, but the songs «:*." 


an admirably good job of filling Bill 
nd catchiness of their 


Hobson's formidably large shoes, but the Pretty acceptable po 


, who | just discove! 























j ’ is:ti really lack the power a u 
SONGS just aren't there this time out. The eMpTy Records release. In case you'v ave listened to TaN ce oa 
never heard that classic, they could be filed ‘i it oe et? G enonet corte 








i nes" and “Hypnotised.” You won' 
a, of course, yO! 


your Ramones meets the Hard-Ons with 
be disappointed, unless, 


he occasional grind-core growls section 













conspicuously absent. This is a GOOD 
ecord, but to say that Killdozer is merely 


OOD is tantamount to blasphemy around 
cm2 
y house. Shit! - Ken Oos! 7” (Trench) 


RRR BESSA. i 

KUSTOMIZED "The Battle for is j ve never left much of an§ 

Space" LP (Matado i pression on me, and this doesn’t really 

Total muscle-flexin' party rock! Thick} : inion. They are a good bar 

sguitar-heavy punk anthems with throaty and opening for someone at the Pub, they 

Is. Some songs are accompanied by have some good songs, an OK sound, and 
fare kinda funny, but nothing spectacular or 


omething like that which gives 
. VReerd interesting. -dan 












NERVOUS CHRISTIANS From Insults To om 

Injury 7”ep (National Dust) $44 
There are a couple of good Portland punk # 
bands rockin’ the hardest right now, and 
Nervous Christians are right up there with 
| Starved and Delirious, Slowside Down, and 
Apt. 3-G. This is much noisier and punk 
rock than their last stuff | listened to, and 
after seeing a great show with them live at 
the Pub I’m kinda stoked on these guys. - 





























































MILLENCOLIN 















IOUNT SHASTA Who' : 
The Swedish Bad Religion? Not really, b Chiat Gen ON ee a cara P ESE PE TE TT TTT 
rai satatatetetetetetetes 


they have all the pop, hooks, melody, and$ 
armonies and also toss in some ska 
ounds. The music is pretty good, but their 


Crazy lurching, spastic noise, with vocals 
hat sound like a crazed inbred farmer 
ho's been living on the shrooms out in his 





XO ae 
Mostly good garage 
noisy, raucous tone for the 90's. I'm not 
sure if | can Say it's a flawless, or essential 
album, but it's definitely the kind of record: 
that can get your party swinging.-Charlie 





























Bai THE NEW Oo 
MINDSLAM Mayday cD (Missing Music) R. T EXPERIENCE ...and the Women SS ot ide) 
California power pop with lots of hooks and Who Love Them EP (Lookout) eee 
IRRR melody and a full sound. Great pop punk, The cornerstone of the Bay Area pop punk 
they just played here, but unfortunately wexx scene has proven once again that they're 
got to the Pub just after their set. -dan ncapable of writing a bad song. Perfect 
‘upbeat music to cure the heartbreak from 
your hottie dumping you for a guitar sound, althou: i 
or ; gh they have a little 70’ 
; wielding hesher. -Ty veiey feel to them. -dan d a 

BREESE KKK KKK OSES IEEE 

2 SLESSEET Rin nx noe TT Amn nower : 






















was disappointed that the music wasn’t 
even comparable to the Avengers. They 
are kinda like the Nymphs or one of those 
many alternative rock bands, than punk in 
























: mid-tempo melodic sound with lots o 
wkward quirky parts that make them kind! 
f confusing. -Pat 





a AAR AAA AA ER 


We brought a 
SNE 
from Europe! 
Here comes 
finest ) 
erman punk 
J AN 


| us 
FAT WRECK CHORDS Soe 


PUR Te CORSET CoC a eee 





Nene ace o OT 


yeinhe it aay ot 


everready - 15 song compact disc 


ret this 


slop from 
Liquid Meat 
records... 


o83 VA 5 

Ce WEN ae 
= 2 
4 grag 


tanner - blueprint 7") 


4 


{ 
; 





Liquid Meat Records are available in stores through these fine distributors: Get Hip, C.O.D., Sounds Of California, 
Rhetoric, 1000 Flowers, & Ransom Note. Mailorder through the above and: Blacklist, Dr. Strange, Just In Case, & Cool 
Guy. If a store in your area doesn't have our stuff. please ask them to order it. Write for a free catalog and sticker. Thanks! 


‘F’ Liquid Meat po box 460692 escondido ca 92046 “FY 











*“B3sc"* STEEL POLE BATHTUB Scars From 

: Falling Down LP J 
Piss poor droning Sabbath for suckers. Oh; 
d and by the way, the vocals are lousy too 
Too bad because | used to really like this 
j band. -Tom 













































































ee 
Patriotic Shoc 3 
TOTAL CHAOS (Epitaph)| 
: ios are growing. 
With this album, —e ee viblody Om 
It's not quite as hard, 7 ea 
alot more power into their songs. se 
essentially they are still the same politi ji 
anarcho punks, but they have just been 
little Epitaphized. -dan 
; BES 
TOXIC REASONS No Peace In Our 
Time CD ROM (Century Media) 
Yay, | think this is the first punk CD ROM, it 
opens up to a leather jacket and you cyber 
a caleba punx like me can click on the buttons on the 
re jacket for music, video clips, and interviews, 
and unlike Cleopatra, they put this in both 
Mac and PC formats. The CD ROM part is 
great! The rest of this is their new album of 
old style, and mostly melodic punk rock. 
They are a little older and mellower, but § 
they have out is better than this. It doesn’t glad to see they are keeping up with the 
seem to me that either party put much effort fi times. -dan 


into this recording, but what do you expect 5 aa ees 
Ae ae eee mmmurrcummmaseranii TREE Planta Tree or Die CD (Cherrydisc) fim 
** SOMES: More metally crunchy hardcore from Tree, 
3 CD (IFA) ft this is definitely better than the tape | heard a 
with British feel to it, Be a few years back, but there’s no excuse for 
y: aux American version fis the slow metal shit rock ballads and a oe 
: 'S got attitude, balls, ™% metal-rap songs that take over about i 
hing to a lo-fi garage band. You can . 
definitely hear the B-hole Surfers in the wnat more could ya ig) halfway through this album. -dan 
Oblivians. Pair that up with a kiddie piano, ps 3p cI: aes AERC: SET: 7 ESTOS ~ 
ultra lo-fi and retarded lyrics, and you get a ies ae 
decent little record. Sugar Shack come off} 
alot slicker with great songs about drinkin’ 
guns, the beach, and of course girls. If you 
# mom will only buy you one at Fallout, stick 
with Sugar Shack. - Carl F 















f Infectious Stiff Little Fingers, Clash, oi style # 
punk anthems that really get the blood § 
F Pumping. Finally some new bands are # 
Playing this style. "Expletive Deleted" is £ 
Sure to get the kids moving down at th 
halls. Top notch get it. -Tom 



















Luck Boy CD (Empty) 
Take a little Rev. Horton Heat, a little g 
Supersuckers, and a slab 0’ punk rock and §f 
sya got yerself a Steel Wool sandwich 
Ssq These boys know how to mix it up live and % 

8 on this record, movin’ from cowpunk to the 
< harder shit, but keepin’ it all rockin 
| nonetheless. -dan 


REARS SS 
TEESE: | STEEL WOOL 
7” (K Records) ; 
A guitar/bass duo. One of the girls is from § 
Tiger Trap | think. Melodic and jangly. 


toned down Kaia. -cameron 




















SOFAGLUE smile cp 
R 
! guess | haven't r sires ets) 


eally paid attention to this 

% Seattle band too well, but this album is 
pretty good fast and fun punk. Diverse 
songs, funny lyrics about Riot Girls, and 
paged ps make this Pretty enjoyable 
= ck ‘em out, they play liv ; 
sa these parts. -dan paca 






































STRAWMAN The Lottery CD (Allied) 
The singer for this band has the ee 
fucking voice, even though they whe 
gotten alot poppier and we : 
working class punk feel, his voice et 
this from being another pop punk S ; f 
— erOR wish they still had that old punk fee 

& SONE Self-titled LP them, they almost sound happy. -dan 
While being all over the place as far as 5 : 

K using oddball vocal effects and studio 
B= technology geek tamberings differently on 
& cach song, this actually stands pretty 
E=! cohesive. The Pavement comparisons are 
inevitable but unfair as Sone are much 
heavier and thick. Very serious and emo on 
=x their 7", this LP has a wackier spacey fell 
ES that sounds a touch different every time you 
B put it on. -Tom 


TEENGENERATE 7” (Rip Off) 
Two very average songs from the mighty 
Teengenerate. | would only recommend 
getting this if you are a die hard g? 

Teengenerate fan, because everything els 















































UGAR SHACK Shotgun for Two (Au go 





















go) 
a OBLIVIANS Soul Food (Crypt) § 
ie Two garage stompers produced by Tim 
= Kerr, not that production means a damn fgg 


Old school punk rock 
almost like a reall 























(Alternative Tentacles) 
i Fast and harder than their last couple of prt 
fet 7”s, this album shows Tribe 8 are definitely & 
R still growing. Dyke punk rock with loads of 5 
x wee ; gee: Humor and they sure aren’t afraid to step on 
ee Pie Te ‘ Seas a few PC queer and straight toes along the 
Battery 7” £ a Beis, Way. -dan 










SONS OF HERCULES Tit Fight (Unclean) 
| was all set to give this a slag review being 
less than bowled over by the first couple 
listens, but now as | sit slack jawed in front 
of the computer screen with this sucker 
blasting in the background, | think I’m 

















































SUNNYCHAR You're My 




































beginning to see the light. 60’s punk (Sees is eS a ee ae 
sensibilities mixed with a mid-70's jg Happy, gooofy, famale lead indie pop from jj, THIRTY OUGHT SIX 7 (Mute) FAY TRICK BABYS Player CD ys 
Heartbreakers edge have always been A- Japan. This is too cutesy for me. -dan "Talon" has intense, driving noisy guitars, fess jayer CD (Go Kart) ¢ 


§ Wacked out noisy garagey punk with kinda 
50’s female vocals up front. This is fun 
g because they fuzz it out, speed it up, and 
f pack their music with humor. -dan 


OK in my book, and the latest single from ar ee eae om 
these San Antonio hipsters does nothing to SUPERSUCKERS At Bu lokan 7 EP (IFA) 
change my opinion. - Ken & 6 songs of the Suckas at their best live in 
i Japan including some in-between song § 
banter. This has some of their best songs ge 
and it's lots noisier and sloppier than their piss 
studio records, just part of that fine 


which sound like a cross between Fugazi 
and Crain. "Moreau" starts off sounding ie 
like a nice, pretty love song. Then, as you 
might expect, gets Noisy and intense. #8 
These guys do this type of music, which 3 
seems to be increasingly common, really 
fm well. Recommended. -Lance 

performance that we have come to expect @@ aE. 


















"Songs of Drinking and § 
Rebellion CD (Merge) 
s John from Humidifier is in this band, which 


2 TRIED Fuera De La Linea 
A poor sounding yet acceptable mix of 




















‘on for me. : k than their #6 ve a ae ete cee fee decent hardcore and Ramones like punk. § 
is a good enough recommendation a from these boyz live. More pun M THIS BUSY MONSTER 7" (Barsuk) | From Guadalajara, Mexico they sing ing 
= Mostly college rock, with a few gre albums.-dan & This is a strange 7". | have no idea who it fxg SPanish about corruption and injustice in 
Humidifier style rockers tossed in. -Lance EET a A sounds like - at least they're original. gaa Mexico. -Tom 
ane RRRROET ++ ETO EE SVELT Ditty 7” (Schizophoic) #:4 Weird, moody, quirky music that | didn't like. S>sma= ee Re RRS Gite 
= SPIDER VIRUS/TWEEZER Split CD Remember the British invasion of 80’s pop jee -Lance TRUSTY Goodbye Dr. Fate CD (Dischord) 















bands like the Church and The Mission? fg = 

This band sounds like that with heavier f=—=—===ss SLE IS N18 a 3 
guitars. -dan TILT ‘Tilt Kills CD (Fat Wreck Chords) 

* 7 -—ecanemmmeo¢somcmnPT, come coomnnaameaso More melodic than — ee 

oe it. Melodic songs like Li 

ip hile fee bend Coa ee or oe wil great faseaongs like ¥ os at then | picture this CD fitting nicely fag 
If Quicksand went punk, the 'd —— Land of Fragments and Lips Tits Hips show .: Shee ois s he, friendly record 

Sound like this. Pretty ood t en that they’ve got alot of power. | saw Tilt live ga Think a e' ns Flop and Shutter to 
: a 2 weeks after | got this and the songs have bs Ink albums. -Ty 

- been stuck in my head since. This is a § ra eer: 

eally great album! -dan 


cerpORRRSP ONL x 2s This is one of the wimpiest Dischord 
albums of all-time, but it's not that bad. 
They have a few really catchy near POp- ge 


punk songs and kind of sound a little like 





* (Alien Records) 
Cool idea to have EPs from two bands on 
he same CD. Both bands sound pretty 
= much like the Butthole Surfers, in a good 
way. .Tweezer’s songs are generally 
# noisier, but the Spider Virus ones are more 
E diverse. - parker 























oe Pity, 73s 
SWINGIN’ UTTERS 
peemersce, LP (New Red Archives) ~~~ 
Once you get past the point that this is 
derivative to the point of being laughable 
(my roommate and | did share a chuckle 








SuperfriendsCD & 
(Sonic Bubblegum) 
These guys play pretty straight-forward | 
indie rock, but they do it well. The song 
are catchy and not too wimpy. If you like 
the Pixies or the last Superchunk record 
you'll probably like this. -Lance 















TINA, AGE 13 10” (Broken) 
This is weird cuz it's a 10” in a LP sleeve, 
the music is super mellow pop punk much 
like their 7”. -dan 















Whelmed CD (yY Records) 
Good, catchy pop-punk Songs occasionally 
tinged with surf and cow-punk. | would 
# Enjoy it more if they had some faster stuff; 

maybe they do live, they would be worth 
checking Out. (especially since Adam from 
Sick and Wrong is now in the band) - parker 


THE STAND GT 



























UK SUBS Betrayal 7” (New Red Archives) § 
Betrayal is a pop punk number, it’s s 
fucking slow it started to piss me off, luckil 
on the flipside the Subs bang out a fun sin 
along Brit punk song to keep us goin’. -dan § 















| TOENUT 7" (Mute 
| really like this 7". Great female a Soh 
§ over dark Sounding rock/punk. "Mouthful oO 
Pennies" has a slight surf-spy feel which 
kinda reminded me of the "Repo Man' 
Theme at times. "Feeder" has a touch of 
industrial tossed in the form of a drill, ala 
Babyland. -Lance 
THE TONICS! Ups & Downs 7" (Zapruder) 
As evident from the name, The Tonics! are 
a very fun, retro, party, garage rock band } 
with a surf edge. Definitely not original, but 
if garage is your thing, it's worth checking 
out. -Ty 


sss seal 


i ear, especially on side 2, which boasts 
33 winners in a row! That Said, | still find this } 
album to be a bit silly. | mean, c’mon, not § 
to bring up The Band To Whom They Are 
Always Being Compared To, but some o} 
these songs could easily have been 
outtakes from Inflammable Material. The 
Singer's even got what's his name’s vocal 
inflections down pat! Oh well 
always been of the Opinion that originality in 
rock'n'roll is an overrated concept, so go 
Out and buy this with my blessings. - Ken 






















Miia 





They're Magically 
Delicious CD (Top Drawer) 
Energetic Canadian pop-punk with brillian 
two and three part harmonies reminiscent 
of early Doughboys, similar to the 





















ULTRA BIDE 7" (Alternative Tentacles) g 
When "Let's Go To War" started, | thought 
"more weird-ass Japanese noise". It turn 
out these guys play pretty straight forward § 
metal-tinged punk half the time, and maki 

weird noises the other half. Pretty cool. 
j Lance 


, | have 












& away by their live shows, but have been @ 
<¢ 


3; Unable to find any recorded material. This . 
= is slightly Over-produced, but 
definitely worth buvina. -Tv , 






APONS OF MASS DESTRUCTION 


NEW 7” ibaceate ds soon cata NO.5 AND SLUG BUG! 


Ry, Fa 9 Ga ) 4 

BEN: YEAH, JEN? 

A Fa Vai a Lg 

BEN: I DUNNO, WHAT IS the plan? 
JEN: IT'S A MASS RAD KINDER 


ACR etx ON eel 


Pressure b/w 
Mudlauncher 


ren Co) Ais Wr bei e-toc eee ait) 
number one surprise of 
1995...The most inspired and 
enjoyable lo-fi explorations 


I’ve stumbled across.” 
Tailspins #21 vol.4 


LiveltT Down 
Live it Down +2 
“,..Upper Midwestern Pop 
Power Punk from the 
gates of heaven itself.” 
Nipple Hardness Factor #5 Spring 
1994 


Also Available... Slug Bug- Up from Adirondack (cs) 
Head Injury-Make Loud Not War (cs) Slug Bug and 
REG Tshirts 7”- $3 or both for $5 Cass- $6 


Tshirts $8 PPD Send Cash or 


MO to RED EYE 


GROWLER RECORDS P.O. Box 14179 Chicago, 


IL 60614-0179 


Distributed By 
Dutch East India Trading & S 


ure Fire 





UE OF PORK AS A SOURCE OF COMPLETE 
VeEAMIN (THIAMINE), FOOD I! 


ae 
meget on tn 


PROTEIN, 
RON AND FOOD ENERGY. 


by the 
erent scientific opinion 
ith current ee dical Assocation. 





Vitamin Bs 
AT Complete race : 
jaa COOKE, deel Protein vores 





BACON &)\" i 


Food Food 


PORK SSLGP>) \ Excellent Excellent Excellent Excellent 
LOIN ee x7 4 


HAM A Excellent Excellent|Excellent Excellent 
= 


Good Good | Excellent 


on Energy 








\ 
Foir | Excellent | 


| 








PORK Good 
SAUSAGE 
lent | 
PORK = Excellent Excellent| Good | Excel 
SHOULDER “SE 











ergs's Sars ae 


= 


Be OR) A sey 
eG 


a 1) 


a SONG 7- ! 
hia ee CAN I GET [ aie: 
: FROM hair hurt foe 


eS ee eee 


PAYABLE TO DANNY ADAMSON. 


BEN: 0.K. DOOD. 
JEN: HEY BEN, WHAT'S YELLOW 


AND WEARS A MASK? 
TB TV Te 
Py Baa 


hair hurt records. 
P.O. BOX 201 


REDMOND, WA. 98073 


hair hurt records. 


TA Tg 


up all the good bands 
and leaves Sympathy and Maximumrocknroll crap like the Diesel Queens 





ZO > 
OsI 
A EP I Cokes 
I Stupid Band 


2 Corporate Labels 
18 Patriotic Anthems 


The "sort of" anticipated full length release 
from america's favorite tax write-offs. Demand 
it at your record store or available from 
Mordam & Blacklist. CD on Sympathy for 
the record industry and colored vinyl by 
Maximumrocknroll. See what all the big 
ball licking is about! 


Contact Diesel Queens & for Merchandise 


4104 24th St. #261 
San Francisco, CA 94114 





$55 “3 Se. 


ey Heeertesssc:-:-cocaasegimamncetegis::.. io eee 
= oe and DBS, to fghave stupid names and do stupid scngs. $i yz" ere 
melodic stuff acepuller and more fm Less than half of this is worth your time SO $8. Melodic German hardcore very much in line 3 


like Haggis. Thi 
| 's_also with i , 
. The Many, Wretched Ethyl with the Epitaph sound. It's good when 


The Cowards i 
fan , Artless Motives, and Breach. 


GRR a Bs: “aR 

UNDERHAND Desire 7” (Mutant Pop) 
Low-Fi pop punk with melodic vocals and °: 
harmonies, basically if this had more speed «7: 
and kick to it | would probably dig it. -dan 





















“388 punk band like { 











































HE VINDICTIVES 


































Rec EE au BRE: ee: 2 |The Many Moods of 
UNWOUND "The Future of What.."LP 3 SR RE = Sa oe The Vindictives CD (Lookout) 
€ V/A Helthole CD (Justice Records) low. One of my favorite bands releases 


= (Kill Rock Stars) 
Unwound play great dynamic mid-tempo 
heavy driving music that gets very intense 

at times and very droney at others. 
Although on this album the music does get 

- furious at times like on some of their past 

7"s and a couple tracks on the "Fake Train" 

LP, this album reminds me of Nice Strong 






eir first 6 7''s, which were all self- 
leased, and 4 songs from compilations on 
ig One CD. This is an hour of bliss. Fast 
mamelodic punk, not unlike Screeching 
aVVeasel or The Queers. The difference is 
Ma The Vindictives have a singer with a super 
sacool voice, which will annoy the hell out of 
Arm in a weird way. This is a great album Ce ee 


: : q 23 ERS :- 
that shows a lot of influences and shows :: We Are All Guilty- A Northwest Siiirer:; ras 
why they are influencing so many :k Punk Rock Compilation LP (Outcast) # 
themselves. -Pat This easily the best Northwest comp in & 
years, probably ever. My biggest complaint 
is mine skips here and there, but it may just § 
be my over-used turntable dealing with the 
“packed grooves. This has music by & 
$]Whipped, Bristle, Whorehouse of Ray 
$ Representatives, North American Bison, 
% Chicken, Amerifucked, Defiance, Moral & cites iS : 
Crux, Zeke, Positive Greed, and a shitload | VOODOO LOVE MINT 
more, basically over half of the local punk § A bad name often indicates a bad ban 
guess what ... -dan 


* Poppy, California type music. Not all of it is 
S punk and most of it is just okay, nothing 
“8 better. However, the cover of this looks like 
some bad outtake class picture from the 
° third grade and is definitely worth checking 
Ef out. Band highlights include: Keenlies, 
Smile 69 and Violent Blue. jon c. 






































put on the real X”. -dan 








+ TORR 5: 
YELLOW No.5 = Mudlauncher 7” (REG 
“There are two Red No. 5’s, so | guess 
time for a yellow, the Star Wars facination#® 
of my generation astounds me. This is dork 
noise rock, | can’t even pretend to like this. 












Was very pleased with this purchase. 
Starts off pissed to almost Born Against 



















































sec dreamy textured brilliance. This pattern 
continues throughout and makes for a real 
moody and sometimes creepy long player. 
Ends with about 20 minutes of bizarre 
noises. -Tom 
> SERRE Sa: SERN SSR 
UNWRITTEN LAW Blue Room CD 
(Red Eye) 
Decent but generic melodic hardcore in the 
Fat Wreck Chords vein. -Lance 









































eee “4 0. SR ee: 
SES. RE" ZOINKS! Bad Move Space Cadet CD 
_ B :WALKABOUTS Setting The Woods On: (Dr. Strange) 
VAD beet) ae SSB I # Fire CD (Creative Man). Reno's kings of pop return, and like localy 
East Infection Vol.1 CD (Compulsion) B -iCollege rock, country, and 4AD bands are” +65 sicko, they rip out fun fast melodic 
Our friends at the Old Firehouse rushed me B 3not_my thing, but somehow Seattle's , punk, but don’t get near the attention major’ 
Walkabouts manage to pull it all into such a label pop punk bands like Green Day, Wax, # 


bands that have kept us rocking for the past § 
couple of years. A must for any Northwest  : 


















































= this just in time for this i : 
VARIOUS ARTISTS Cheap Shots C i : issue, thanks! This : en Di v 
ning Heart) iS a big comp of alot of the Eastside perfect blend of slow breezy music that Bf and the Muffs get. Toe tappin’, silly, sing- 
newcomers, only a few like SR522, Red ican’t help but get a little lost in. Am | getting Mt along tunes about Uma Thurman, classic} 


This is a diverse mix of punk bands from 
Sweden’s Burning Heart Records. 
Millencolin, No Fun At All, Tribulation, and 
Satanic Surfers would be right at home on 
: Epitaph, Mindjive is almost funk/rap (yuk), § 
? and bands like Breach, 59 Times The Pain, § 
? Raised Fist, and Refused are more heavy 
? and hardcore. With 28 songs and 11 bands = : be Seem: : 
? there is some great stuff here, and it's a VIA- Rick Agnew’s Smash Home V2: 
? pretty good sampler of American punk (Posh Boy) 
? influenced bands, this is all in English. -dan 22 bands, some famous and some not so 
5 famous, hear them in their early stages. 
The most notable stuff includes: Face To 
Face, Jughead’s Revenge, the White Kaps, § 
Klown, and Propaghandi. -dan : 
<]PORRRMMERERONO 9 22am - = ennnnnnn--- — nee ‘ 
BVIA "Land of Greed...World of Need" LP# 
e (Watermark & Trustkill) : 
& Interpretations of the entire Embrace LP. § 
= Proceeds benefiting various homeless § ; 
Be organizations and shelters. Did this album iam 
need to be covered seems to be the first i 
response coming to mind? | liked Embrace i 
as much as the next emo-kid but I'm not¢ 
sure this was a great idea. There are 14 ag 
bands in all, mostly Ebullition type metally : Boga = :53SRH = SASS: GREE: 
hardcore bands. © Undertow, Avail, BIWHO KILLED 1? 15 Minutes of Fam 
Sparkmarker, Nations on Fire, Farside, # CD (self-released) 
etc... Rancid seems a little out of place Dut RR Guitar-driven 70's punk with attitude, that - 
oes a good cover of "Can't Forgive." i after a few listens sounded really good to : 
ome bands use the songs as a starting @¥lme despite their dorky name (but hey, our 
oint and do a really good job of making ‘x : 
i Even if you are an x 


Rocket, and Wafflestomper I’ve seen live 
and heard. If you like pop and emo punk 
bands like Sicko and Hush Harbor (RIP) 
than this is right up your alley, these are the 
bands that'll be on Empty and Sub Popina 


few years, catch them while they're young 
jan : 


Id and selling out my punk roots? Hell NO. Block, and love. -dan 
‘Xbut this is pretty cool if ya want something [iiieie ~=zeuckammrsrs:——  BRESES, - GRRE 











Greatest Hits CD Ji 
(Alt. Tentacles) 


os s a Bs 
MIWESTON A Real-Life Story of Teenage 
} Rebellion CD (Gern Blansten) 

This album is the musical equivalent of 
BE hanging out with friends on the back porch 
on a warm summer day, drinking beer and 
BBQiing. It'll make you smile, the same 
way the first 2 Green Day albums do. - 


























® It this is a joke, it isn't fun 




































me ot a 
Cannonball Man CD ®.: 
(Hopeless) t 

Goofy California punk in the tradition of 80's :. 
punk bands from the land of sun. This isi). 
better than their last outing, and includes ¥ 
a ‘Get Beer’ which had that totally silly video 3° 
that was on the Hopeless video: 


compilation. How come only 8 songs? -dan ' 
































\ 
3-1-2 SS |e - ae 
VIA Flipside R.A.R.R Compilation C 
(Flipside) 
There’s like 24 bands on this so | am not 
gonna listen to them, but most have been in 
Flipside in the last year. 1! sometimes 
question the bands they feature (or have no § 
clue who they are), but this is a good comp, 
with a fair mix of ‘77 punk sounds and faster j 
fun stuff. -dan 


= VIA Skookum Chief Powered Teenage 
be Zit Rock Angst LP (Nardwuar) 

: | gotta hand it to Nardwuar, putting a CD in 
with the LP makes this perfect for people 
like me who still buy lots of vinyl but also 
like the convenience of Cds (I buy both 
versions on stuff | really like sometimes cuz 











cape eateries 
sont 
honed ee oe 



























































_.. 1s Meat 


Suppose we suddenly found ourselves in & 
“Brave New World,” in which all the rich protein, the B 
vitamina (including the important B,,), the minerals, and 
all the other nutrients of a juicy steak or succulent pork 
chop could be compressed into a capsule, Suppose we were 
to take one or two such capsules each day, What would 
happen? 


into chunky metally-guitar 
hardcore. This project does seem to be an 
honest effort to make a difference, So if 
!'m a dork). This is a mega comp of mostly that's what you're into contact the 
garage bands, a few oddballs, a few of Washington State Coalition for the 
Nardwuar’s infamous interviews, and some eless at (206) 527-4237. -Pat 
funny samples. While I’m not sure if | can - ‘ ‘ 
agrée with Cub, who said live that this is the & 
best record ever, it’s certainly one of the fun : 
: discs I’m gonna be spinning this summer. 
: Some of the bands include the Fallouts, the 
» Ne'er Do Wells, The Tonics, The Drags, 
Teengenerate (with Joey Kline), the New 
Bomb Turks, and the Evaporators. -dan 






































Would we be just as healthy? Would we 
be as happy? 


















Shreds Volume 2 lnercan : Red. Bats ca 
Underground '94 CD fWHOLIES Serial Killers 7” (Bucky) 
31 guess when your from Vegas you gotta 


k. -dan 


‘There is something about man's wish for 
meat that cannot be satisfied by chemical or mathematical 
analyses, The feeling of satisfaction, the downright enjoy- 
ment of biting into and chewing, the pleasurable effect of 
having eaten well... all these make meat more than just 
tan impressive list of easential nutrients. Long before man 
knew anything about the ecience of nutrition he knew meat 
was part and parcel of his health and his joy of eating and 
of living. 



































XxX 
WICKER BISCUIT 
ail 7" (1 
re letter that came with this record fon ie 
at this Seattle band has been around fo 






Other foods may be fortified and enriched 
with all sorts of things and promises, but 
they never can take the place of meat. 





tis ; Wade Free Wherever CD (Schtuff) 
retty damn good comp with a couple Be 

songs by each band a it seems aon ceo. a ee ee oe 
consistent ne listen oo thar niet noe <: lame Treepeople with half the talent a 
There is a mix of music from snotty nan Aaek at : ist! 2 Warter of the originality. -Lance e 








Only meat is meat. 















pee SCR TERT ET ETT TUR UUUU NES, 
it <» -cramrprB 2229929 828 2eassoesesessssenncces: 






"| had to cool down and pray for 
guidance." Get your copy of UTIL issue 4 
now. Send $1 to UTIL c/o rhubarb pob 
30326 phila pa 19103. 


Looking for live 
garage/surf/rockabilly/pychedellic tapes, 
both local & national acts, famous & 
obscure, loved & despised. Have some 
interesting trades to offer from 
Garageshock & elsewhere. No fi is too lo; 
Oblivions/Statics/Ripoffs/JSBX/etc. Dan 
(206) 523-9884 or 
diverson@u.washington.edu 


Northend Seatlle Drummer looking for 
pop/punk band. Superchunk, Inlist, Hazel, 
SDRE, Pillow. Have practice space in 
Northend. Teens a plus. 
Matt.Leonard@DeeSoft.Wa.com or Matt 
@ 206-485-5483 


BOYS IN TROUBLE ON- THE 
INTERSTATE #6 - a great fanzine. lots of 
junk to read and ponder. 52 pages or so. 
$1 and a stamp to po box 8054 Austin, TX 
78713-8054. trades encouraged. 


CONTACTS FOR SHOWS - | have 2 lists 
of contacts for setting up shows. One is 
phone numbers, one is email addresses. If 
you would like a copy of either, email me 
at sarootabaker@mail.utexas.edu or send 
a stamp to po box 8054 Austin, TX 78713- 
8054. 


Researcher writing a book pon Female 
hackers and Female computer/Internet 
junkies. Please contact/send your real-life 
stories to: Burton, 2650 Ninth Street, Apt. 
204, Boulder, Colorado 80304 or e-mail 
at: burtonb@ucsu.Colorado.edu. 


Get yer spikes!! spiked, studded and 
bondage bracelets and collars, non- 
leather stuff too. send an SASE for a 
catalog) GUTTER PO Box 86790, 
Portland, OR 97286 


FREE AMERIKA - the latest and greatest 
zine promoting free thinking. Political 
articles and information, movie reviews 
and industry insights, ufos, non-fiction 
tale, and anything else | please! $1 and 2 
$.32 stamps or trade. 2411 Old 
Gettysburg Rd, Camp Hill, PA 17011- 
7306. 


Booze, sex, drugs, nudes, raves, music, 
love, hate, war, peace, friends, hope, 
romance, pot, and juice. Unconventional 
stories, true life confessions, poetry, 
stimulating pics, feature articles, and indie 
music reviews. Find it in BANNED 
THOUGHTS. Send $1.00 to: BANNED 
THOUGHTS Attn: Diane Lum 93 Farnham 
Dr.S.E., Calgary, AB, T2H 1C7 CANADA 


Black Dog magazine..an explosion of 
information and ideas...of expression with 
an edge. Music, movies, politics, 
technology, the arts and more. Bi-monthly. 
$3/issue, Submissions wanted. 224 
Adelaide Place, Munster, IN 46321. 


Look The Other Way, a new punk as fuck 
zine. Issue #1 w/Propagandhi, Good 
Riddance, and |Spy, and ramblings. 
Cheap, shitty looking, and D.I.Y. Senda 
buck or whatever to :Greg 2290 Bradford 
Ave., Sidney BC, V8L 2E1, Canaduh. 


World Wide Punk! For all Internet-Geek 
punks, | run a WWWW site with links to 
LOADS of punk stuff on The Net. Zine 


and music reviews too. E-Mail: 
vgedris@wchat.on.ca, 
http://wchat.on.ca/vic/wwp.htm 


THUMB #4 Interviews with Rancid, Gwar, 
and Stereolab, also artwork, comics, 
reviews, and all sorts of other 
indescribable wacked out stuff. Send $1 
for issue #4 and sticker to: Eric Mast, 
Skidmore College, Saratoga Springs, NY 
12866. 


DIVERSIONS - Cover to cover, red hot 
fiction! 64 pages of well written one- 
handed reading for those whose kinks are 
MILD. P.O. Box 70581, Richmond, VA 
23255. $20 for 1 year (4 issues) $35 for 2 
years (8 issues). Sample dummy issue (16 
pages) $4. 


INSANITY RECORDS - Specializing in 
Garage, Surf, Mod! We also carry punk 
and ska. 7"s, LP's, CD's & more. Send 
your address for a FREE catalog. Insanity 
Records 236 West Portal Ave. #131, San 
Francisco, CA 94127. E-Mail: 
JonB68@aol.com 


hello.i run a distro,i'm in bands such as 
ARMED RELAPSE,SLANDER and 
EMBITTERED.i'm hopefully opening a 
shop-punk,hc,grind __etc.-yan 22 
kingsway, cottingham,hu16 
5ba,england.get in touch for any reason! 


For your Punk, Indie & Japanese Pop or 
Animation needs, please contact: Silver & 
Gold Indies at: Krischak / Silver & Gold 
Indies 2611 Yorba Linda Blvd. #301, 
Fullerton CA 92631. Fax & Phone - (714) 
879-8858 krischak@netcom.com 
http://turnpike.net/emporium/M/mkrischak/ 
index.html p.s free zine with any order. 
(We honor MASTERCARD & VISA) 


RAIL "Rolling Little Joe" 7" out now on 
Front Porch Records. Send $3 (US) to 
Front Porch, 2176 Turk Hill Rd, Fairport, 
NY 14450. This summer look for the new 
Luke & Lauraland 7" and PUNK TV LP 
compilation, both out on Red Dawg 
Records, and look for Rail on their US 
tour. 


WANTED: The Punk for President 
campaign needs a Campaign Manager 
and a Campaign Treasurer in order to 
register officially with the Federal 
Elections Commission. The camp. mgr. s 
duties are up to him or her; the Treasurer 
would keep track of contributions and 
expenditures if we ever got any. We can 
also use state, county, city and local 
campaign managers, publicity people, 
fundraisers, benefit show organizers, zine 
interviewers, hellraisers, graffiti squads, 
copy shop workers, letterwriters, call-in 
phone people, letters to editor writers, etc.; 
donated campaign flyers, buttons, etc. No 
minimum age. Design your own job and 
title! Here s your chance to have fun with 
national politics! If interested, contact 
Punk for President, PO Box 236, 
Nesconset, NY 11767. Donny the Punk 


Lumpyhead? For drunk punx, isolated 
victims of traveling parents or spouses, 


vagrants, vagabonds, vermin, geeks, 
space aliens, and the generally 
misunderstood. Haiku, comix, rants, 


raves, reviews, and rugburn. $2 or trade 
(zine, CD, submissions, toys, first-born 
children) from: A Koi, 9118 Crest Hill Rd, 
Marshall VA 22115-9702. 


CFAS SIFSIECIDS 


Commit yourself to NUTHOUSE, the 
magazine of amusements by and for 
delightfully diseased minds. Interviews 
(Gahan Wilson, Henny Youngman, John 
Mortimer), fiction, commentary, poetry 
and letters. Sample dose, $1 payable to 
Twin Rivers Press, PO Box 119, Ellenton 
FL 34222. 


CHUNKLET 9 out now! Conceptual issue 
about pets. Over 40 bands interviewed 
like Shellac, Man or Astroman?, RFTC 
and more! Token interview with Tortoise, 
Dr. Noser, funny bits and more reviews 
than you could shake a stick at! $1.00 
ppd. Chunklet, POB 2814, Athens, GA 
30612-0814 howings@uga.cc.uga.edu 


The Most Hated band in Olympia: THAT 
STUPID CLUB cassette available WE 
WANT YOUR FIGGY PUDDINGS 
(includes "Olympic Penninsula Trilogy") 
post-punk and experimental drug sounds 
$5 post-paid 1002 Olympia Ave. NE #B 
Olympia, Wa 98506. rtngcorpse@aol.com 
(404) 936-0874 


| want to know where | can find an original 
Stretch Monster or Stretch 
Armstrong.Help! 


local music ‘zine looking for submissions & 
readers. Issue #1 (w/ jive injection, 
suicide circus, 51 dead, + more) now 
available - just $1. write: torii * 1114 
sunset bluff rd. * walnut, ca 91789 or e- 
mail: (jennie) BJ161@freenet.buffalo.edu 
or (marcus) BL248@freenet.buffalo.edu 


Ultraism #1. Rants, fiction, and funny 
stuff. Send 2 stamps to tori, 3601 Tiki Dr. 
#112, Panama City Beach FL 32408. 
Taking submissions for Healscream #1 at 
mvaldez@ccmail.gc.cc.fl.us. 


PUNK LUNCH DISTRO sells tons of stuff 
by small labels from all over the world; if 
you wanna send me a stamp I'll send you 
a catalog. PLD/ Box 50574/ Columbia, 
$C/29250 


Battery Mailorder. Punk as Fuck music & 


\W AY COOL 


PUBLICATIONS, 


Pflugerville Texass 


the Refuse to Work ; 
zine; 


Movement 


PLASTIC BUCKET 
poBox 28528 


san antonioTXx 
78228 
sub 6 issues @ $9 
sample @ $1 


See ene 


full length album available post-paid 
send check or m.o. to john meredith 
5949 23rd st. greeley CO 80634 


seve recd 


zines. For catalog write (stamps are more 
than welcome!): Battery Mailorder 12402 
N. Division St., Box 176, Spokane WA 
99218-1987 


| want to trade punk tapes. Send a tape(s) 
of your favorite punk/HC tunes and I'll 
match you accordingly. Or send a stamp 
for a list of all the bands I'll copy for you. 
Punk Staples, 4441 Enright Ave, St. Loius 
MO 63108 


No Beige Syndicate, lumpy. Be sure to 
boycott all Bluehole Furfer lip-sync 
products. They refuse not to eat grapes! 
The ghost of Henry haunts their every 
move. Endorsed by Gleebie Pints & Pablo 
Guttringer ... Plastic Bucket 


Sick of MTV? Get punk rock on video. 
Decry/Power Assault and Patient 29 "Live 
at the Normandy" 90 minutes of music and 
interview with Decry. Send $18 ppd to: 
Alternative Video Concepts, 124 Chiquita 
#B, San Clamente CA 92672 


DAGGER TAPES presents 90 min 
Mindmelt comp. "Galaxy Headhunter", 14 
bands, $3ppd, cash only. Kickass girl 
groups send demos for next comp. 
Dagger, POB 380152, East Hartford CT 
06138-0152 : 


NEEDED: Models for B&W photography. 
Preferably male, 16-25, punk, gothic, 
skater types. You will get free prints for 
modeling, please contact Mell Nielsen, 
18629 132nd Ave NE, Woodinville WA 
98072 


POINT OF INTEREST IS BACK, number 
11 is out, $1.50 ppd. I'm also looking for 
contributors/colmnists for my next issue, 
which shuld be a 4 year anniversary issue. 
Contact J. at 1134 17th Ave #302, Seattle 
WA 98122 


We have the Faction, Overwhelming 
Colorfast, Heroin, Clikitat Ikatowi, 
Unwound, fluf, Lucy's Fur Coat, 100 Watt 
Halo, Chinchilla, Boilermaker, Tina, Age 
13, Hemlock, Tanner, and more. Write for 
a fre catalog. 3770 Tansy St., San Diego 
CA 92121. 
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